RIOT IN THE STREETS: FRENCH RAP IGNITES 
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The Next Big Things 

You might not have heard of them — 
yet. But get in on the ground floor with 
a Hasidic reggae MC. psychedelic 
modern rockers, cabaret punks, and 
the rest of the artists you'll be losing it 
over in the coming year 

58 Secret Machines 

60 Saigon 

61 The Dresden Dolls 
63 Matisyahu 

65 The Subways 

66 Silver Lake 

Ever since Beck broke, this 
bohemian Los Angeles neighbor- 
hood is quietly becoming the 
21 St century's first Next Seattle. 
By Liam Cowing 

72 16 More to Watch 

Including Art Brut, Motion City 
Soundtrack, the Rakes, Mylo, 
Editors, and Nine Black Alps 

7G 

Spitting Fire 

Last year, as Paris burned, French 
gangsta rap became international 
news. But beneath the hype thrives a 
socially charged, artistically hot 
hip-hop scene. By Marisa Meltzer 
and Julianne Shepherd 

82 

We Are the 
Champions 

The results are in and the votes have 
been counted. The 2005 Spin 
Readers Poll is dominated by such 
wizards and warriors as My Chemical 
Romance, Fall Out Boy, and Gwen 
Stefani. See how your picks fared in 
the court of public opinion. 
PLUS: Interviews with Gerard Way, 
te Wentz, and Arcade Fire 



fhe- Oove-y^: 

My Chemical Romance shot by Gerard 
O'Connor in Melbourne, Australia, 
December 2005. 




I 



i 



The visual 
setting, getting a 
mood — we think 

about that. " 

— Josh Garza, Secret 
Machines, pacje 58 
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12 Soundcheck 

IG The Spin 
Essential Mix 

Tracks to download nowl 

18 VIP List 
20 Feedback 
104 My Back Pages 

CHUCK KLOSTERMAN 
on the eternal appeal of 
Nine Inch Nails 
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Noise 

BACKSTAGE PASS: The 

Strokes storm Los Angeles' 
Troubadour... Tom DeLonge 
takes a break from "blinking" 
and tries the new side project 
Angels & Airwaves 
NEWS: New York radio loses 
modern-rock flagship K-Rock 
ETC.: The Agenda. ..Sufjan 
Stevens defends a Mike 
Oldfield gem and names his 
other favorite records. ..Neko 
Case on Ukrainian folk tales and 
women in heat. ..Are you more 
like Norah Jones or Coheed and 
Cambria? Take our rock-star 
personality quiz and find 
out. . .competitive eater turned 
rapper Badlands. ..DJ David 
Lee Roth's awful first days 
LIVE: Gwen StefanI in New 
York City. ..Death Cab for 
Cutie in Portland 
BREAKING OUT: The 
Sword. ..Grand National 

52 

Screen Shots 

Will OutKast survive their 
long-delayed movie musical, 
Idlewild?.. Aan Somerhalder 
does battle with Internet 
demons in Pulse 



91 

Reviews 



CDs: Neko Case's Fox 

Confessor Brings the 
Flood... Arctic Monkeys' 
Whatever People Say I Am, That's 
What I'm Not. ..LiV Flip's I Need 
Mine... and more! 
VIDEO GAMES: Guitar Hero 
DVDs: Heavy Metal Parking Lot 
BOOKS: Never Enough: The 
Story of the Cure 



WHEN THE GOIHE GETS TOUGH, THE TOUGH PRESS 
THE LOCKING REAR DIFFERENTIAL BUTTON. 



TACOMA 

Vhuppin'-Proof 



an available 
VVT-i V6 pumping 
out 236 horses and 
266 Ib.-ft. of torque, 
the Toyota Tacoma's 
rock-solid capabilities 
only get better with 
a TRD Off-Road 
Package, complete 
with locking rear 
differential at the 
touch of a button. 
Learn more 
at toyota.com 
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first to 
discover 
new 
music! 




Download FREE tracks from 
Catfish Haven, The Class of 
'98, Ciearlake, His Name Is 
Alive, and The Motion Sick 

compliments of Windows® XP 
when you visit 
spin.com/windowsmusic. 

Start creating 
your own 
personal 
soundtracic! 
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LOADING YOUR ESUVEE PROPERLY 



Hsuvces vary in color, 
weight, nnd size. 
Be advised, standing 
in fruni of a moving 
Fsuvee isn't smart. 
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DISTRIBUTE WEIGHT EVENLY 




H'lu-n \ our i-.Mivve's cargo is properly loatieii 
iinil distributed it greatly improves handling 
and control. Know the maximum safe load for 
your Esuvee. When using a trailer, balance 
the weight of your cargo from side to side and 
evenly along the length of the trailer 



Top loading your Esuvee moves (he center of gravity higher up 
on your Eiuvee, increasing the chances of a rollover. 



STOW YOUR CARGO LOW AS TO NOT RAISE YOUR ESUVEE'S CENTER OF GRAVITY 




TOW CARGO SAFETY CHECKLIST 

- secure and brace all items to prevent them from moving during travel 

- ride at moderate speeds when hauling large loads 

- consult your Esuvee owner's manual to determine its maximum safe load 



For optimum handling, your Esuvec's 
trailer must be properly loaded and balanced 
Approximately 60% of the cargo weight should be 
in the front half and 40% in the rear. Overloading 
your Esuvee reduces braking capability. 



SEATBELTS SAVE LIVES. Thai is ficl. 
Always buckle up when riding your Esuvee. 



HOW DO YOU RIDE? 



esuvee.com 
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WISH Y«U WERE HEBE. .. 
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Ptiotos tr^ 0»«fl Fegan 



Acliess Martha 
Plrmpiofi and host 
L FredAmiistn 



Keilh Murray o( We Are Scierilists^ 



Partygoers check out the GameTap system Elliot Thompson ol 



4jk 



Sponsored by GameTap 
Beer provided by Newcastle Brown Ale 



Partyooers ei^ovTO ODmpIimentao' 

kit.. 



f stretch AimstFong 



Stretch AimstFong OJ Caps and Pandemonium Jones Oins Ca>n 




Deceiriber ^uuj. liolnKO, New York City. 

Hosted by Saturday Night Live's Fred Armisen, Spin's second annual Year in Music 
party featured brilliant performances by We Are Scientists, the Spinto Band, and the 
Five O'clock Heroes. DJ sets from Ultragrrrl. DJ Caps and Pandemonium Jones, and 
Stretch Armstrong rounded off this celebration of another year of amazing music. 



MINIUSA.COM 




MINI IS not assocfated with any computer manufacturer. ©2006 MINI, a division of BMW of North America. LLC. The MINI name and logo are registered trademarks. 
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Fall Out Boy "Dance, Dance" (TS Radio Edit) Spin comrade Tommie Sunshine loses his 
frickin' mind on this hilarious electro-house remix, recasting the Boys as 'N Sync waving a rainbow flag. 

Bonnie "Prince" Billy and Tortoise "Thunder Road" Bruce Springsteen's late-night bid 
for escape (and booty) gets a fresh gust of wind, courtesy of sci-fi synths and Ernie Isley's effects box. 



Joanna Newsom "Only Skin (Live)" San Francisco's answer to Bjork (both in vocal beauty and general 
weirdness), Newsom sings a heartbreaking lament for her skinned knees and absolutely shreds on the harp. 



III Tactics "Rap Idol '06" A syrupy-smooth track from a Beaumont, Texas young'un with a 
switchblade for a tongue, who's "exploding on the game like a soda in the freezer." 

East River Pipe "What Does T.S. Eliot Know About You?" F.M. Cornog— indie rock's 
great satirist of sadness — rends a fool who quotes Eliot while dreaming of bong hits with Slash. 

Mobb Deep and 50 Cent vs. Nu Shooz "I Can't Wait (Have a Party Pt. 2)" After selling 
their soul to thug exec Fiddy, the M-O-B-B are redeemed by an effervescent Nu Shooz sample. 



Giant Drag "God Only Knows" Annie Hardy approaches this sublime Beach Boys classic with an 
adorable coo, like the world's hippest babysitter tucking in a sleepy-eyed kindergartner. 



Jos6 Gonzalez "Hand on Your Heart" The Swedish Argentine poef maudit turns Kylie 
Minogue's dance-floor confection into a despairing folk plaint straight from a Leonard Cohen afterworld. 

Lavender Diamond "You Broke My Heart" Singer Becky Stark merges with the frilly firma- 
ment on this gorgeously wounded, then sheepishly resilient, then inanely triumphant piano shamble. 

Loose Fur "The Ruling Class" Jeff Tweedy and Jim O'Rourke deploy gentle strumming and sunny 
whistling on a campaign ad for Christ, reborn here as a crack-smoking, smack-shooting badass dude. 



Lupe Fiasco "Tilted" Riding Neediz' fresh-to-death dying-siren groove, the Chicago MC tilts his brim 
and brings the "violins like Nero," burning the competition without even glancing up. 



Pansy Division "He Whipped My Ass in Tennis Then I Fucked His Ass in Bed" The 

only queercore band to ever open for Green Day discusses romance's give-and-take. 

IMystery Jets "Alas Agnes" This Mancunian family band — featuring Blaine Harrison on vocals 
and dad Henry on guitar— is a fun, groggy little bro to Arctic Monkeys. 

The Motion Sick "Satellite" After suggesting another Chris Carrabba copycat, the Motion Sick 

overturn a Dumpster full of chunky guitar fuzz, smooshing his pompadoured noggin. 

Wolf and Cub "Steal Their Gold" Starts out like normal garage-y dance rock, then transcends 
into a hell ride of scab-eating noise and trash-can-banging hate funk. A real charmer. 



' Dan Bejar of Destroyer 



• SO Pound Note 



FEEDS.FEEDBURNER.COM/ 
50POUNDNOTE 



~ ■ ^n' This on-point Clearinghouse for 
quirky next-wave bands like Hot Chip also 
has a "moshcast" that pays homage to 
Judas Priest and Motbrhead. 

HoodHype 

tfvjBt H00DHYPE.COM 

iBpfS** The best of both worlds in hip- 
hop; gritty, unsigned mix-tape 
spltters balanced out by interviews with 
luminaries like Wu-Tang Clan's GZA. 
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gr Sleephouse Radio 

g SLEEPH0USE.BL0GSP0T.COM 

\- A genteel English Chap dabbles 
^^5^"'"^ in interior-minded rainy-day 
music, from Broken Social Scene to Grizzly 
Bear to Dan Bejar. 



If you judge by Plan Nine, 
Detroit is made up entirely of 
sludgy, bluesy garage bands, all of whom are 
playing a gig tonight. 

QCry Baby Emo Kids 
CRYBABYEM0KIDS.COM 
There is nothing more emo than 
two teenage guys ranting about 
MySpace in between a mix of established 
bands, like Halifax, and no-name screamers 
alike. Transcendent. 



((( CHECK OUT THESE POOCASTS AT WWW.SPIN.COM/ESSENTIALMIX ))) 
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THIS YEAR'S REST SONfiS M MISTS ON ONE CD 

mm SONGS FROM urn or the m 

m RECORD OF THE YE/\R WORIES PEUS MUCH MORE! 



AVAILABLE AT 



4»th Annual OKAMMY Awards 



Feb. 8 on CBS 8pm ET/IM 



GRAMMYAWARDS 
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Eric Ogden 

Inside: Photographed actor Ian Somerhalder (page 54) Lives In: 
Brooklyn, NY Age: 34 Fashion plate: His pictures have appeared in 
Wand Vanity Fair. Favorite guilty pleasure: "Air Supply, though I 
don't feel that guilty." Why Somerhalder's eyes are so striking: "I 
think there's a computer chip in there that gives them an eerie glow." 




Marisa Meltzer 

Inside: Cowrote the French hip- 
hop story, "Spitting Fire" (page 76) 
Lives In: Brooklyn, NY Age: 28 In 
other words: Meltzer also writes 
for Entertainment Weekly and Teen 
Vogue. Favorite Kiss member: 
"Ace Frehley. He has the best 
action figure." Oui, oui, y'all: 
"French MCs rap about things 
Americans would never touch. 

like baguettes and Joan of Arc." 



Kyle Anderson 

Inside: Conducted interviews with 
the Readers Poll winners (page 82) 
Lives In: New York City Age: 23 
Album he lost his virginity to: 
The Twilight Singers' Twilight 
Flying the flannel: His first book. 
Grunge: The End of Rock and Roll, 
will be out next year. Past master: 
"I voted for Harvey Danger as Band 
of the Year; that's one reason why 
I haven't been cool since 1997." 





Jamie Beeden 

Inside: Shot British band Grand 
National (page 44) Lives in: 
London Age: 31 Last album 
bought: Sufjan Stevens' Illinois 
Two bits: "The barber gave La 
[Rudd] a hot towel, and La freaked 
out because his makeup started to 
run. I doubt they hear that much in 
an old-man's barber shop; though 
apparently Morrissey gets shaved 
there too, so who knows?" 



ancial Assistance and Addiction — ices 

n c people in medical, finan .a! crisis. 

Call toll free for information: 

' ' 626.2748 

: covery: 1.888.627.6271 
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E-MAIL: 
feedback@spin.com 



IgWIEXfAN DED CD REVIEWS SECTIOM 



says, 'Those 
aren't buoys!" 




Fall Out's Fallout 

I normally don't have time for 
suburban white boys and their 
whiny emo songs, but damn if I 
don't love those nerds from 
Fall Out Boy ["It's a Holiday in 
Suburbia," December]. Pete 
Wentz seems like the kind of 
guy vi/ho has his shit together, 
but not so together that he's 
dull. You gotta respect that. 
And "Sugar, We're Goin Down" 
is just a killer tune — and you 
can even freestyle over it! 

Warren Zedb 
Bangor, Maine 

The question isn't "Can Fall Out 
Boy handle their sudden fame?" 
but "Can everyone else handle 
them?" They're a great band 
and have been for a long time — 




"Tye- he-en a/nhivaJenf ahouf Fa J/ Oaf Ploy's su^^f^ 
eu^c:^ss, huf I yespe^f fkem for go/n^p affe^ whaf 

fhey wanf. Tyn prou^ fhey yna^::^ your ^^oveK" 

Sie-fPi Ptm Howay^, Ric-Punonift, Virginia 



It just took everyone awhile to 
realize it. Pete's amazing abil- 
ity to write songs makes them 
the best band around. 

Nicole Smotherman 
Murfreesboro, Tennessee 

I've been a Fall Out Boy fan for 
two years, and I think the boys 



THF ■ FTTFPg BpEAKnQuiN 



31% 

Livid My Chemical 
Romance fans 
demanding the bloo 
of Marilyn Mansonfi 
daring to call out 
^ Gerard Way , 



Delusional 
female Fall Out 
Boy fans who 
claim "Sugar, 
We're Goin 
Down" is 
about them 



Teenage girls 
"gunning" 
for Chuck 

Klosterman's 
job 



12% 



13% 



Guys from 
Florida named 
Vampiro with 
lengthy treatises 
on the value of 
death metal 

Grannies wish- 
ing their grand- 
kids were as 
cool as the 
Fiery Furnaces 

Dance enthusi- 
asts who'd 
move to 
Baltimore if it 
weren't for all 
the murder 



will be able to handle their 
fame. Every time I've met them, 
they've been awesome and are 
always willing to pose for a 
picture or record an outgoing 
voice-mail message. And 
they've been that way since 
the band was much smaller. No 
one can say for sure what the 
future holds, but I hope it's only 
good things for these guys. 
Tara Quealy 

Massapequa Park, New York 

Of all the bad emo bands, the 
only band more incompetent 
than Fall Out Boy is My 
Chemical Romance (who 
you've already gone down on 
this year). The fact that Fall Out 
Boy have sold a million albums 
makes me wonder whether I 
should just move to Cuba and 
let the government tell me 
what to listen to, because 
there's no possible way Castro 



would allow that kind of junk 
into his country. 

Robert Heenan 

Colorado Springs, Colorado 

As much as I would love to think 
that Fall Out Boy will be around 
forever, the reality is that bassist 
Pete Wentz has shown he can't 
handle the pressure of super- 
stardom. His fear of failure, 
coupled with his woe-is-me 
attitude and oft-dismal outlook, 
spells breakdown. I just hope 
that they churn out at least one 
more amazing album first. 

Abrah Wilson 
Weaverville, California 

Fire Down Below 

There's an amazing thing that 
happens when a man has 
flames tattooed on his crotch 
area — it immediately makes 
him infinitely hotter. Look at 
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PHOTOGRAPH BY JUSTIN STEPHENS 
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the Darkness' Justin Hawkins 
["Burning Sensation," Decem- 
ber]. He's a hideous man, but 
I'm drawn to those flames just 
as I am drawn to Metallica's 
Kirk Hammet, another gargoyle 
with a magnetic groin. The 
Darkness are useless, and 
they'll fade into nothingness 
soon, but the photo of Justin's 



tattoo bought them another 
year's worth of relevance. 

Theresa Bowles 
Towson, Maryland 

His Own, Personal 
Animus 

Given that he's a singer I used 
to love and respect for flipping 



SEEING OOUBLESBJaUOq. 

Artist look-alike? Or not? 

offh^ Mars Vol fa 



I 




JESSE BENJAMIN Age: 21 Occupation: Designer Life as 
Omar: "People kept shouting 'Mars Volta!' at me, and after a 
while I got into them. Some people ask me directions in Spanish, 
and I have to say, 'Sorry, I'm actually a Jew from Long Island.'" 

Think you resemble a roclter? Send us a photo and let us decide. E-mail a 

high-resolutton .jpg file and your phone number to seeingdoubles@spin.com. 



the bird at the proverbial Man, 
I'm sad to see that Marilyn 
Manson has been reduced to 
pointing fingers at artists who 
are way more popular than he 
is ["Antichrist Supermodel," 
December]. Marilyn has to 
remember that even he ripped 
off Robert Smith, but you don't 
see Robert whining about it. 

Rachel Trosino 

State College, Pennsylvania 

It's very disappointing that you 
would publish an article where 
Marilyn Manson criticizes Billie 
Joe Armstrong and Gerard Way 
for having their own individual 
styles. Billie Joe and Gerard 
are popular because they have 
unique personalities and make 
songs people love. The only 
reason Manson is recognizable 
is because he looks so disgust- 
ing. Before he criticizes talented 
artists, I suggest he go back 
into the recording studio. 

Cloe Coleman 
Piano, Texas 



Spin Staffer 
Book Alert 

In February, Three Rivers Press 
published Too Much, Too Late, 
the second novel by senior 
writer Marc Spitz. He is also 
the author of How Soon Is 
Never? and coauthor of We 
Got the Neutron Bomb: The 
Untold Story of LA. Punk. 

WRITE US! 

What bands are your picks 
for the Next Big Things 
of 2006? 

E-mail feedback@spin.com, 
visit Spin.com, or mail us at 
Spin, 205 Lexington Ave., 
3rd Roor, New York, NY 10016. 

Always include your full name, 
mailing address, and phone 
number for verification. Letters may 
be edited for length and clarity. 

Want a back issue of Spin? Cite the 
Issue by month and year, include your 
address, and send credit card info, 
check, or money order for SI 0 to: ISI- 
SPIN, 30 Montgomery St., Jersey City, 
NJ 07302. Please allow four to six 
weeks for delivery. You can also call 
800-274-7597. 



This Month at 
Spin.com 




->Year in Music Party 

Pics, recaps, and streaming 
video from our year-end cel- 
ebration, with We Are Scien- 
tists (above), Spinto Band, 
and the Five O'clock Heroes! 
www.spin.com/ 
yearinmusicOS 

Pixel Nation 

style meets substance in 
our new party pics section 
www.spin.com/pixelnation 

-> Band of the Year 

And the winner is... 

www.spin.com/ 

bandoftheyear 



TheSpin.com poll 

WE ASKED: A company is 
using rocK stars' clothing to 
make the bands for limited- 
edition watches. Which is 
coolest? 

36% Jeff Buckley's jacket 
25% Slash's top coat 
15% Ozzy's leather pants 
15% Dave Navarro's guitar 
strap 

10% Scott Weiland's jacket 

NEXT QUESTION: Which 
British band featuring siblings 
is the best? Vote at Spin.com. 



Hot Topic 



From the Spin.com 
message boards 

ANONYMOUSSSSSS: Even 

though I have really loved Fall 
Out Boy since the Take This to 
Your Grave era, I don't want to 
wear my FOB zip-up nowadays 
because then people at my 
high school will think I jumped 
on the bandwagon. The last 
thing I need is to seem like 
some MTV-scene poser loser. 
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Copynyhi 



NEW FROM 




MORE THAN 25 YEARS OF PUBLISHING 
GROUNDBREAKING BOOKS. 



Patti Smifh, Exene Cervenka, Poison Ivy, Siouxsie Sioux, ttie Slits, Eve Libertine 
and Joy De Vivre, the Raincoats, Lydia Lunch, Wendy O. Williams, Kim Gordon, 
Kim Deal, Mia Zapata, Jenny Toomey Hole, L7, Tribe 8, PJ Harvey, Bikini Kill, 
Sleater-Kinney, the Gossip, and many more 

CINDERELLA'S 
BIG SCORE 

mmn or m punk and mit uhdsmround 




www.sealpress.com 

An Imprint of 
Avalon Publishing Group, Inc. 



Available at bookstores 
or online booksellers 



Copyrighted maten 



This is the bar of a Second Lieutenant. ^ 
Your children earn it as college and ROTC graduates,] 
It means they are Officers, in the United States ArmyJ 
To wear it guides them to success. i 





BACKSTAGE PASS 










Room, fired up: Excited fans and 
celebs paclted the Troubadour as 
Casablancas (far left) led the 
Strokes through their first set in 
Los Angeles since June 2004 



EXCLUSIVE LOS ANGELES SHOW 



Strokes Leave Impression 




Alex Kapranos 



It was genuine pandemonium outside the Strokes' 
album-release show at West Hollywood's legendary 
Troubadour, on January 6, one of four special gigs 
the New York City quintet performed as a warm-up 
to their month-long European tour. Twenty-year-old 
Rene Fonseca, one of hundreds of fans who scored 
free tickets through Los Angeles radio station KROQ, 
spent most of the previous night on the sidewalk so 
he could be first in line outside the venue. 
A few less-lucky desperadoes were actually willing 



. *w 



Stephen Malkmus shocked a Manhattan crowd on 
January 10 with an all-request, all-acoustic set at 
the tiny Knitting Factory Tap Bar. He hadn't played 
Pavement songs in the city in years but gamely did 
"Box Elder" and "Gold Soundz," singing some guitar 
solos and joking with the front row. 



to broker their bodies for a ticket. "It's outrageous," 
said KROQ DJ Rodney Bingenheimer. "People are 
offering money. They're offering sex. They're offering 
anything to get in." 

The Strokes played a generous 1 8-song set, 
kicking off with First Impressions of Earth's single, 
"Juicebox," before launching into older tracks like 
"Hard to Explain." Although Strokes followers are 
known more for their ironic detachment than for 
superfanaticism, perhaps the band's long absence 
generated Beatlemania-level enthusiasm. One guy 
rushed the stage and danced to a bouncy "Last Nite" 
before being pulled away by a bouncer, and a woman 
in fishnets shimmied up the club's lighting scaffold- 
ing. Celebrities in the VIP area included Kirsten 
Dunst, Keanu Reeves, Eva Mendes, Mike D, Jason 
Schwartzman, and Har Mar Superstar, who 
recalled the days when he opened for the Strokes 
during the Is This It era. "Tonight was the comeback," 
he said. Drew Barrymore, loyal girlfriend to drum- 
mer Fabrizio Moretti, whooped it up with the prole- 
tarians on the floor, Corona in hand. 

Though frontman Julian Casablancas had 
announced from the stage, "This is one of the best 
days in the world," after the show, Moretti admitted 
that the audience went a little overboard in the 
melee for tickets. "We're coming back soon, so I 
would suggest you keep your pants on and save 
your money," he told Spin. "But what can I say? 
Wear a condom." liai^gowing 




Liam Gallagher 

The cranky Oasis 
singer proclaimed 
that Franz 
Ferdinand's leader 
resembles "Right 
Said Fred on the 
Atkins diet." 
Kapranos snapped 
back, "It just seems 
like bitchery from 
cheap neurosis." 



>^ IN THE SPIRIT OF THE KIDZ BOP SERIES, DEVO RERECORDED A FEW OF 
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TOM DeLONGE'S new BAND 



From 



-er to Thinker 



♦ 



Fans of grandiose stars like 
Bono and Jay-Z, take note: 
Tom DeLonge's ego is on the 
rise. Tfie former blink-182 gui- 
tarist returns this spring with Angels & 
Airwaves, an assemblage of musi- 
cians (Box Car Racer guitarist David 
Kennedy, former Distillers bassist 
Ryan Sinn, and Rocket From the 
Crypt drummer Adam Willard) who will 
help him achieve "world domination." 

"I made a record that was what I 
wished a rock record would have 
sounded like in the last 20 years," 
DeLonge says. "The larger-than-life 
heroics of '70s prog rock, the electronic 
experimentation and digital sonics of 
the '80s, and the energy and accessi- 
bility of the punk-rock movement that Enema of the state— poi\tica\ statement: DeLonge 

blink was a part of in the '90s." 

Equally inspired by personal crises and global events, A&A reflect DeLonge's fasci- 
nation with politics (he stumped for John Kerry in 2004). "Blink were the pinnacle of 
the band that doesn't care about anything," he says. "When I started to get political, 
Travis [Barker] and Mark [Hoppus] really didn't back me up on it. I was going to buy 
a place in D.C. and possibly work with the [potential Kerry administration]." 

Instead of becoming a wonk, DeLonge made an album and feature film that will mix 
CGI, images depicting World War II, and a love story that he says is "something that 
Pink Floyd probably would have done with The Wall." "There will be actors in it," he 
says. "I can't say who. You might see Brad Pitt naked, if that will help." caryn ganz 



FALL DOWN BOY 

A Day in the Life of Doherty 





January 10 was just an ordinary day for Babyshambles frontman Pete Doherty. 10:00 p.i 
Noshed on a preshow peach Tuesday night. 11:15 p.m.: Rocked out in carefree bliss. 
11:10 A.M.: Was dragged to court to face heroin and cocaine possession charges. 



RANKING ON 
POP CULTURE 
SINCE 1998 



k^Mrtist/Title 



THE SPIN 

20 



BEING SPIED ON BY YOUR OWN 
GOVERNMENT DIck Cheney knows 
where you hide your One Tree Hill DVDs 

SELLING OFF THE NIRVANA SONG 
CATALOG All of Nevermind now written 
by McCartney/Cobain * 

THE LAWSUIT TO SUPPRESS THE 
COLIN FARRELL SEX TAPE The first civil 
trial in history with no defendants 

BARELY ARTICULATE NEW YEAR'S EVE 
HOSTS TV isn't Ryan Seacrest's medium 

THE MYSPACE.COM/Y0UTUBE.COM 
FEUD Pour an ounce of Mountain Dew for 
the bloggaz who didn't make it 



COUNTING DOWN TO THE NEW SUPER- 
MAN The movie's four months away, but 
his superpackage Is already here 

BALANCING YOUR CHARITY WORK 
WITH MEGA ROCK STARDOM Easy 
when you outearn the entire third world 

NOT GRASPING THE JACK ABRAMOFF 
SCANDAL Who's Abram, anyway? 

STOP SENDING US CODED MESSAGES, 
DAVID LETTERMAN! You re blocking the 
love vibes we're sending Paul Shaffer 

^ TERRESTRIAL RADIO Way better than, 
like. Alpha Centauri radio ► 

CRAPPY EAGLES/EMINEM MASH-UPS 

Where's "Peaceful. Easy Brain Damage"? 

DONALD TRUMP, GOVERNOR? Like his 
hair, It was both fantastic and unrealistic 

FAILED BOND GIRL JESSICA SIMPSON 

She couldn't understand why everything 
In England costs the same as it weighs 




LIL' KIM'S PRISON TOY DRIVE 

She's keeping the batteries for herself 

AXING LIMBO FROM THE CATHOLIC 
CHURCH How dare they tell us we can't 
play the lesser hits of Chubby Checker 



BEING DEAFENED B 
EARPHONES Weals 
eating the click whee 


YIPOD 

3 went blind from 
1 + 


GAY MARRIAGE IN 8 

When that country is 
than the U.S.. that's £ 


OUTH AFRICA 

more progressive 
1 problem 


MIKE MYERS' DIVOI 

claim Irreconcilable c 


ICE Do 1 make you 
ifferences, baby? 


WHITE BREAD So to 


tally white bread 



R.I.P., WEIRD-LOOKING TEACHER 
FROM FAST TIMES Drink all the 
caffeinaled coffee you want now 



THEIR HITS AS DEVO 2.0, WITH A QUINTET OF CHILDREN HANDLING VOCALS. + Pacesetter >■ Biggest gainer this month ★Hotshot debut 



ILLUSTRATION BY CAMERON STEWART 
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Dead Air 



After ten years as New York City's premier 
rock'n'roll radio station, K-Rock calls it quits 
BY ROBERT LEVINE 



In January 1996 the New York City radio station 92.3 WXRK 
switched from classic rock to a modern-rocl< format after its 
morning-show host, Howard Stern, played Marilyn Manson's 
version of "Sweet Dreams (Are Made of This)." A decade later, 
on December 1 6, the station played the song once more to mark 
the end of that format— and of rock radio in New York City in 
general. As of now, the city most identified with alt rock no longer 
has a commercial radio station that regularly plays it. 

"It's crazy that there's no rock station in New York City," says 
Jake Fogelnest, a "K-Rock" DJ who now cohosts a late-night talk 
show. But the station's ratings fluctuated over the past few years, 
and Stern's show was by far its most popular program. When Stern 
left for satellite at the end of 2005 (he was replaced by David Lee 
Roth; see story on page 46), the station became WFNY "Free FM," 
with talk shows all week and rock programming on weekends. 

"This station had been a big supporter of alternative rock, and 
it speaks volumes about the changes going on with music," says 
Fall Out Boy bassist Pete Wentz. "It shows the damage that has 
been done." With forward-thinking listeners increasingly turning 
to Web radio and iPods, modern-rock radio stations have been 
dwindling across the U.S., and stations in Washington, D.C., 
Miami, Houston, and Baltimore recently ditched the format. But 
those shifts can make it harder for new rock bands to get exposure, 
especially for local concerts. "When an act that's on the way up 
tours, the excitement is created with rock radio," says Michael 
Lippman, who manages Rob Thomas and Matchbox Twenty. 

K-Rock was never as influential as Los Angeles' KROQ, and it 
played a mix of alternative music and older hard rock. But it will 
be fondly remembered by many fans and bands. "K-Rock broke 



Radio days: Linkin Park's Chester 
Bennington at K-Rock's 2003 ClausFest; 
stern flexes his ratings muscles 

the White Stripes with 'Fell in Love With a Girl,'" says Matt 
Pollack, senior vice president of promotion and marketing 
at the band's label, V2. "We knew we had a left-of-center 
sound for modern-rock radio. But they threw It on that 
afternoon, the phones went crazy, and we got it out there." 
The decline of rock radio can be attributed in part to shifting 
demographics: New York, for example, has a large Latino popula- 
tion and not coincidentally a thriving reggaeton station. But there 
just may not be enough alternative bands that resonate with a 
mass audience. "Bands like the Strokes and the White Stripes I 
thought would help save the format," says Chris Booker, a former 
K-Rock DJ who now hosts a talk show on WFNY. "But there weren't 
enough hits. Nothing made it as mainstream as Pearl Jam or Alice 
in Chains. Death Cab for Cutie, the emo bands, that's a community, 
but it's too small to support a station. The pool is now a puddle." 

Like much else in the music business, radio is cyclical, and sev- 
eral label executives point out that rock radio seemed dull before 
its first explosion in the '80s. "There is a gaping hole," Pollack 
says. "What's going to happen is what happened in the early '90s, 
when radio was this homogenous thing and Nirvana completely 
changed it." additional reporting by Carrie borzillo-vrenna 
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THE END OF RADIO AS WE KNOW IT? 





The Bravery's Sam Endicott: "Rock radio is 
In a really sad place right now. I think we're 
In the middle of the crazy whirlwind of 
technology, and they just need to figure it 
out. In a few years' time, I think radio will 
get it together." 

Death Cab for Cutie's Chris Walla: "There 
are so many ways for people to get their 
music now. When you can listen to any sta- 
tion that you want online, from around the 
world and with no commercials, it's hard for 
traditional radio to keep up." 

Velvet Revolver's Slash: "The state of radio, 
it's so fucking corporate and it's so sad 
because, shit, losing K-Rock. ..It's a real 
loss. The stations that do exist don't know 
what to play because [DJs] get fired if they 
go out on a limb and play anything cool." 



/ 




Experience the power of Maxell blank media. 

Advanced technologies for flawless recordings. 

You get ultra-precise video, unsurpassed audio and bit-perfect data. 
Available in every format and configuration, from DVD to Mini DV to DVD-CAM. 
Maxell blank media - for performance that will blow you away. 
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THE MONITOR WhatYourFavonteBandsAreUpTo 





X 



Weezer 



While Rivers Cuomo 
returns to Harvard, Brian 
Bell and Pat Wilson will 
cover the Velvet Under- 
ground's "Heroin" for the 
upcoming film Factory 
Girl. Contrary to rumors 
that the band might go on 
hiatus, a posting on their 
website indicates new 

songs are in the works. 



The Flaming Lips 

Wayne Coyne's crew will sort 
of honor Karen O and Co. on 
At War With f/ie Mystics, due 
April 4. The album, their 1 2th, 
will feature first single "The 
Yeah Yeah Yeah Song" (which 
Isn't actually about the band). 
In January the group released 
"The W.A.N. D." for download. 

Franz Ferdinand 

Guitarist Nick McCarthy is 
launching his side project. 
Box Codax, with the U.K. 
single "Naked Smile." The 
synth-pop act features his 
wife, Manuela. Franz is also 
heading to the studio with his 
Franz bandmates to work on 
their third LP. 



The next logical 
step after the blue 
and green albums 



The Streets 

British rapper IVlike Skinner's 
latest album. The Hardest Way 
to Make an Easy Living, will be 
released in April. He says the 
"more polished and a bit 
faster" songs tell the true story 
of his bizarre journeys follow- 
ing his sophomore record, A 
Grand Don 't Come for Free. 

Depeche Mode 

Fresh off their Stateside sta- 
dium tour supporting Playing 
the Angel, the trio will headline 
one night of California's 
Coachella festival (which takes 
place April 29 and 30). A docu- 
mentary about the festival. 



The White Stripes" 

Meg White will become the 
next model for designer Marc 
Jacobs. White, 31 , joins pre- 
vious Jacobs muses Sonic 
Youth and Stephen Maikmus 
for a series of images shot by 
rock photographer Juergen 
Teller. Jack White's collabo- 
ration with Brendan Benson | 
and the Greenhornes' I 
rhythm section, the 
Raconteurs, is due in May. 



Coachella, was released in late 
January and features perfor- 
mances by Pixies, Red Hot 
Chili Peppers, and Arcade Fire. 



IN THE STUDIO 

The Futureheads 

The punky new-wave quartet is 
holed up in an English farm- 
house finishing off its follow- 
up to 2004's self-titled debut 
with producer Ben Hillier (Blur, 
Depeche Mode). 

Courtney Love 

Since leaving rehab, the cur- 
rently label-less Love reportedly 
has been writing and recording 
new material with Billy Corgan, 
former Alice in Chains guitarist 
Jerry Cantrell, and the guitarist 
from new British band Dirty 
Pretty Things. 



ON TOUR 

Fall Out Boy 

On March 1 5 the quartet will 
begin a 45-date North Amer- 
ican headlining tour called 
Black Clouds and Underdogs. 

Taste of Chaos 

Vans Warped Tour founder 
Kevin Lyman's second winter 
jaunt kicked off in San Diego on 
February 1 6. The show, which 
features Thursday, Deftones, 
Funeral for a Friend, and 
Thrice, will hit 46 American and 
Canadian cities by mid-April. 
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IN OTHER 
NEWS... 

Wolf Parade, We Are 
Wolves, Wolf Eyes — 
wolf bands were the 
indie-rock trend of 
2005. Not to be out- 
foxed, horse acts are 
waging their own 
campaign for media 
presence this year: 
Check out electro- 
metallers Horse the 
Band, Vancouver's 
They Shoot Horses 
Don't They?, Bay Area 
boogie outfit Drunk 
Horse, and Sub Pop's 
new indie-folk act. 
Band of Horses. 
Equine equality, thy 
time has come. 



FORMER BLUR QUITARIST GRAHAM COXON'S NEXT RECORD WILL BE A CONCEPT ALBUM ABOUT LOVE a 




30 WWW.SPIN.COM MARCH 2006 



Copyrighia 



New from senior Spin writer Chuck Klosterman! 





Thank God Chuck lives the life he does and 
writes the way he writes about it.. .it s a vital 

form of truth, and he's the real thing." — oougias coupiand' 



iterial 



^ 1^ ^ AG E N D/V ^^^^^ things to do, see, and quit Comedy Central for this month 1 




WISH JON 
STEWART THE 
BEST OF LUCK 

As Hollywood's 78th 
annual salute to 
self-congratulation 
that is the Oscars 
approaches, only one 
question remains: Is 
the Academy capa- 
ble of producing a 
show that's shorter — 
and even marginally 
more entertaining — 
than King Kong? 




BRUSH UP ON YOUR RICK JAMES IMPRESSION 
Want to see Dave Chappelle but don't live near a court of law? 
Check out his concert movie, Dave Chappelle's Block Party, in which', 
the comedian turned civil defendant hosts Kanye West, Fugees, Mos 
Def, and a marching band at a 2004 show in Brooklyn. Catch it now 
before the film reels split to South Africa for a "spiritual retreat.' 



KICK IT WITH YOUR SHORTIES 

If your party-shopping list includes 
three slices of cake, two booster seats, 
and a set of mag wheels, you might just 
be celebrating the simultaneous birth- 
days of Bow Wow (19), Chingy (26), and 
Emmanuel Lewis (35). 
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GUESS WHO? 

It doesn't have 
as many quotable 
lines as Monty Python 
or as many half-naked 
girls as Benny Hill, but 
it does have a guy in a 
waistcoat who works 
out of a phone booth: 
The dorky British TV classic Doctor 
Who: The Beginning lands on DVD 



RETURN TO SCENIC 
NEW JERSEY 

Just when we thought we were 
out: The Sopranos returns for 
its supposedly final season — 
until creator David Chase 
wakes up with Sarah 
Jessica Parker's head 
in his bed. 



GET OVER A CASE OF THE BENS 

While his older brother is relegated to 
diaper-changing detail, can Casey Affleck 
step up and reclaim the mantle of America's 
most admired leading man? In Lonesome 
Jim, director Steve Buscemi's repackaging 
of the Garden State plotline, young Casey 
gets to choose between small-town 
authenticity (represented by Liv Tyler) and a 
lifetime of regret. Bet we know how if ends! 




Eli 



DEPEND ON THE 
^^^KINDNESS OF STRANGERS 

New Orleans' levees may still be in a state 
of disrepair, but the city's reconstruction is 
complete as it holds its 
Tennessee Williams 
literary festival, fea- 
turing the heated 
"Stella!" yelling 
contest, and lots 
of fey gentlemen 
in satin suits. 
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Neko Case 



noisei 



BY MELISSA MAERZ 

Neko Case loves a good old-fashioned children's story. 
Anything where a wolf gets its entrails yanked out will do. 
Which might explain why the 35-year-old country-noir 
crooner's latest album, Fox Confessor Brings the Flood 
(AntI-), explores the grimmest fairy tales: urban legends, nursery 
rhymes, and, um, Bible stories. We asl<ed the American Case, 
who moonlights in the far more upbeat Canadian New 
Pornographers, what these cautionary tales have to offer us. 



In your mind, what's the pur- 
pose of a fairy tale? Except 
for Native Americans, I don't 
think North Americans are 
rooted in mythology. What we 
have instead is Willy Wonka 
and Bugs Bunny, characters 
who get through bad situations 



3 THINGS YOU DIDN'T 
KNOW ABOUT 

A/^ko Oase- 

A She suspects the family In 
^"Dlrty Knife," who went 
crazy, drank tainted water. 

C\ She is a fan of author 
Richard Brautigan. 

^ She thinks "rt's liberat- 
ing to admit you know 
nothing." 

#^ P/ayboyvotedheran 
indie babe but, she says, 
never asked her to pose. 

A The album title is taken 
from Ukrainian mythology. 



with humor and guile and vio- 
lence, not by being good. I 
appreciate that. I grew up in 
a Ukrainian family, and 
Ukrainians don't clean up 
stories about death, so their 
stories are like psychotherapy 
for kids. We live in an age 
when nobody has to kill his 
own meat. Kids don't know 
what death means. 

Like many fables, your last 
two albums were named for 
animals. Why do so many 
parables use animals to tell 
us about humanity? We're all 
animals, but everything we do 
as humans is anti-instinct. It's 
kind of a bummer. Take PMS, for 
example. The drug companies 
call it a "syndrome" — they want 
you to think it's negative. But 
it's totally natural: We're in heat! 
I've seen dogs try to rip each 
other's throats out because 
they were in heat. And people 




Murder was 
the Case: 
Neko 



say, "I'm sorry, she's normally 
such a nice dog." It's the same 
for humans. I think we go a little 
creizy. So, ladies, don't feel bad. 

As a singer inspired by clas- 
sic country, do you feel the 
culture with which you most 
identify is dead? Well, it's 
more that I'm a white girl in 
America. Is there anything less 
special than that at this point in 
time? Probably not. I don't 



have faith in motherhood. I 
don't have faith in having chil- 
dren. All of the things a woman 
is supposed to be — I don't feel 
like being any of them. In a 
way, this whole record is about 
losing faith. In your country. 
In your culture. In yourself. I 
need something that makes 
me feel more camaraderie 
with my fellow humans. And 
don't give me Christianity — 
I need something real. 



SONY IS LAUNCHING MUSIC WITH A TWIST, A NEW RECORD LABEL DEVOTED TO RELEASINQ MUSIC BY QUEER ARTISTS, IN JUNE 2006. 



ABRACADABROCK! Got a troublesome quarter stuck behind your ear? Maybe 
Jack White can help. He and Meg have been hobnobbing with magicians, including Mindfreak's 
Criss Angel, at the Magic Castle, a historic private organization in Los Angeles founded in 
1963. The club — hidden behind the sliding bookshelf of a Victorian mansion in the Hollywood 
hills — was the setting for the White Stripes' "My Doorbell" video and is now a trendy hangout for 
Beck, Trent Reznor, Jonathan Davis, and naturally, Marilyn Manson. The rockers, however, are 
mere "Associate Members," not "Magician Members," a title that requires a grueling audition 
(Pixies drummer David Levering and former Possum Dixon frontman Rob Zabrecky are two 
of the few who have passed). "Musicians tend to lean toward the 'close-up,' the smaller 
magic," says Castle manager Michael Gingras, who has designated the downstairs 
"Inner Circle" as a rock-star lounge, free from the strict dress code upstairs (no 
sneakers or hoodies allowed). "I think magic and music offer the same things," 
Levering says. "Seeing something that moves you in some way." SETH WOEHRLE 




The Magic Castle; Levering (inset) 
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Sufjan 
Stevens 

BY KYLE ANDERSON 



With so many eclectic elements 
going into his albums, as on 
last year's critically acclaimed 
Illinois, you'd think freak 
folkie Sufjan Stevens, 30. would be trying 
to remain on the cutting edge, feverishly 
searching for new sounds. You'd be 
incorrect. "I don't have the inclination to 
discover new music," he says. 
"Honestly. I don't really care." The old 
music he likes can get pretty weird, 
however, including New Age, free jazz, 
and. ..the Bangles? Come on, feel his noise 
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J u dee Sill Heart Food asylum. 1973 "She was a singer/song- 
wnter in the '70s. She was from a middle-class family but ran away 
and started doing drugs. The more you listen to her songs, the more 
you realize all the weird stuff going on. She was really into baroque 
music, or at least had those sensibilities. When I started writing 
songs, I started looking into people like her, trying to figure out 
what kind of environment they were writing in." 

IMike Oldf ield Ommadawn emi. 19/5 "He was the guy 
who did 'Tubular Bells,' which was popular because it was in 
The Exorcist. But this record came out after that. It reminded 
me of Brian Eno: a mix of space-traveling music, really bad 
world beats, chanting, and bagpipes. It's corny, but I love it. It's 
been a big influence — I've always been interested in stuff that 
sounded epic and ambitious." 

King Sunny Ade Juju Music mango. 1932 "\ had never heard 
anything like this. This introduced Western listeners to Afrobeat 
music, and I think it's one of the first times you hear weird synthe- 
sizers in Afrobeat, as well. At the time, I was playing the oboe in 
school, but I hadn't started writing songs, so I was drawn to stuff 
that wasn't necessarily about songwriting. It was more about 
arrangements and symphonic elements." 

^OCteau Twins Victorialand 4ad. 1936 "Elizabeth Fraser 
was kind of making up her own language and singing in it. She 
has the most versatile and sublime voice I've ever heard in any 
kind of popular music — it's like Sin6ad O'Connor, but it's not 
' as annoying as Sin6ad O'Connor. Victorialand \s probably their 
best because it's so moody and affectionate." 

Benjamin Britten A Ceremony of Carols HYPERION. 1986 
"This is one of the most haunting Christmas pieces ever written. 
It's a liturgical work for a boys' choir and harp. I listen to this late 
at night, when I'm trying to relax or meditate, except the harp can 
be really aggressive, like Zeena Parkins. She's BjSrk's harpist. 
She really can cut that thing up." 

Bangles Everything Columbia, oss "This is the first tape I 
ever bought with my own money. They wrote great songs, were 
talented performers, and they were supermodels. I know they 
were ripping off early girl-punk bands from the '70s, but there was 
something about the way they did it. It was so streamlined and well 
crafted. This is the one indulgence from the Top 40 that I still like." 

Kletka Red Hijacking tzadik. 1993 "\ first heard this biking 
through Europe, from Paris to Switzerland. They took old klezmer 
songs and translated them into punk rock. It's not corny at all — 
it's probably one of the hardest records I've ever heard. I was 
listening to Sonic "youth around the same time, like Sister and 
Daydream Nation, and when I heard Kletka Red, it made those 
records sound like elevator music." 

Daniel Carter, Reuben Radding Luminescence 

AUM FIDELITY. 2003 "Daniel Carter is one of the few living legends of 
jazz. This record is him playing saxophone and Reuben Radding 
playing bass, and it's improvised from start to finish. These guys 
have been playing together for years, and there's a level of aware- 
ness of each other's energy that I admire. I don't have that. My 
band are all hired guns, and they just do what I tell them." 
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BY MICHAEL GRAHAM 



WHO: Four everydudes from Austin, 
Texas, who just happen to play sternum- 
crushing doom metal. The guys, all vets of 
various lighter rock acts, came together in 
2004 thanks to their discovery of Ozzy and 
friends. "1 was in this wannabe Rocket 
From the Crypt band, until one day I heard 
Sabbath," frontman J.D. Cronise says. 
"And from that moment on, I knew I wanted 
to be part of something that heavy." 
SOUND LIKE: A Dungeon Master's Guide 
brought to screaming life. Their debut 
album, Age of Winters (Kemado), Is an 





unapologetic ode to mighty warriors, 
mystical quests, and majestically bearded 
wizards, complete with bludgeoning guitar 
work and bong-glazed titles like "Barael's 
Blade" and "Lament for the Aurochs." "I'm 
really into medieval folklore," Cronise, 27, 
says. "But I refuse to go to a Renaissance 
festival, so I just write songs instead." 
AN ARMY OF ONE: The Sword were origi- 
nally a one-man act ("Sort of like Conan 
the Barbarian"), but Cronise abandoned 
the idea after a disastrous guitar-and- 
drum-machine open-mic gig. "People 
were staring at me like, 'Who the hell is 
this kid making all this noise?'" 



3 



p 



DON'T TRY THIS AT HOME: The Sword are 
so enthralled with the medieval lifestyle that 
it's begun to affect their interior-decorating 
tastes. "You can't be in a band called the 
Sword and not have a few lying around the 
house," Cronise says. "It's easy to get a 
sword. Just don't buy one from those late- 
night 'sword collector' shows, because 
you'll end up with a bunch of shitty knives." 



^ THOUGH HE WROTE SONGS ABOUT KILLING THEM, EMINEM IS REMARRYING HIS EX-WIFE AND PAYING HIS MOM'S MEDICAL BILLS. < 
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i sing, i saunter, i nnix. i master, i nnake a statennent. 
all thanks to one hot little MPS player. 



Brains and beauty. That's what you get with the sleek, new, feature- 
rich SanDisk' Sansa'"e100 family of MP3 players. You'll enjoy custom 
navigation that allows you to sort by song, artist, album and more, 
plus a digital FM tuner. And because the Sansa can take an SD ' card, 
you can easily upgrade and make room for all your tunes. Pure genius. 
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STORE YOUR WORLD IN OURS™ 



SanDisk and the SanDisk logo are trademarks of SanDisk Corporation, registered in the US and other countries. Store Your World in Ours and Sansa are trademarks of SanDisk Corporation. 
SanDisk is an authorized licensee of the SD trademark. Other brand names mentioned herem are for identification purposes only and may be trademarks of their re^ective holder/s. © 2005 
SanDisk Corporation. AD rights reserved. 1 megabyte (MB) = 1 million bytes; 1 gigabyte (GB) = 1 billion bytes. Some of the listed capacity is used for formatting and other functions, and thus 
is not available for data storage. 
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Eat to the Beat 



Introducing the hungriest MC in the ganne, 
Badlands, the world's first competitive eater 
turned rapper (hold the phat jokes, please) 

BY JUSTIN HAMPTON 

Rapping is a lot like shoving 16 hot dogs in your face in 
four minutes: It's all about concentration, skills, and a 
deep, burning tiunger. And hip-hop has always made room 
for XXL luminaries, like the Fat Boys. Fat Joe, Big Pun, and 
the Notorious B.I.G. So maybe it was inevitable that a competitive 
eater would eventually step to the mic. Eric "Badlands" Booker, a 
420-pound MC from Long Island, New York, has done battle in 
pumpkin pie, matzo ball, and the Nathan's Fourth of July hot dog 
contests since joining the International Federation of Competitive 
Eating (IFOCE) in 1 997. He has also self-released two albums 
(2004's Hungry and Focused, which sold 2,000 copies, and 
Hungry and Focused II: The Ingestion Engine, which came out in 



Where's the beef?: Badlands faces off against champion 
to ~\ vTO eater Takeru Kobayashi, resists the impulse to eat the mic 

December and has been featured on XM satellite 
" ..^il radio's Op/e <S Anthony Show) that feature boasts 
of his "name and fame / Monetary gain / For cram- 
ming mad food down my esophageal drain." 

Originally from South Jamaica, Queens, 36- 
year-old Badlands started MC'ing as Big Hulk in 
the early '90s but shelved his dreams of becoming 
a full-time rapper upon entering the competitive- 
eating circuit (he currently works as a subway con- 
ductor). In January 2003. IFOCE cofounder George 
Shea requested he come out of his self-imposed 
early retirement to write a rap for an annual chicken- 
wing-eating contest in Philadelphia. As a onetime 
"eater-in-residence" on Last Call With Carson 
Daly. Badlands had met musician Julian 
Maile, and the pair teamed up to record the 
track. Since then. Maile has provided the 
gritty keyboards and sentimental samples 
that back the big man's meaty rhymes, on 
which Badlands proves himself a capable 
student of the East Coast tradition. Still, Bad- 
lands insists he's not a novelty act. "I rap about 
what I'm dealing with as far as the competitive- 
eating world is concerned," he says. "If you look at other artists 
who only talk about gunplay, nobody accuses them of gimmickry." 

Badlands joins up with IFOCE pals Eater X and "Crazy Legs" 
Conti on "Buffet Crashers" and lays the smackdown on a cocky 
"gurgitator" on "Don't Sleep on a Rookie." But "Thank You," which 
big-ups the Lord, and "Greetings From NY." which features his 
1 2-year-old son, show Badlands focused on religion and home 
rather than thug life. His gentle tendencies frustrate IFOCE com- 
missioner "Hungry" Charles Hardy, who's looking to stoke a beef 
with rivals AlCE (Association of Independent Competitive Eaters). 

If Badlands' music isn't exactly saucy, it still requires a parental 
advisory for explicit overeating. And for any suckas over 1 8 who 
wanna test, Badlands recommends they sign up at an IFOCE 
event, where he routinely spits rhymes before competing, and 
"put their money where their stomach is." 



TED LEO IS WRITING THE SOUNDTRACK TO A MUSICAL ABOUT U.S. INVOLVEMENT IN GUATEMALA THAT WILL DEBUT LATE SPRING. ^ 




CDON'TIBRINGTHE NOISE Did a set of pranksters out-hoax another set of Internet jokers? 
In January, M. Smith, the leader of Mothers Against Noise, a group devoted to alerting parents to the "dangers" 
of noise rock, told Spin via e-mail, "We cannot let these so-called artists who want to pull the rest of us down 
in this pit of suffering continue." But a day later her Web page — which cites "top offenders" Wolf Eyes and 
Lightning Bolt and "gateway bands" Sonic Youth and Radiohead as advocates of "the occult" and "terrorism" — 
was hacked by folks called MothersAgainstNoise.com, who posted claims that the site wasn't the work of 
concerned moms, but rather a "marketing scheme" by some of the very bands it skewered. 

One of the hackers, Miguel de Sousa, suggested that Smith's site was orchestrated by blood-loving 
party rocker Andrew W.K. (no stranger to cyberpranks) or his pals in Wolf Eyes (who alleged in an 
October 2004 Detroit Metro Times profile that they encountered Mothers Against Noise — the actual 
moms — at a protest outside a San Diego gig with Sonic Youth). 

When Spin determined that Smith's site (now MothersAgainstNoise.us) was registered with contact infor- 
mation at Universal Music Group, which runs Island Records, home of Mr. W.K., she insisted her group of over- 
protective parents is legit ("It is real," she promised). International noise conspiracy, indeed. JESSE JARNOW 
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The Harley-Davidson' Night Train' isn't for those who lilve em rail thin. We beefed up the hindquarters with a 200nim rear tire. But is;^^5=i 
we didn't .stop there. After more than a century of twisting iron, we icnow something about making the proportion.s looi< right and ride right. — 
So wc stretched the bobtail fender to fit the wide slab of rubber. Gave it a buxom Fat Bob* tank. And raked the front. Get an eyeful 
of all our well-endowed Softail* models at your dealer. Find one at 1-800-443-2I53 or www.harley-davidson.com. ITS TIME. TO R1DE_ 
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What's Your 

Rock-Star 

Personality? 

Are you destined to share the 
stage with a bunch of smelly 
freaks in bear costunnes? 
Deternnine your true calling! 
BY BRIAN RAFTERY 



1. Your most recent Internet-only EP 
was described on Pitchfork as... 

® "Soft-hearted and even softer endowed, 
it's emotional oat bran for the prennature 
male-menopause set: 4.5" 

@ "Stripped-down, primal, and antagonistic, 
like the rain-of-blood denouement at 
Carrie's high school prom: 7.3" 

© "Inhabited by screechy gnomes and plead- 
ing goddesses, it's akin to being on a hell- 
bound spaceship of jazz-rock fusion: 8.0" 

® "The best listenable electro-acoustic 
lap-rock album so far this week: 9.7" 

2. During a recent sold-out New York City 
show, you spotted David in the 

audience. 

® Gray 
® Bowie 
© St. Hubblns 
@ Cross 

3. Your last backstage brawl was caused 
by a debate over... 

® Dostoevsky vs. Nabokov 
@ A new two-tone color scheme 
© A missing Flanger effects pedal 
@ Whether to hire a third trombonist 

4. In interviews you're always being 
asked... 

® "What's Jennifer Love Hewitt really like?" 

@ "Do you ever, you know, do it backstage?" 

© "Does playing in 7/8 time with a 4/4 
accompaniment help create that King 
Crimson-like 'off-balance' tempo?" 

@ "Why is everyone dressed like a panda?" 

5. Your favorite Led Zeppelin song to 
cover is... 

® "Tangerine" 

® "Whole Lotta Love" 

© "Achilles' Last Stand" 

@ "Kashmir," but stretched out a bit 



6. In between songs you deliver a powerful 
speech in favor of... 

® Fair trade 
® Prenups 

© The virtues of multlplayer wireless Halo 
@ Free zithers for the homeless 

7. At night you dream of... 

® Anything that will take away the pain of 
your loneliness; also, a Gap pocket-tee 
endorsement deal 

® Separate tour buses 

© A maiden fair and true, with a butt like 
Jessica Alba's 

® All of the above 

8. Your tour-rider demands Include... 

® Four (4) boxes of brand-name tea 
@ One (1) drip-ready coffeemaker 
© Six (6) lines of cocaine 
@ One thousand two hundred (1,200) 
Northern Mexico peyote plants 

9. When you look out into your audience, 
you see... 

® A line of weepy CosmoGirl! editors 
® A bunch of guys staring at your wife 
© Air bass— lots and lots of air bass 
© Confused white people 



10. You can't wait to play... 

® One Tree Hill 
(B) Coachella 

© Vengeful Dragon^" Music & Memorabilia 

Convention, St. Petersburg, Florida 
@ By yourself, godammit, for just once 

Every time you answer A, add one point. 
Every time you answer B, add two points. 
Every time you answer 0, add three points. 
Every time you answer D, add four points. 

If you scored 10-14, you're a sensitive 
singer/songwriter. You enjoy kittens and 
dating twentysomething TV starlets. 

If you scored 15-24, you're one part of a 
husband-and-wlfe blues combo. Perhaps 
you're even part of a brother-and-sister 
combo, but please, just be honest with us. 

If you scored 25-34, you're in a prog-metal 
band. Your album titles will probably be 
more than ten words long, so plan the 
artwork accordingly. 

If you scored 35 or higher, you're part of a 
two-dozen-strong freak-folk psychedelic 
collective. We'll look for your side projects! 
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Bound Stems 

Appeared as Band of the Day: 

December 29, 2005 

Sounds Like: 

Bits and pieces of random chats set to erratic 
but fitting accompaniment. 

Reader Comments: 

"Gorgeous lyrics, surprising time signature 
changes, irresistible pop hooks... It starts out 
good and just gets better the more you hang 
out with it." -Betty 



Band of the Day. 

^ Band of the Month. 

Band of the Yeah 

LOG IN I LISTEN | BUY | VOTE 
Every day at SPIN^iom 





BY KYLE ANDERSON 



WHO: Melody-obsessed Englishmen who 
futurize 20 years of British pop. Multi- 
instrumentalist Rupert Lyddon and singer 
Lawrence "La" Rudd meticulously sculpt 
their dancey songs, but with saucy lyrics, 
titles like "Boner," and a six-piece band 
rocking out at sweaty live shows, the pair 
make sure their chilled-out high-tech rock 
Is never frigid. 

SOUND LIKE: Groovy, layered synth-heavy 



tracks that mix melancholic guitars and 
flashy beats with glimmers of everything 
from the Smiths to the Stone Roses. Rudd 
spent his youth in a band that played some 
Police tunes ("I was doing Sting and Stew 
Copeland at the same time"), and the duo 
adopted that group's laid-back, bass- 
popping aesthetic for their debut album. 
Kicking the National Habit (Recall). 
MEAT BEAT MANIFESTO: Lyddon, a self- 
described technophile, scored some early 
studio time thanks to his former job as a 
meat-truck driver, which bizarrely brought 
him into contact with Primal Scream's 



Andrew Innes. "He loves sausages, " says 
Lyddon. "I struck a deal with him where I 
would give him sausages in exchange for 
the keys to the studio. That went on until his 
freezer couldn't hold any more sausages." 
HORSE PLAY: The band takes its name 
from England's biggest horse race, so 
"journalists tend to want to conduct inter- 
views with us in stables," says Rudd. "I 
was weighed on a jockey scale during an 
interview in France," says Lyddon. Does 
that mean he'll compete in next year's 
race? "I weigh twice as much as a jockey, 
so you won't see me anytime soon." 



ON MARCH 10 SILVER JEWS WILL PLAY THEIR FIRST LIVE SHOW, AT ATHENS, GEORGIA'S 40 WATT. THEY'LL HIT TEN CITIES IN ALL. • 
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Bare Bones 

From scarves to shoes, skull chic 
is proving dead sexy for '06 
BY ELIZABETH D.GOODMAN 



From Keith Richards' death- 
mocking silver skull ring to the 
Grateful Dead's skull-and-top-hat 
logo to the bone-strewn cover of 
Guns N' Roses' Appetite for Destruction. 
one thing is clear; To rock skull-less is not 
to rock at all. Now the formerly music — and 
pirate — identified symbol is returning as a 
fashion fundamental. While clubbers in 
New York and Japan are sporting Obesity 
and Speed's skull-and-crossbones gear, 
Us regulars like Lindsay Lohan are buying 
Thomas Wylde's cranium-chic line. Even 
Ralph Lauren's new Rugby outpost offers 
skull-print ties and wallets for the prepster 
goth. The Misfits' 1982 song "Skulls" will 
always serve as rock'n'roll's fashion 
mantra — now it suits the fashionistas. too. 

/. Citizens of Humanity jeans: 

What's more rock'n'roll than outrageously 
expensive abused denim with a skull and 
crossbones embroidered on the pocket? 




2. Obesity 
and Speed 

sweatshirt: 
Downtown hipsters like Bij 
Phillips favor this New York 
City-based design team whose 
latest line includes skull-stencil 
T-shirts and serrated tanks. 

3. Vans sneakers: The 

classic slip-ons are available in a 
variety of colors and patterns, 
including a sugary-pink, multiskull 
version known as "Cranium 
Mania" and a high-top skate shoe 
called "Skool of Skulls." 



^^-^ FRANCES BEAN COBAIN. 13. SAVS HER MOM. COURTNEY LOVE, IS "COOL," AND AS A RESULT, "I QET TO MEET EVERYONE I WANT." 



VAN FAILIN' In January millions of radio listeners discovered what only Eddie Van Halen and numerous Sunset Strip 
strumpets have known all along: Waking up with David Lee Roth is a jarringly ludicrous experience. The 51 -year-old former 
Van Halen singer's morning-radio show — which replaced Howard Stern's satellite-bound program in several major markets — 
is one of the most unsettling flameouts since the Hindenburg disaster. For those who prefer to sleep in, here are the tastiest 
bits from Diamond Dave's first broadcasts. Brian raftery 




"Save face? Not for mel": Roth 



FIRST-DAY GUEST Manny Roth, 
his 88-year-old uncle, who 
founded Caf6 Wha7, a Qreenwicfi 
Village club, about 40 years ago. 
TYPICAL PROBING QUESTION 
"Tell me about the bathtub. Didn't 
you have a bathtub story you 
wanted to relate?" 
MOST ADEPT COMBINATION OF 
UNRELATED NEWS ITEMS 
"Lindsay [Lohan]: I know a lot of 
miners are burled In West Virginia... 
but I want to be burled In you." 
NUMBER OF TIMES ROTH 
COMPARED HIMSELF WITH A 
SEAGULL One 

MOST HARD-TO-DEBATE TAKE 
ON FOREIGN AFFAIRS "If 

England was so cool, there 



wouldn't have been pilgrims." 
MOST AWKWARD MUSICAL 
SEGUE Lou Rawls' upbeat "A 
Natural Man," played after a long, 
somber rant about the virtues of 
learning how to use a gun, 
NONE-TOO-SUBTLE DIG AT A 
FORMER COLLEAGUE (After a 
series of phone glitches): "What's 
going on with the phone calls? 
Who's running that stuff — Eddie 
Van Halen?" 

TYPICAL BACKGROUND MUSIC 

U2's "Vertigo," Max! Priest's "Just a 
Little Bit Longer," the Faces' "Ooh 
La La" — all of which Roth provided 
with unnecessary backing vocals. 
NUMBER OF SOLICITATIONS 
FOR LISTENER POETRY One ("If 



you have a good haiku, feel free 
to call us.") 

NUMBER OF POEMS RECEIVED 

Zero 

TYPICAL BRAGGADOCIO "In the 

'70s and '80s, I slept with every 
pretty girl who had two legs In her 
pants." 

MOST DUBIOUS FACTOID (TIE) 
"You want to know where they 
eat the most Spam per capita? 
Hawaii!" "Dr. Ruth was a sniper. 
I understand she was a good 
clean shot." 

MOST ILL-ADVISED ATTEMPT 
TO WOO FEMALE DEMO 'Who 
was this woman who had 14 kids? 
Someone has to tell her It's a 
vagina, not a turnstile." 
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De'^:^e')7i/?e'y i5, 2005 
Oar^n, New York 

Gwen 
Stefani 

BY MELISSA MAERZ 



She emerged from below the stage 
on a throne, dressed like a cartoon 
queen. But when the geisha giggles 
of "Harajuku Girls" began, the first 
thing Gwen Stefani did was remove her 
crown. This was a message for the pre- 
teens blowing their allowance on nose- 
bleed seats: Our Lady of Real Girl Power 
may have had a tiara on her head and four 
Japanese dancers bowing at her feet, but 
deep down, she's just another Anaheim 
geek blowing kisses with the same shade 
of red lipstick she used to sell at the mall. 

Stefani is, as she later sang in a new 
ballad, just an "Orange County Girl," and 
to support this claim, the Jumbotron 
accompanied that heartfelt pep-rally track 
with images of prefamous, awkward Gwen 
and her / like that too! favorite things: 
pizza. The Sound of Music, soccer games, 
love. That last one went out to the ladies. 
Having picket-fenced Gavin Rossdale and 
left Tony Kanal et al. in Cali, Stefani 
vamped for her female fans, especially on 
the electro thump of "Crash." "You know 
who I'm really here for! Where my girls at?" 
she cheered, and a sea of Forever 21 



(1) stefani. all dolled up; (2) showing that her grrrls i 
covered; (3) briefly breaking her "Don't speak" rule f 

shoppers holla-ed back. There wasn't 
much sisterhood left for the Harajukus, 
though — they were too busy nursing a 
stretcher-bound Stefani on the slow jam 
"Serious," cleaning the poop-deck on a 
pirate-style rendition of "Rich Girl," and 
posing as Stefani's personal Malibu 
Barbies on a synthed-up "The Real Thing" 
while four male break-dancers spun on 
their heads. Acting as if her Asian servants 
were this year's hot accessory, Stefani 
christened her posse with names better 
suited to puppies (Love, Angel, Music, and 




Most mixed message for kids: A Santa- 
capped waiter served alcohol to adults. 
Most potentially literal merch: this shit 
IS BANANAS underwear Biggest moral 
dilemma: Underage fans wondered whether 
it's okay to sing "shit" on "Hollaback Girl." 



Baby). Yet after a 
mouth organ 
intro on 

"Harajuku Girls" 
and a thug-lite 
version of "Bubble 
Pop Electric," she 
insisted that although ^ 
she was profiting off all 
this appropriation, her muso- 
tourism was "bringing cultures 
together — just like New York City." 
Fittingly, she kicked off the Prince-funk 
track she cowrote with Andre 3000 by 
lamenting that, when it comes to racial 
politics, "We've got a long way to go." 

Still, if her bumper-sticker globalism 
was a little too "Ebony and Ivory," the best 
up-with-people argument of the night was 
Stefani herself. Electing not to play No 
Doubt songs, she made a case for her 
independence, turning a thundering "What 
You Waiting For?" from a band front- 
woman's just-do-it mantra into a bragging- 
rights jam. And to underscore all that 
postfeminist stiletto stomping, she pulled 
a few dozen slouch-shouldered young 
women onto the stage for a confidence- 
boosting, marching-band encore of 
"Hollaback Girl." "She was, like, so 
human!" exclaimed one teenager after the 
show. "She was sweating way too much," 
her friend agreed. So maybe their queen 
was no lady. But if she was just a girl, she 
was just the one they needed. 
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Death Cab for Cutie 



BY DOUGLAS WOLK 



The name of this band is Death 
Cab for Cutie," frontman Ben 
Gibbard announced, as if the sold- 
out crowd might not have heard it 
before. "We're from Seattle, Washington." 
The emo-pop quartet are something like 
stars all of a sudden, and judging by their 
cautious attitude at this radio station- 
sponsored holiday show, the group that 
are famously in touch with their feelings 
aren't quite sure how they feel about it. 

After eight years of hard touring and 
romantic songs about death and doomy 
songs about love, the former indie heroes 
are now modern-rock radio darlings with 
the bopping single "Soul Meets Body," 
and their first major-label album, Plans, 
has been nominated for a Grammy. So, 
naturally, they opened this show— the last 
of a three-month American circuit— with a 
relative obscurity, 2000's "Title Track," 
from IVe Have f/7e Fads and We're Voting 



Years since the first time Death Cab 
headlined the venue: Four and a half Time 
elapsed since their previous (two-night) 
stand there: One month Closest thing to 
a cover: Chris Walla doodling the riff from 
David Bowie's "China Girl" between songs 
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Yes, and didn't touch Plans for another half 
hour. When Gibbard had equipment prob- 
lems, he muttered, "That's your fuckin' 
major-label dollars at work right here." 

Gibbard wore a black button-down shirt 
on the outside because black and 
buttoned-down is how he feels on the 
inside; with his square shoulders, cubical 
head, scruffy bowl cut, and squat neck, he 
looked like a Lego Indie Heartthrob. The 
band members flung themselves around 
with gusto, and guitarist/producer Chris 
Walla, now a Portland resident, bounded so 
enthusiastically that he lost his emo knit cap 
by the third song. "This is my first guitar," 
Walla said. "I bought it in, like, 1993." The 
message was clear: We were doing this 
long before the music biz caught on. 

That seemed to be the case for most of 
the 1 ,500-strong audience, too. Roughly 
half the crowd was packed into the 21 -and- 



(1) Nice guy Gibbard stages an emotional rescue; 

(2) Walla seeks a minor chord; (3) the magical 
moment when Gibbard's soul meets fans' bodies 



over zone (the rest couldn't have pulled off 
a fake ID). And when Death Cab unearthed 
a hefty chunk of 2003's moody Transatlan- 
ticism, a few songs from 2001 's The Photo 
Album, and a couple of nonalbum oddi- 
ties, they were rewarded with cheers of 
recognition. The vinyl-only "Talking Like 
Turnstiles," for which the band was shoot- 
ing a video, got played twice in a row, and 
nobody seemed to mind. As far as these lis- 
teners were concerned, the new album's hit 
isn't "Soul Meets Body," but "I Will Follow 
You Into the Dark," Gibbard's solo acoustic 
evocation of the entire Smiths discography, 
which became a lusty sing-along. There 
was even mass dirty dancing to the awe- 
some dynamic crest of the 
inevitable set closer, 
"Transatlanticism." When 
Gibbard crooned "I need 
you so much closer," you 
could practically hear the 
hormonal surge from the 
audience members who'd 
discovered his band via the 
now familiar route of The OC. 
But maybe he meant that it 
was good to be almost home. 



CRYSTAL BAUW 
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The Idlewild Frontier 

Will OutKast's ambitious movie musical set the stage for another act in 
their unpredictable career? Or will it be their curtain call? by dave itzkoff 




It's a question that's occurred to every 
halfway-attentive OutKast fan from the 
moment in 2003 when Big Boi and 
Andr^ 3000 dropped their twin solo 
records disguised as a double album, 
SpeakerboxxxlThe Love Below. What's up 
with that big green coffin in the "Hey Ya!" 
video? So maybe it's not the most pressing 
issue, but it's a mystery that, when fiilly unrav- 
eled, might offer a few clues about the uncer- 
tain future of hip-hop's most successful duo. 

The story begins in the mid- '90s, when 
Andr6 Benjamin (Andr6 3000), a rising young 
musician eager to cross over into acting, 
agreed to appear in an independent movie 
directed by his then-girlfriend's neighbor, an 
aspiring filmmeiker named Bryan Barber. 
"The movie never happened," says Barber, 
who was a student at Clark Atlanta University 
at the time, "but Drd and Big and I really got 
tight. They became like my stepbrothers." 

Almost a decade later, in the months lead- 
ing up to Speakerboxxx's release, Barber — 
now an accomplished director of videos for 
Lil Jon, Macy Gray, and of course, OutKast — 
thought he'd finally hit upon a project that 
could bring the pair to the big screen. His 
vision: a short film that would segue between 
a video for Big Boi's song "Church," in which 
the rapper would portray a moonshiner run- 
ning from gangsters, and a video for Andr^ 
3000's "Prototype," in which Benjamin would 
play a mortician serenading an unusual love 
object. "We were like, 'What if he were singing 
to this girl, and she's dead?'" says Barber. 

As production was about to begin, how- 
ever, Benjamin finished recording "HeyYa!" 
and the soon-to-be-ubiquitous song became 
Speakerboxxx's first single. The film idea was 
shelved, though not before a large casket had 
been built for the "Prototype" segment. "I'm 
like, 'Let's paint it green and put it in the 
video [for "Hey Ya!"!,'" says Benjamin. "Even 
though we were doing a song that may seem 
really happy, the lyrics were really morbid." 

But Barber's elaborate plan wasn't dead 
and buried: His written treatment for the 
videos impressed executives at HBO, who 
gave him the green light (and the budget) to 
turn it into a feature-length musical. Taking 
its name from the Michigan town that was 
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once a thriving, Depression-era resort for 
African Americans, Idlewild retains tlie 1930s 
time frame but moves its action to OutKast's 
home state of Georgia, where Antwan A. 
Patton (Big Boi) is cast as Rooster, a nightclub 
owner and family man who's secretly a boot- 
legger, and Benjamin is his childhood friend 
Percivcd, an undertaker who dreams of 
becoming a professional musician. 

Barber says it's no accident that Patton's 
and Benjamin's Idlewild characters were suc- 
cessful men in the midst of major identity 
crises. "I put their personalities in the script 
so that they could have something to grab on 
to," the director explains. '"Hey, you're strug- 
gling with this? That's your motivation 
throughout this film.' And they said, 'I can 
apply that — I live with this shit every day.'" 

Though the Idlewild shoot in Wilmington, 
North Carolina, may have introduced OutKast 
to a new set of gentlemen's cabarets ("We hit 
them right off the bat," says Patton, "but 
there's nothing like Atlanta strip clubs"), it also 
forced them to confront some unexpected 
challenges. For one thing, Patton had never 
acted on film before and had to be schooled 
on set by costar and self-appointed spiritual 
guide Ben Vereen. "He showed up in my tour 
bus," an appreciative Patton recalls, "and the 
first thing he told me was, 'Lose your bling- 
bling.' It was like young Anakin Skywalker 
learning from Yoda. It was like Rocky training." 

Meanwhile, Benjamin was beating himself 
up to complete the movie's soundtrack. "When 
you do a musical," he says, "usually your 
music is already done before you start shoot- 
ing." But after a full day of filming, Benjamin 
says, "I was going into the studio each night, 
trying to at least record enough to make the 
next day's scene happen." Some of Idlewild's 
sequences were based on familiar OutKast 




songs, including "Bowtie," "The Rooster," and 
"Movin' Cool (The After Party)," while others 
were shot using bare-bones tracks that 
Benjamin intended to replace with new music 
that would blend OutKast's eclectic sound 
with the Jazz Age swing of Duke Ellington, 
Cab Calloway, and Fats Waller. But as of this 
writing, even Benjamin isn't entirely certain 
what they'll sound like. "Believe it or not," he 
says, "we're ifi7/ working on these songs." 

Patton, too, is still tinkering with his tracks. 
"I'm looking for that stank-nasty funk," he 
says. "It shouldn't smell like the bathroom at 
Bloomingdale's — it's got to be like a subway 
station." But he expects Idlewild to be a 




STONED 

Directed by Stephen Woolley 
With The Doors a distant memory and films 
about Jimi Hendrix and Janis Joplin given up 
for dead, it's Rolling Stone Brian Jones' turn 
to rise from his premature grave, in this tepid 
British biopic. Instead of the Stones' early 
history, Sfonedfocuses on Jones' final days, 
when the guitarist (played by newcomer Leo 
Gregory) took lots of drugs and taunted a 
contractor working on his house before 
drowning in his pool. While these may be the 
ideal ingredients for a lost weekend, they 
don't make for a satisfying movie. D.I. 



I like the way you move. ..and the way you move, 
too": Patton (left) as Idlewild's bootlegging Rooster; 
Benjamin (above) with director Barber 

movie-music hybrid that's closer in spirit to 
Purple Rain than to, say. Tougher Than 
Leather. "It's not like a buddy movie where 
me and Dt€ are each other's sidekicks," says 
Patton. "We only have maybe two or three 
scenes in the whole movie together." 

Given the time and distance that Benjamin 
and Patton spend apart from each other in 
the film — and an ending that puts their char- 
acters on two very different trajectories — it's 
hard not to wonder if Idlewild is meant to be 
a metaphor for the current state of OutKast 
itself. Barber doesn't totally deny the possibil- 
ity. "1 can't say that I didn't take as much as I 
knew about them and apply it to the film," he 
says. But he rejects any suggestion that the 
group has broken up. "That's just a bunch 
of hodgepodge. That's old hat. Eventually, 
people want to do different things, creatively. 
They take breaks from each other." 

Benjamin, who firmly established himself 
as an actor in such films as Be Cool and Four 
Brothers, acknowledges that "me and Big Boi 
started going in different directions, and what 
people see now, Bryan saw a long time ago." 
Benjamin is now 30 and Patton just turned 
31, and they're both prepared to make what- 
ever career moves are necessary to survive 
and stay relevant. "Hip-hop is about youth," 
says Benjamin, "and I could never front that 
I'm in the same place I was when I was 17, 
riding around in Cadillacs, smoking, and pis- 
tols in the car. Even my heroes have changed. 
Before it was A Tribe Called Quest, N.W.A, 
Souls of Mischief. Now my heroes are Steve 
Jobs and Phil Knight. The longer you go, the 
stakes get higher and higher." 

Though Patton is also embarking on a movie 
career of his own, he's more philosophical, 
though no more specific, about OutKast's post- 
Idlewild plans. "There's no such thing, really, 
as breaking up," he says. "It's basically growing 
up. You know how we make music, man. You 
don't think about yesterday; you just think 
about tomorrow. And grind for the time."0 

MARCH 2006 WWW.SPIN.COM 53 



Cl 




REENOTOTS 




Like Gilligan, 
except hand- 
some and cool; 
Somerhalder 




Stranded and 
Enchanted ^ 

Last's Ian Somerhalder finds 
killer ghosts and killer absinthe 
in his new movie, Pulse 

BY PHOEBE REILLY 
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Island of Lost Souls 

For a few glorious months, Ian Somerhalder was 
famous for starring on TV's Lost, in which he played 
Boone, a preppy castaway with incestuous designs 
on his stepsister. Then he was famous for portraying 
the first major character killed off, when Boone died 
after falling from a tree. "It's hard to get away from 
that experience," says the actor, 27, "but I need to 
move forward." Somerhalder might have been more 
depressed had he not come from an industry where 
he could lose his job— or drop dead — at any 
moment: Before breaking into acting, he was a print 
model. "It was an inconsequential existence," he 
says. "It meant being completely, utterly, horribly 
promiscuous at all times, seven days a week. Drugs 
were rampant. I don't even know how I'm alive." 

Lost in Cyberspace 

Is there another untimely demise in Somerhalder's 
future? In Pulse, an American remake of the hit 
Japanese horror film, he plays a computer geek 
trying to stop malicious spirits from taking control of 
the Internet and claiming the life of his main squeeze 
(Veronica Mars' Kristen Bell). "It's not beyond the 
realm of possibility," says Somerhalder, who thinks 
he may have crossed paths with a ghost in his home- 
town of Mandeville, Louisiana. "I remember seeing 
an old man on our property, and I told my grand- 
mother," he says. "She asked me what he looked like, 
and it turns out it was my grandfather, who died in 
1 970. Every time I think about it, it gives me chills." 

The Lost Weekend 

Though he still flashes the Hawaiian driver's license 
he earned while working on the Oahu set of Lost, 
Somerhalder hasn't been shooting in such alluring 
locations lately: Pulse was filmed in the industrialized 
Romanian capital of Bucharest. "It was the difference 
between waking up to a fresh ocean breeze," he says, 
"and waking up to the smell of exhaust from Daclas," 
old Communist-era cars with no catalytic converters. 
When he wasn't choking on fumes, Somerhalder was 
hopping the border to Prague, where more pleasura- 
ble poisons awaited. "I brought back really strong 4 
absinthe," he says. "The cast went out one night and* 
drank it. We were on fire. It was very enlightening." ^ 
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No event can top the 
conference's successful 
flair and its ability to mix 
mediums. Interactive, music 
and film flow together in 
panels, screenings and the 
well organized trade show. 
And as these industries 
mingle, new ideas spark." 

- indieWIRE 
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CHANGED 
THE 
WORLD 

Celebrate SPIN maga- 
zine's 20th anniversary 
this fall: top writers 
trace the history of 
alternative music. With 
more than 50 essays 
and 70 color photo- 
graphs, SPIN: 20 Years 
of Alternative Music is 
a must for any fan of 
the sounds of the late 
'80s and '90s, from 
the magazine that 
brought it to you first. 
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It's been estimated that in India a baby is born every two 

seconds. In the United States and the United Kingdom, it's 
been estimated (by us, from deep inside our new stainless- 
steel laboratory) that a pop-punk band is born every ten 
seconds, a post-punk band every 1 5 seconds, a metalcore 
band every 20 seconds, a freak-folk band every 30 sec- 
onds, and a band that earns both fame and critical respect 
(or that you'll still love in three years), well, they come along 
about every six months or so, if we're lucky. Certainly, not all 
of this year's Next Big Things will end up quaffing a mag- 
num of bubbly with Jay-Z (per Fall Out Boy), and every artist 



seeks his or her own level: Some of the 2006 contenders are 
thrlllingly new (Noisettes), some have been unduly over- 
looked (Secret Machines), some seem like total flukes 
(Matisyahu), and some are just getting to know each other 
(the Nice Boys). Hopefully, as in issues past, our picks are 
more platinum than wood — like 2005 winners M.I. A., Bloc 
Party, T. I., Daddy Yankee, the Bravery, and the Montreal scene 
(Arcade Fire, Wolf Parade). But even if none of this year's 
crop end up on Spin's cover one day, don't fret, we just 
heard about these three Japanese kids who sound exactly 
like Radiohead — minus the existential drum machinesl 
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From the heady lyrics to the no-banter 
live shows, there's a palpable gravity 
to Secret Machines' booming psych 
rock. Which is why it's surprising when 
guitarist/singer Ben Curtis arrives at 
an East Village bar to sip whiskey with 
his bandmates one frigid December 
afternoon dressed in a ruffled white shirt and 
black pants tucked into nearly knee-high black 
combat boots. Curtis, 27, quickly rejects the sug- 
gestion that he's wearing "pirate chic." "Pirates 
are chic," he says firmly "This is just pirate." 

That ability to wink and still confidently define 
themselves is hardwired into the Machines. From 
the initial thunderous seconds of "First Wave 
Intact," their nine-minute debut-album opener, 
the group sent a message: We're here, we're trippy, 
and we're going to do things our way. When Now 
Here Is Nowhere was released in 2004, much of the 
alt-rock audience was devouring trendy gangs of 
four while this '70s-inspired trio was creating an 
atmospheric squall. But 2005 was a year in which 
more experimental records by My Morning Jacket, 
Animal Collective, and the Mars Volta found an 
audience. Now the Machines are back with a 
follow-up, 10 Silver Drops, which proves nobody 
is better at constructing pummeling melodic 
blasts, deep-groove riffs, and whoa-dude lyrics 
befitting a night with Baudrillard and a bong. 

The Machines (Curtis' older brother, singer/ 
keyboardist/bassist Brandon, 33, and drummer 
Josh Garza, 33, complete the lineup) have been 
doing things their way ever since releasing 

Nowhere as a download weeks before its in-store 
sale date. "It's no longer uncommon," says Warner 
Bros. A&R exec Perry Watts-Russell. "But I'm cer- 
tain that was the first time (our label] did that." 

Lacking a hit single, the band toured for 18 
months, toting expensive lighting rigs that 
drenched clubs in otherworldly glows ("The 
visual setting, getting a mood — we think about 
that," says Garza). They even rewired their instru- 
ments to conjure far-out tones. And though their 
mind-expanding shows have amassed diehards, 
the band didn't have enough gas to motor up the 
charts {Nowhere has sold only 100,000 copies). 
But they expect all that to change. "It's about let- 
ting pop culture know what's okay to like," says 
Garza. "We're not a hard band to listen to. We're 
not the Mars Voha. We like pop music." 

Secret Machines formed in Dallas, where a 
then-teenage Ben Curtis drummed for alt rock- 
ers Tripping Daisy with future Polyphonic Spree 
leader Tim DeLaughter, and Brandon and Garza 
played in experimental trio Captain Audio. The 
Curtises, who had been bandmates in the pop- 
punky UFOFU, began jamming in a more textured 
direction with Garza, and in 2000 all of them 
moved into a single-room Brooklyn flat. After a 
few lauded local shows (including a July 4 gig on 
the roof of an old sugar factory), Watts-Russell 
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Will the second 
album be the 
charm for the 
turbo-charged 
psychedelic 

rockers? 
By Caryn Ganz 



IIIIIHiHIHIIIHIHiHIIOHHHIHIHHH 



caught them in Los Angeles and signed the band. 

10 Silver Drops (out in April) is their second 
chance at commercial acceptance, a stunning 
album that wraps themes of paranoia and sexual 
awakening in slow-burning ballads and surging 
anthems. The Machines recorded it in an upstate 
New York studio recommended by David Bowie, 
and it was in the quiet countryside that they pon- 
dered what their hectic touring had wrought. 
"Your personal life falls apart," says Ben. "All 
three of us got dumped. And that was a bummer." 

"Being away from somebody for 18 months is a 
radical change," says Brandon, adding that their 
private upheavals found sonic expression in songs 
like "Alone, Jealous and Stoned." "The only energy 
filling up this place was the energy we brought in, 
and there was a lot of chaos and confusion." 

For now, the relationship that most concerns the 
band is the one with Warner Bros. "We are aware 
that with the fickleness and lack of commitment 
from the industry, we're fortimate," Brandon says. 
But, says Garza, "Can they convince society that 
'this band isn't that far out'? I think that's a harder 
job than ours." Watts-Russell is hoping Drops sells 
250,000 copies: "I think we C£in do it. Not because 
it's an automatic for radio; it will depend primarily 
on the caliber of the live performances." 

"We're big fans of the way Phish did it," says 
Garza. "I've never heard a Phish song, but they sell 
out everywhere. We're getting confident outside 
of the label, where it's like, 'Thanks, but we'll do it 
the old-fashioned way where you tour and tour.'" 

So far, their audience has been a mix of hip- 
sters, ravers, and jam rockers. "You want to touch 
people, but at some point [your following] turns 
into a beast that you have no control over," says 
Garza. "Every band, even the White Stripes, are 
like, 'Man, who are we playing to? Who are these 
idiots?' You want to reach people, but you don't 
want to lose sight of the vibe, your initial fans." 

"There's an almost narcotic quality to their 
shows that I find completely satisfying," says 
Bowie. "I love the way they move through their set 
with virtually no breaks, so you get a long, sound- 
scape experience." Their admirers also include 
two other idols. My Bloody Valentine's Kevin 
Shields and Spiritualized's Jason Pierce. And the 
band recentiy collaborated with Bono on a cover 
of the Beatles' "I Am the Wsdrus" for the movie 
musicaMcrosi the Universe. "He said thanks for 
letting him ride our pony," Ben says with a lau^. 

If Drops makes a big splash, the band say they 
vriU use the cash to build even better machines. 
"Everything we've made," says Brandon, "we put 
back in." Adds Garza: "We've been to enough 
shows where it would have been better had it 
been louder or the lights been cooler." 

"If we could walk away with a lot of money or 
put on a great show..." Garza begins to muse as 
Brandon finishes his thought: "We'll be famous 
and still won't make any money." 
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I used to think I was tough," says the 
rapper Saigon, talcing a contemplative 
break from finishing up his major-label 
debut, The Grecitesl Story Never Told. 
"When I was in jail, though, I met guys 20 
times tougher than me. There's always some- 
one tougher in tliere. so why brag on that?" 

Incarcerated for almost the entirety of his 
teenage years (a first-degree assault convic- 
tion), Saigon, born Brian Carenard, has 
spent his 20s trying to make amends. Long a 
promising mix-tape MC, he tempers his vivid 



street storytelling with doses of personal 
responsibility. In Saigon's world no actions 
are without consequences — even pseudo- 
nyms are an occasion for conscientious 
objecting. "Look how many of us name our- 
selves after drug dealers," he says of other 
rappers. "Where's our Martin Luther Bling?" 

Indeed, while most rappers searching for a 
record deal leak songs in hopes of generating 
a radio hit, in 2004 Saigon went the rap-as- 
public-service-announcement route, releas- 
ing the decidedly stern "The Color Purple." 



SAIGON 

From prison to nonprofit, a hard rhymer with a conscience 
By Jon Caramanica 




which specifically addresses New York's fes- 
tering gang problem. (He also created a 
nonprofit, the Abandoned Nation Foun- 
dation, which provides assistance to the 
children of inmates.) "50 [Cent] knows the 
impact that he has," says the 27-year-old 
Brooklyn native. "I also know what'll work 
for a hit, but I'm sacrificing myself." 

That integrity has proved savvy in its own 
way. In 2004 he met Just Blaze, the producer 
best known for his anthemic, soul-dappled 
work on Jay-Z's The Blueprint and, like 
Saigon, an aficionado of rap's Golden Age 
and its know-better ethic. They hit it off, and 
Saigon is now signed to Just's Fort Knocks 
imprint on Atlantic. He also scored a recur- 
ring role on HBO's Entourage. 

While working on The Greatest Story, 
Saigon has at times flipped through his old 
prison rhyme books, looking for unused 
gems. "Sometimes I'll pick one of them old 
raps from years ago," he says. "I try to take 
out the real outrageous off-the-wall shit, 
because people wiW look at me crazy if I say 
that now." Besides, the jailhouse state of 
mind is nothing he wants to revisit. "The real 
tough guys," he says, "they die in there. So I 
realized I might as well admit I'm a fraud." 



THREE MORE 
RAPPERS TO WATCH 

LUPE FIASCO Chicago's Lupe Fiasco 
wears thin-rimmed spectacles, likes Death 

Cab (or Cutie, and obsesses over limited- 
edition sneakers. Kanye West plucked the 
20-year-old from nerddom and Introduced 
him with a guest spot on Late Registration's 
"Touch the Sky." Up next: FoodS Liquor 
(1st & 15th/Atlantjc), preceded by the single 
"Kick, Push," which uses skateboarding as 
a metaphor for the outcast life. With its 
dreamlike horns and lyrical idiosyncrasies, 
It sounds like a millennial hipster update 
of A Tribe Called Quest. 

JODY BREEZE The charming, aw-shucks 
corner boy to Young Jeezy's seasoned 
general in Atlanta supergroup Boyz N Da 
Hood, Jody Breeze released a series of 
outstanding mix tapes last year, as Jeezy 
proved that rapping exclusively about 
drug trafficking was no obstacle to pop 
success. Jody's solo debut is due on the 
Sho'Nutf /Warner Bros. Imprint of jolly 
Atlanta production maximalist Jazze Pha. 

AZTEK ESCOBAR Now that the cough 
syrup, candy paint, and diamond teeth of 
Houston have gone national, Aztek Escobar, 
the inaugural signee to Jay-Z's Roc La 
Familia imprint (for Latin and Caribbean 
music), wants his heritage to be noted, as 
well. Of Colombian descent, the 20-year-old 
is working on his debut, Colombian Necktie, 
and cross-promoting like a veteran. He raps, 
gruffly, in both English and Spanish, on the 
remix of Bun-B's "Draped Up" and guests 
in Young Jeezy's "Soul Survivor" video. J.C. 
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1920s German decadence 
gets a punk makeover 
By Alan Light 

A man and woman onstage, with an 
ambiguous sexual tension between 
them. A riveting lead singer/multi- 
insirumeniallst and a near-silent 
drummer. A signature look and musical 
roots in a bygone style. No, we're not talking 
about those kandy-kolored kids from 
Detroit. That description also fits Boston 
cabaret punk duo the Dresden Dolls, whose 
second album, Yes, Virginia — recorded after 
a tour opening for Nine Inch Nails — just 
might take them to Stripes-like heights. 

Dolls singer/songwriter/ pianist Amanda 
Palmer, 29, is a little tired of the comparison, 
though she understands it. "It isn't so much 



about the music as about the compelling 
energy of seeing two people onstage totally 
musically connecting and bashing the shit 
out of their instruments," she says. Palmer 
and drummer Brian Viglione, 26, won 
hometown modern-rock station WBCN's 
Rock 'n' Roll Rumble three years ago and 
received some attention for the singles "Girl 
Anachronism" and "Coin-Operated Boy," 
from their self-released debut. Now their 
growing gaggle of fans, known as "the 
Brigade," not only dress up like them for 
shows, but also contributed elaborate art- 
work for the new album. 

"1 wanted to showcase all the sides of the 
band," says Palmer of Yes, Virginia. "We can 
play a jazz tune and a hard-rock tune and a 
torch tune, and they all sound like us." 
"Delilah" is a genuine raise-your-lighters 
power ballad, and if the piano on "Listerine" 
were replaced with guitars, the song could 



pass for the next big pop-punk smash. 

But the Dolls still embrace the Weimar 
decadence that inspired them. "The first 
time 1 heard about Dada and Kurt Weill and 
the Weimar cabaret, 1 just latched on to it," 
says Wesleyan graduate Palmer. "My heart 
started racing and I thought, 'That's where I 
was supposed to be!'" The Dolls' next proj- 
ect will be a collaboration with Boston's 
American Repertory Theater on a staged 
work inspired by German author Giinter 
Grass' The Tin Drum. 

While the Dolls might seem an odd match 
for their metal-friendly label, Roadrunner 
(home to Slipknot and Cradle of Filth), 
Palmer argues that their interpretation of 
cabaret is closer in spirit to Sid Vicious than 
to Liza Minnelli: "We create an environment 
where everything goes. It's not about fish- 
nets and face paint — it's about the freedom 
to do whatever the fuck you want to do." 
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At the state university in New Paltz, New York, 
Matisyahu and band are kicking it, Hebrew hippie- 
hop dancehall style, at a pre-Purim holiday concert. 
The couple hundred kids in Elting Gym are feeling it, 
noodle-dancing as the band breaks it down dub-wise 
and guitarist Aaron Dugan busts a granola-psych 
solo, shouting encouragement when the 6'4" Hasidic 
MC shows off his impressive beatboxing skills. When the band leaves 
for a short break, a nerdy guy from the Chabad Jewish Student 
Center— which sponsored the event— asks the crowd to "try something 

different." In accordance with Jewish law, vived high school by singing in choir and 

beatboxing with friends. He became a Phish 
and Bob Marley fan, drifted out West, formed 
a reggae band, returned East for college, got 
into dancehall, and started recording songs. 
Along the way, he met a rabbi in Washington 
Square Park in Manhattan who helped 
channel his spiritual yearnings. His conver- 
sion to Hasidism may have been extreme — 
for starters, he moved to the group's home 



which prohibits men and women from 
dancing together, he suggests that the guys 
move behind a set of waist-high mechitza 
barricades on the right, girls to the left. 

A wave of mumbles rises from the crowd. 
"Dude, what's he talking about?" says a 
shaggy reveler in a down vest and huaraches. 

A few uncomfortable moments pass; some 
students shift sides, but most stay in their 



haberdashery, and a belief that they are des- 
cended from the original 12 tribes of Israel. 

In fact, Matisyahu seems to have earned 
the respect of the Jamaican music commu- 
nity, getting invited to play major reggae fes- 
tivals alongside singers and MCs he grew up 
admiring, and generally being accepted as a 
young ambassador. "He's putting some pos- 
itive music together, and I appreciate that," 
says dancehall and roots vet Buju Banton. 'A 
lot of folks — like, in reggaeton— want to 
jump on the wagon but don't pay respect to 
where they got their vibe from. This guy 
comes in, he wants to pay respect, and he's 
doing a great job. I wish him all the best." 

Matisyahu's two releases on the tiny JDub 
label. Shake Off the Dust. . .Arise and Live at 
Stubb's, have gotten a great deal of attention; 
Stubb's reached No. 1 on the Billboard reggae 
chart, and he's a hit on Los Angeles' 
tastemaking KROQ. Jimmy Kimmel had him 
on his show twice, and Carson Daly called 
Matisyahu "the most exciting thing" in new 
music. Sure, there's an obvious novelty factor 
to Matisyahu's appeal. But the visual incon- 



MATISYAHU 



coed cliques. Eventually Matisyahu returns, 
without comment, to rock both believers 
and heathens with hisTorah-fired joints. 

Balancing religious orthodoxy with pop- 
music jollies — especially dancehall reggae, 
rap, and jam rock, none of which have very 
puritanical reps — is part of the program for 
the former Matthew Miller, who changed 
his name to Matisyahu (a Hebrew variation 
of Matthew) when he embraced Lubavitch 
Hasidism, an orthodox sect of Judaism with 
strict codes of dress and behavior, in 2001. 
But how did a dreadlocked white kid from 
suburban White Plains, New York, go from 
following Phish tours to being a surprisingly 
credible paleface dancehall MC in an Old 
Testament beard and a Yeshivish fedora, 
with a major-label contract and a faith that 
prohibits him from performing on Friday 
nights (the Sabbath) or dancing with 
women? It's the classic American story. 

Actually, Miller seems nothing more or 
less than a product of his environment. 
Born 26 years ago to open-minded Jewish 
parents who took him to his first Grateful 
Dead show when he was five. Miller sur- 



Matisyahu~the 
reformed hippie 
turned Hasidic reggae 
singer and MC— is 
seeking God, but his 
music has brought 
him his own nation 
of followers 
By Will Hermes 

base of Crown Heights, Brooklyn, and sub- 
mitted to full-time religious studies for a 
year and a half — but it sated his thirst. As 
fate would have it, his new 'hood rubs 
shoulders with New York's largest West 
Indian community, where dancehall booms 
from storefronts and followers of Rastafari 
also practice an esoteric faith rooted in the 
Bible that involves unusual hairstyles and 



gruity would mean little if he didn't bring it on 
the mic. The singer's Epic debut. Youth, is pro- 
duced by veteran dub producer Bill Laswell — 
the beat connoisseur's Rick Rubin — and it 
refines and stretches Matisyahu's sound. The 
title track redeems the idea of rap metal via a 
reggae groove and some fire-hot guitar blasts, 
while "What I'm Fighting For" has the MC 
chanting over acoustic guitar k la Marley's 
"Redemption Song." As a white artist apply- 
ing the power of reggae to his ovm cultural 
ends, Matisyahu perhaps recalls no one 
more than the late Brad Nowell of Sublime, 
another hippie-ish dude who sought tran- 
scendence through any music that spoke to 
him, whatever the language, delivering it 
with respect and authority. 

After returning last December from his 
first-ever gigs in Israel and preparing for a 
short year-end run of Stateside shows, 
Matisyahu talked to us about smoking 
weed, premarital sex, and why he no longer 
spits in the street. 

So how was the promised land? Great. The 
shows were all sold out. We shot footage for 
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a DVD. And we did this acoustic set outside 
in Jerusalem. The old city looks like it did a 
couple thousand years ago, with the Wailing 
Wall and all these archways and cobble- 
stones and corridors. I did a beatboxing 
thing in a little tunnel; it was really cool. 

Tell me about your musical background. 
You followed Phish for a while — you were a 
parking lot kid. Yeah. During that time 1 
started playing a hand drum. I heard some- 
body sing [Bob Marley's) "Rastaman Chant" 
in a park in Burlington, Vermont, mid- '90s, 
and it made a big impression on me. The 
lyrics come from the Psalms of King David: 
"One bright morning when my work is 
over / I say fly away home to Zion." As a 
kinda lost teenager, touring around, it made 
sense. But as a Jew, it also resonated. That 
became my anthem. When I woke up before 
everybody else in my caravan, I would grab 
my drum and sit somewhere and sing it. It 
opened me up to really singing. And from 
there 1 ended up in Oregon when I was 18, in 
a sort of halfway house-type program. Then 
I moved back to New York to go to college. I 
wrote poetry and took race-theory classes 
and walked around listening to Idancehall 
artist! Sizzia albums night and day, getting 
totally inspired by them. Then I bought a PA 




system, and I'd sil at liome in Brooklyn and 
tur[i the volume way up, beatboxing with 
these crazy effects and just, y'know, freaking 
out. I think that's really when my style 
started to develop — from just being this 
white kid singing reggae music to actually 
having my ovm voice. 

I saw you earlier this year at a show where 
the presenters wanted to separate the men 
and women in the audience. What was up 



with that? I never saw myself as a Jewish 
artist. If I'm gonna play, I'm gonna play to 
lews and non-Jews, and that's how it's 
giiima be. But I didn't want to be just playing 
concerts like when I was 18, where people 
were coming and just getting totally drunk. I 
feel like the music has a deeper meaning, 
and the point is to use it to elevate the envi- 
ronment and the listeners and the musi- 
cians. So it's been a question of how to 
balance those things. 

And if people are gonna smoke and drink, 
that's cool? Exactly. If people look into it, 
they'll realize I'm not a promoter of using 
substances. At the same time, I recognize 
that those things helped me to mature spiri- 
tually, to see the world in a different place. 

You mean like marijuana and psychedelics? 

\eiih, exactly. 

Did becoming religious force you to change 
your lifestyle? For sure. You wake up and go 
to a mikvah ritual bath, you pray for an hour 
and a half in the morning, pray three times 
a day. You eat kosher. I got married, I have a 
child. Everything changed. When I started 
wearing a yarmulke, I stopped checking out 
girls on the street because it felt hypocriti- 
cal. I even stopped spitting on the street. It 
just didn't match with who I was. 



Is your band religious? No. They're not all 
Jewish, either. 

Does that cause any conflict? Not usually. 
Everyone is pretty understanding. They 
know when it's Shabbos and I have to rush 
somewhere, or if 1 need my space to pray. 

Have you ever played in Jamaica? Not yet. 
We played Carifest on Randall's Island [off 
Manhattan], the big reggae festival, which 
was almost like Jamaica. We opened for Sizzia 
and got to meet him; that was pretty cool. 

Did you meet your wife in the religious com- 
munity where you live, in Crown Heights? 

Yeah. She was at NYU film school making a 
documentary on this law in Judaism called 
shomer negiah — that men and women do 
not touch until they're married. She wanted 
to interview me because of my situation, 
being around girls and stuff in the clubs. 



So did you both adhere to the letter of that 
law? We did. We dated for — how long was it? 
I Talks to wife in background] We dated for 
two months, got engaged for six months, 
then got married. Everything happens 
quickly with that kinda law. [Laughs] 
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OYVEY.Y'ALL More fun with Jewish pop hybrids 



JEWISH RAP (OLD 
SCHOOL) Beastie Boys, 
Licensed to III (Oef Jam) 
Still the Jewish crossover 
by which all are measured. 
They make doing "that Jerry 
Lewis" seem like the 
coolest thing on earth. 

JEWISH RAP (NEW 
SCHOOL) So Called, The 
So Called Seder: A Hip Hop 
Haggadah (JOub) Part-time 
klezmer accordionist Josh 
Oolgin cooks up a Passover 
seder of cantorial samples 



and rhymes alongside 
Wu-Tang scion Killah Priest, 
P-Love, and Matisyahu. 

JEWISH FREE JAZZ John 
Zorn, Masada, Volumes 
f-fO(DIW,Tzadik)Ten 
volumes hallucinating the 
early-'60s Ornette Coleman 
Quartet as a klezmer band, 
each one absolutely killing. 

TORAH-IFIC SURF ROCK 
Meshugga Beach Party, 
Twenty Songs of the 
Chosen Surfers (JMG) 
Wave-riding versions of 




traditional Jewish songs. 
Mel Waldorf and Shig 
"Shecky" Komiyama give 
the Dick Dale treatment to 
"Hava Nagila" and "Shalom 
Alechem." 

KOSHER POWER POP 
The LeeVees, Hannukah 
Rocks (Reprise/JDub) Adam 
Gardner of Guster and Dave 
Schneider of the Zambonis 
represent for the latke clan. 

LATINO-JEWISH HIP-HOP 
Hip Hop Hoodios, Aqua Pa' 
la Gente (Jazzheads) 
Cross-cultural party jams in 
Spanglish and Yiddish, with 
titles like "Kike on the Mic." 

JUDAICAELECTRONICA 
Gershon Kingsley, God Is a 
Moog: The Electronic 
Prayers of Gershon Kingsley 
(Reboot Stereophonic) 
Reissue of early-'70s 
Semitic bugouts by the synth 
pioneer behind the AM-radio 
moog hit "Popcorn." 
Includes a Shabbat service 
rock opera— complete with 
gospel choir! 




Smitten U.K. trio bash out 
their version of lovers rock 
By Peter Gaston 



Josh Morgan, 

Btriy Lunn, and 
Charlotte Cooper 
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Anticipating his band's Manhattan 
live debut, the Subways' singer/gui- 
tarist Billy Lunn is fretting over the 
city's notoriously stoic rock fans. 
"We're going in with the expectation that no 
one's gonna clap after the first song," he 
says. But a day later, as the suburban 
London trio surge into their opener "With 
You" — a simple mantra of postadolescent 
romance — the 21 -year-old addresses every 
lovelorn line with reckless, vein-popping 
sincerity; he's like Ducky in Sixteen Candles, 
except he's got the girl. "When I'm with you, 
it seems so easy," he wails. "My best days are 
with you / They are so easy." 

The girl making Lunn's days so easy is 
Charlotte Cooper, 19, his bassist and girl- 
friend. Cooper was Lunn's muse for many of 
the concise, thrashy numbers on the 
Subways' debut album, Young for Eternity 
(Sire), including the anthemic stomper 
"Rock & Roll Queen," which the band per- 
formed in typically manic fashion on a fall 
episode of The OC. ("The extras were going 
absolutely crazy," Lunn recalls. "The direc- 
tor had to calm everybody down.") Though 
shy when asked about their relationship, the 
couple veer toward the adorable when they 
finally discuss it. "If there's ever a problem, 
as soon as we pick up our guitars and look 
at each other..." Lunn begins. "He'll give 
me a cheeky grin," injects Cooper. "And 
she'll give me a kick in the shin," he replies, 
grinning cheekily. The connections in the 
band go even deeper. Not only did Lunn 
teach his girlfriend to play bass so she 
could join the band, he recruited his 
younger brother. Josh Morgan, 19, to play 
drums (Lunn uses his mother's maiden 
name professionally). 

There are some unusual benefits to the 
threesome's closeness, like the racy present 
Cooper received last Christmas. "Billy's 
sister bought me these big, frilly knickers in 
case I ever got a picture up my skirt," 
Cooper says. Whipping her hair around 
onstage like a possessed troll doll, the 
impish bassist gives googly-eyed guys 
plenty of chances to zoom in on her micro- 
minis. But when the NME actually printed 
an up-skirt shot, she was conveniently 
sporting the panties from Lunn's sister. The 
photo even made it into a scrapbook of 
Subways press clippings maintained by 
Cooper's mom. As Lunn says with a laugh, 
"It made my scrapbook." 
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After a decade as the hippest neighborhood 
in Los Angeles, this bohemian enclave has 
finally spawned the most buzz-worthy rock 
scene in the country By Liam Gowing 

mm THE NEXT BIG SCENE MtMMMMMHIMIItl 
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1 1 ) Sllversun Pickups at a Sea Level Records 
in-store; (2) the Vacation give good mullet; (3) satis 
tied scenesters exiting Spaceland; (4) a climactic 
moment for Vagenius' Juliette 
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Back in the mid-'90s, Aaron Espinoza was just a frustrated teen working at a junkyard 
in the sleepy raisin capital Fresno, California. "I remember going to this alternative book- 
store in Fresno, which probably would've been Tower Records," Espinoza, now lead singer 
of the Los Angeles band Earlimart, says sarcastically. "There was this hip magazine with an 
article on the coolest places to live in America. Silver Lake was in the top ten, and I remem- 
ber going, 'Fuck! This is amazing! That's where I'm going!'"-;^- Now, after a decade of absorb- 
ing Espinoza and hundreds of similar artists, the Silver Lake music scene has evolved into perhaps the 
most vibrant in the country. Ignited by the showcase club Spaceland and incited by underground up- 
and-comer the Fold, the scene has spread to nearby neighborhoods (see sidebar on page 70), and major 



labels have been waking up to the commotion. 
First, '60s-ish pop rockers Marjorie Fair were 
snapped up by Capitol right out of their 
Spaceland residency. A string of signings fol- 
lowed: Autolux to DMZ/Columbia, Ima Robot 
to Virgin, the Like to Geffen, Giant Drag to 
Kickball/Interscope, and the Vacation to Rick 
Rubin's American Recordings/Warner Bros. 
Others like power-pop classicists the 88, 
singer/songwriter Richard Swift, and the 
Pbdes-ish Silversun Pickups could be next. 

"Silver Lake is pretty incredible," says Laurel 
Stearns, senior director of A&R at Capitol 
Records. "It's a place where you can find true 
soul. I think it comes from the surroundings. 
There's not a corporate conglomerate in sight. 
It's still all independent mom-and-pop stores. 
That really breeds creativity. It gives local artists 
a feeling of '1 can do whatever 1 want.'" 

When Espinoza arrived and started Earlimcirt 
in 1997, he began recording friends' bands, first 




Man about town: Earlimart's Aaron Espinoza 



for free in his bedroom and eventually on the 
cheap in a rental space. He founded a recording 
studio, the Ship, and also developed an extended 
family of musician friends, known as "the Ship 
Wreckards." His crew — including Lou Barlow 
and the Folk Implosion, and younger SUver Lake 
bands Irving, Let's Go Sailing, Kennedy, and 
Silversun Pickups — never fulfilled their dream 
of turning the Ship into a community-owned 
record label. But they have cultivated a sup- 
portive network that nurtures a dozen different 
bands at any one time. "No one was pulling 
audiences or selling out Spaceland in the early 
days," says Espinoza, "but you'd see the same 
50 people at any of these bands' shows." 

Things changed for Espinoza when Earlimart 
signed to Palm Pictures, released the 2003 
album Everyone Down Here, and began selling 
out the gigs only his Ship-mates once attended. 
The uptick in his personal fortunes mirrored 
the neighborhood's. An undiscovered refuge 





SILVER STARS S 



down the 
the 'hood 



BLOWING UP 

Autolux 

Built on Sonic Youth's 
raucous experimentation 
and channeled through 
enough effects to make My 
Bloody Valentine jealous, 
this trio's hallucinogenic 
rock enraptured audiences 
on their 2005 tour opening 
for Nine Inch Nails and 
Queens of the Stone Age. 

Giant Drag 

if Kurt Cobain and PJ 
Harvey had a daughter, 
she might write fuzzy 
quaalude-rock tunes like 
this duo's charismatic 
Annie Hardy. Where the 
hysterical potty mouth 
came from ("YFLMD" 
stands for "You Fuck Like 
My Dad") is anybody's 
guess. 



The Like 

The fake-ID-aged daugh- 
ters of an A&R mogul, a 
Grammy-nominated pro- 
ducer, and Elvis Costello's 
drummer, the Like's Z Berg, 
Charlotte Froom, and 
Tennessee Thomas won't 
need any more allowance 
money once the infectious 
Blondie-tinged alterna-pop 
of Are You Thinking What 
I'm Thinking? inevitably 
catches on. 

The Vacation 

After hearing this four- 
some's vicious blend of 
hard-rock grooves and 
post-punk aggression. Rick 
Rubin bought their indie- 
released debut album and 
tricked it out for a March 
rerelease on his American 
Recordings label. 



SIMMERING NICELY 

The 88 (LEFT) 

Currently promoting Over 
and Over, their second 
album of insanely catchy 
power pop. Remarkably, 
they're still unsigned. 

8-Bit 

These robotic rappers 
throw down stoopid 
rhymes over old-school 
Nintendo samples, creating 
a sound so innovative that 
Beck asked them to update 
"Hell Yes" for his Guerolito 
remix album. 

Cold War Kids 

Fresh off a Fold residency 
at Silverlake Lounge, this 
brand-new combo answers 
the question. What if the 
Velvet Underground were 
fronted by Jeff Buckley? , 




H* built It, they came: Spaceland owner Mitchell Frank hangs Inside the club 

for aging punks (such as X's Exene Cervenka), bohemian artists, out- 
and-proud gays, and a large contingent of Latino families, Silver 
Lake saw its first wave of the new immigrants not long after local 
hero Beck broke through with 1994 's "Loser" and has steadily gen- 
trified ever since. Real estate values have skyrocketed in the hilly, 
green area a few minutes east of Hollywood, and working musicians 
have found it tougher to find or keep affordable housing near the 
reservoir for which it is named. 

Yet new recruits keep coming. Brandon Jay — guitarist for the 88 — 
began a circus-pop side project, Quazar and the Bamboozled, just 
to make better use of his local Rolodex. "I had accumulated so many 
friends and musicians in Silver Lake I wanted to play with," he says. 




'One of our bands is probably 
going to become hugely 

successful/' -AARON ESPINOZA 



"There've been about 40 different people in (the band] since it started." 

Todd Clifford, another late-'90s settler, who opened Sea Level 
Records four years ago, constantly boosts local bands by throwing 
barbecues, scheduling in-store appearances, and stocking a huge 
assortment of Silver Lake artists' records, which he sells on a hand- 
shake consignment basis. The local section, which makes up the 
better part of his shop, is a wildly varying mix of genres. "It can go 
anywhere from Earlimart, which is Grandaddy/ Elliott Smith- 
esque," he says, "to Patrick Park, a guy with a guitar, to Mae Shi, who 
are just crazy noise, to punk like 400 Blows to the Brokedown, which 
is like Wilco when they were still country. All the bands play with 
each other, but they're all completely different." 

"You can't sum up the Silver Lake scene in one style," says 
Spaceland booker Jennifer Tefft, a vivacious 32-year-old Michigan 
transplant who has promoted more than a few of her monthly 
Monday-night-residency bands into record deals. "It's so many 
styles. That's why it's continued to flourish." 

In fact, the local scene became so diverse that Spaceland 
Productions broke from its indie-rock formula and opened a satellite 
venue in December 200 1 . Envisioned initially as a dance club. Echo 
Park's the Echo — a divey venue that holds a hundred more than 
Spaceland's 260 capacity — offers a multitude of theme nights, includ- 
ing the weekly punk-pop Kiss or Kill, the classic reggae Dub Club, the 
bimonthly electroclash/'80s Stockholm, the monthly hip-hop Sound 
Lessons, and the occasional oddball event like Irregular Wine- 
Tasting, hosted by the real-life duo who inspired the film Sideways. 

But will all this frenzied activity ever have an impact outside the 
city? "It's bound to happen," says Espinoza. "One of our bands is prob- 
ably going to brcEik out. And 1 mean become hugely successful." 




that resembles the Beta 
Band covering Magical 
Mystery Tour-era Beatles. 

Inara George 

Since Joni Mitchell is still 
with us, it's impossible that 
this honey-longued 
singer/songwriter is her 
reincarnation. But the 
deftly arranged jazzy folk 
on George's debut. All Rise, 
makes you wonder if she 
was cloned. 

Silversun Pickups 

Port art-damaged 
shoegazer jam band, part 
visceral wallop rockers, the 
Pickups have local fans 
clamoring for the full- 
length follow-up to their 
debut EP, Pikul. 

Richard Swift (riohti 

Formerly Silver Lake's 
best- kept secret, this 
symphonic-pop singer/ 
songwriter became a local 
sensation when he rele.iscd 



an epically melodic double 
album, The Novelist/Walking 
Without Effort . 

Vagenius 

Sounding like the perfect 
accompaniment to an early 
John Hughes film, this 
kcytar-powered quartet 
pump out '80s-style guilty 
pleasures faster than you 
can say "Yaz on crack." L.G. 
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Dengue Fever iabovei 

A unique and surprisingly 
danceable group that com- 
bines a beautiful Khmer- 
language vocalist from 
Cambodia and a quintet of 
seasoned locals with a 
knack for mixing Southeast 
Asian pop, Vietnam 



War-era lounge music, 
klezmer, ska, surf rock, and 
Ethiopian jazz. 

Devics 

Having released two 
albums of lush postmodern 
ballads that simultaneously 
evoke Beethoven, Edith 



Piaf, and Portishead, this 
duo are practically a local 
institution, but their 
upcoming Push the Heart Is 
as moving as ever. 

The Good Listeners 

Recent Portland trans- 
plants with a loopy sound 



i 
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No one has urged the Silver Lake music scene to its current 
breakout position more than gregarious 44-year-old 
Spaceland impresario Mitchell Frank. An L.A. native, Frank 
became immersed in the scene in 1991 after opening Tiny 
Lights, one of the first low-cost. Pro Tools-based recording studios 
in the area. Frustrated by a lack of live-music venues, he began 
throwing parties at his house and invited some of the talented but 
unsung musicians in the area to perform. 

"Anytime I threw a party, it seemed like 700 people would show 
up," says Frank. "Beck would hang out, playing Woody Guthrie 
songs. He would play so much it was like, Come on. Beck, please. 
It's five in the morning, give it a rest!' There were all these really good 
bands in the neighborhood. Mark Stewart [of the Negro Problem] and 
I were talking about it one night, like, 'Man, all these bands are going 
up to Seattle 'cause there's a scene there. Let's start a scene here.'" 

In late 1993 fate gave hope a push. Frank's business partner 
opted to buy him out of his interest in Tiny Lights, a transaction 
that left Frank with a wad of cash and lots of free time. "1 was like, '1 
want to start a club.' Then I saw this neighborhood bar advertising 
on local cable. It was like. Dreams, Dreams, Dreams of L.A.!' and 
'Wet T-shirt contests Friday night' or whatever. 1 saw the address, 
and it was right dovm the street!" 



"Beck would play so much it 
was like,'Please, it's five in 
the morning.'"— MITCHELL frank 



After a year of promoting a part-time club called Pan at the 
Dreams location, Frank made a deal with the owner to book shows 
seven nights a week; in March 1995 Spaceland was officially born. 
The first bill featured local acts Lutefisk and Possum Dixon, along 
with Beck and an unknovm band with a rather famous frontman — 
Fog Fighters. Boom. Like a lightning rod, Spaceland seemed to draw 
all the diffused, creative energy on the planet to Silver Lake Boulevard. 

'I remember when the first LA. Times Calendar article came out 
on Spaceland |in 19961," Frank says. "People were driving up to 
stores like Pull My Daisy and saying, 'Uhh, this is Silver Lake, right? 
So umm, where do we go?'" 

If s all about cycles for Scott Sterling, who runs the Fold— a series 
of band nights at neighborhood clubs Silverlake Lounge and El 
Cid, as well as at Tangier restaurant in adjoining Los Feliz — and 
who also chronicled the budding local sound on his 2003 Fold 
Compilation album. "There's a bit of a changing of the guard right 
now," he says. "Like Silversun Pickups were a big part of my club, 
and they've gone off and are ready to tour They're like a lot of bands; 
they reach a certain point and it's like they've graduated." 

If Spaceland is a launching pad to a national audience, the Fold is 
the fueling station, the club where a lot of talented bands get their 
first show and build a following. According to Sterling, the class of 
2005 was especially impressive: "Last year at Tangier, there was 
Richard Swift, Matt Costa, Inara George, and the Ditty Bops. They 
played probably 20 shows each there. I couldn't book them enough 
basically, but now they've all gone off on tour or gotten some exclu- 
sive gig, and I'm not getting a show with them." 

As for which of today's Silver Lake bands are going to make it big 
and wind up on, say, the cover of Spin instead of just the page you're 
reading now. Sterling is tight-lipped. "Well, I can't say what the next 
big thing is," he says. "But if you want to know what's going to be big 
in two years, just look on next month's schedule." 
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On the other side of Hollywood, club owners 
and DJs are incubating L.A.'s next next scene 

I just can't get enough!" exclaims ebullient fashion designer, 
digital artist, and nightlife chronicler Petecia Coleman, 22, speak- 
ing of L.A.'s latest upstart party scene. Dubbed the "Cahuenga 
Boogie" to describe the hot-spot-hopping ritual that's centered 
on a group of music-oriented bars and clubs on and around 
Hollywood's once-sketchy Cahuenga Boulevard, this boho-fabulous 
celebration began as Silver Lake's favorite after-party. These days 
it's the area's main competition. 

Paul Devitt, owner of Manhattan's Beauty Bar — a concept lounge 
where patrons can get a martini and a manicure — got the Boogie 
rolling in early 2000, when he opened Beauty Bar L.A. Back then, 
many Cahuenga storefronts were vacant, with a smattering of porn 
Shops and bad fast-food joints, but as foot traffic increased with 

2001 's Hollywood & Highland reno- 
vation, Devitt upped his initial 
investment, opening a bar/lounge. 
Star Shoes, and then a sushi res- 
taurant/karaoke bar, Tokio, in 2004. 
Thanks to Devitt's venues and 
others, like Cinespace — a multi- 
purpose club divided into a dual 
live-music/screening room and a 
DJ-oriented dance area — the Cahuenga 
Corridor exploded in popularity. Gonzo 
photographer Mark "the Cobrasnake" 
Hunter, who documents the scene in his 
LA Weekly photo column, "Snakebites," 
describes it as a kind of "East Village 
West," because it's possible to walk 
from club to club, a novelty in L.A.'s car 
culture. Hunter also sees himself as a 
catalyst. "A lot of the time I'll come in with 
my camera and excite people, like, 'Ooh, 
Cobrasnake's here...pssf pssf pssf .' 

Then they'll really get on their game 
and not overreact exactly, but just 
feel that it's worth pouring a beer 
on their heads." 

Devitt and several other propri- 
etors have built up the area's zeal- 
^3^L ous following by hosting heavily 

^^^^ promoted theme nights with local 

" DJs, like Franki Chan, Myles 

Hendrik, and Kid Millionaire, a.k.a. Steve Aoki, president of Indie- 
rock label Dim Mak. Aoki and Chan regularly packed their original 
Beauty Bar theme night. Fucking Awesome, by inviting musicians — 
most of whom had never DJ'd before — to sit in. "We had some 
really amazing guests — Juliette Lewis, Nick Zinner, Modest 
Mouse," Aoki says. "I would teach some of them [to DJ] right there. 
'Okay, this is what you do.' I even had to show [Death Cab for 
Cutie's] Ben Gibbard how to use the crossfaderl" He laughs. "It was 
all about throwing a good party, not like who's cutting so hard." 

Today, with indie-rock and dance-punk acts such as Moving Units 
and Dance Disaster Movement popping up at the venues to play 
between the DJ theme nights like Aoki's Tuesdays@Cinespace or DJ 
Myles' retro-meets-indie-oriented Rash! on Fridays at Vine Bar, the 
Cahuenga Boogie is actually starting to look. ..a bit like Silver Lake. 

Still, Aoki sees a big difference: "Silver Lake is the jaded older 
brother, and Hollywood, in the Cahuenga Boogie sense, is the 
younger sister who's ready to go out and party. Now, I like and respect 
the older brother But I love to party with the younger sister." L.G. 




From top: The Cobrasnake; 
DJs Aoki and Cfian; Hoi Hot 
Heat's Sieve Bays with Mar 
Mar Superstar at Beauty Bar 
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Peppy punks, cheeky louts, folksy ladies, riff-roaring rockers, and beyond 






ART BRUT 

WHO: Five witty and loutish Londoners who 
play effortlessly catchy punk that's equal 
parts dirty distortion and classic British 
cheekiness. Art Brut claim to have formed 
in order to play Top of the Pops and that 
they wrote their first single (the absurdly 
perfect "Formed a Band") in five minutes. 
Their debut album, 2005's Bang Bang Rock 
& Roll, will finally be released in the U.S. 
this year, funny, innit? Eddie Argos (a 
former social worker, postman, and cross- 
ing guard) says he's bemused by how the 
band's seriousness has been questioned: 
"People keep saying to me, 'You're amaz- 
ing, you're like Monty Python," and I think, 

'What?'" ELIZABETH D. GOODMAN 
7Z WWW.SPIN.COM MARCH 2006 



MOTION CITY 
SOUNDTRACK 

WHO Minnesota pop-punk quintet 
whose fan base swelled with the 
release of 2005's Mark Hoppus- 
produced Commit This to Memory 
(featuring "Everything Is Alright," 
the catchiest single of the year 
that wasn't a radio hit). They 
spent the fall opening for Fall Out 
Boy. LET S CHAi While Motion 
City Soundtrack are already con- 
firmed for the main stage on this 
summer's Warped Tour, frontman 
Justin Pierre has other ideas: "I 
hope to play Ellen DeGeneres. I'm 
not kidding. I really love that 
show, and I love that woman. 
Maybe I should just show up, get 
into the audience, and win some 
of those prizes." PETER GASTON 



LOVE IS ALL 

WHO: DIY post-punk fronted by grrrl-next-door Josephine Olausson, who leads her 
fellow Swedes through screeching bass boogie and sax mania. On Love Is All's debut. 
Nine Times That Same Song (released in January on the indie label What's Your Rupture?), 
Olausson works the dual nature of her little-kid yelp — an instrument primed for both 
luring home a stray puppy and forcing it to drink a bowl of Goldschlager. RUMOR HAS IT: 
Because the blognoscenti raved about the morning-after anthem "Make Out. Fall Out. 
Make Up.," Nine T/mes sold almost 3,000 copies before its official release. MELISSA maerz 
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TORCHE 

WHO: On Torche's 2005 self-titled stoner-metal debut, 
every thunderous wallop (think the /ooow-tuned 
potency of Melvins and High on Fire) oozed a sugary 
hook. And considering today's feeling-it-so-hard-I'm- 
coughing-blood scream scene, Steve Brooks — the 
band's brainchild, guitarist, and leather larynx — main- 
tains an almost courtly craftsmanship. A new album is 
due this spring on Richmond, Virginia indie Robotic 
Empire. MORE THAN MEETS THE EAR: "We're a heavy 
band that doesn't try too hard to be heavy," says 
Brooks. "We've got a lot more rock'n'roll in our atti- 
tude toward music than just metal." D, Shawn bosler 
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MYLO 

WHO: Scottish DJ/producer Myles 
"Mylo" Maclnnes jolted club-goers in 
2003 with the single "Destroy Rock & 
Roll," which features an evangelical 
rant condemning sinful rock and pop 
musicians mumbled over a blissed- 
out tech-house beat. Much like that 
track, Mylo's debut album. Destroy 
Rock & Roll {just released in the U.S.), 
is a swirling return to Creamfields 
circa 1 998. GOING OFF-LINE: Already 
working on his follow-up, Mylo will 
spend early 2006 playing live with a 
full band. "We started the show using 
laptops," he says. "But from the audi- 
ence's point of view, it just looks like 
we're checking our e-mail. We prefer 
it a little sloppier." k.a. 
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NOISETTES 

WHO Singer Shingai Shoniwa, who possesses 
both the glamour of Grace Jones and the impu- 
dent charm of X-Ray Spex's Poly Styrene, is ener- 
getically backed up by shaggy London rock boys 
Dan Smith (guitar) and Jamie Morrison (drums). 
Merging chaotic punk noise, glam-rock theatrics, 
reggae rhythms, and Shoniwa's brassy vocals, 
their full-length debut is out on Universal in May. 
HARDHEADS "My family is from Zimbabwe," 
says Shoniwa. "I've lived in the bush twice, for 
three months when I was 1 1 and then when I 
was 16. All the kids there were like, 'You can't 
keep up with us, you can't balance this water on 
your head!' And I'm like, 'Wow, these kids are 
hardcore.'" E.D.G. 
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THE PLASTIC CONSTELLATIONS 

WHO Pairing angular, stop-start guitars with a shrieking 
freneticism (shades of Fugazi), this bright Minneapolis 
indie-punk foursome released their third full-length, 
Crusades, in January. In addition to its overpowering sound, 
the album details Ulysses-tike feats — slaying dragons, 
surviving natural disasters, even discovering nightlife in 
Duluth, Minnesota. MjNk youiii These child prodigies 
formed ten years ago at the age of 14, played their first 
show as the handpicked openers for Low at 15, and were 
voted the best new band in Minnesota by their hometown 
alt weekly at 19. At this rate, they'll be huge when they're 
really old— say, 27. m.m. 



THE RAKES 

WHO: Three Englishmen and a Dane 
who make loud, jittery guitar-driven 
disco for skinny cool kids, the Rakes 
released their full-length debut, 
Capture/Release, last year In the 
U.K., earning them a spot opening 
for Franz Ferdinand In Europe. The 
album will come out this spring in 
the U.S. on V2. SIZE MATTERS: 
"There's a certain precondition 
when you play on stages that size — 
your arm involuntarily does a whirl- 
wind." says guitarist Matthew 
Swinnerton of the arenas where they 
opened for Franz. "So of course our 
next record will be nothing but 
pyrotechnics." k.a. 
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MYSTERY JETS 

WHO Fresh-faced childhood 
friends plus one parent in his mid- 
50s (guitarist Henry Harrison is 
frontman Blaine Harrison's father) 
who play intimate yet epic 
psychedelic pop with frantic 
harmonies and a kitchen colander 
for percussive flair. Their debut 
album. Making Dens, comes out 
this summer on a yet-to-be- 
named Warner Bros, affiliate. 

PLAYING WITH FIRE: The 

Londoners have earned compar- 
isons with Arcade Fire, who are 
an admitted inspiration. "There's 
been times," says Blaine Harrison, 
"when I thought, 'Maybe you have 
to compromise,' but then they 
come along and piss all over con- 
vention. It makes me smile." E.D.G. 




LAVENDER DIAMOND 

WHO: Sunshine-loving, L.A. -based Ideal- 
ists who craft ethereal, unabashedly pretty 
country pop. The Cavalry of Light EP is a 
gem of hipster church music, as If Karen 
Carpenter were fronting the White Stripes. 
An album is expected In early summer. 
PEACE OUT; "We're really serious about 
being joyful," says Becky Stark, LD's 
wide-eyed. Brown-educated frontwoman. 
But she admits that fans are more recep- 
tive in some cities than others: "At the 
beginning of our show, I always say some- 
thing like 'Hi, everyone. Congratulations 
for peace coming to planet Earth.' In San 
Francisco and L.A. they clap, but in New 
York It caused a total revolt." e.d.g. 
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A LIFE ONCE LOST 



WHO: These Philadelphia extreme metalers released one of 2005's most acclaimed hard- 
guitar records— the Dimebag Darrell-influenced riff rodeo, Hunter. This year, they'll inten- 
sify their get-in-the-van approach (an Ozzfest spot is rumored), and audiences should 
expect a mechanized barrage that punches below the bullet belt k la Meshuggah and 
Lamb of God. LONG-HAIRED FREAKY PEOPLE: "We were unloading at this club in Tucson, 
Arizona, behind another venue where Tesia was doing a reunion tour," says lead screamer 
Robert Meadows. "And this guy comes up freaking out, wanting our autographs 'cause 
he thought we were Tesla. He gave us a casino gift card with all of this money on it!" d.S.b. 




VITALIC 

WHO: Representing for France's condi- 
ment capital, Dijon, Pascal "Vitalic" Arbez 
made his underground breakout with 
Poney EP, a 1 2-inch of club-night-climax 
anthems spun by DJs that range from 
Laurent Garnierto Richie Hawtin. Due later 
this month, his full-length U.S. debut, OK 
Cowboy, mixes blurpy synths, sputtering 
electro beats, and warped circus music. If 
Willy Wonka hosted a game show, the 
Vitalic single, "Polkamatic," could be the 
theme song. HE LOVES THE '80s: Arbez 
may be best known for his remix of Bjork's 
"Who Is It," which turns the swan queen's 
paisley vocal doodlings into a dark, throb- 
bing "Tainted Love"-style classic, m.m. 
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THE NICE BOYS 

WHO: Portland, Oregon upstarts who 
infuse Nick Lowe's infectious pub-rock 
songcraft with the charmingly sloppy 
abandon of the Faces. Singer/guitarist 
Terry Six is the only surviving member 
of much-loved pop-punk band the 
Exploding Hearts, whose other three 
members died in a van accident in 
2003. BEATING HEARTS: Although Six 
recorded the debut Nice Boys single, 
"You Won't See Me Anymore," all by 
himself, he's now filled out the band 
with three former members of local 
buddies the Riffs. Their debut album 
onBirdmanisdueinthespring. K.A. 



NINE BLACK ALPS 

WHO: Four maladjusted Manchester natives 
who favor jagged, roaring guitar anthems. 
Their angst-ridden debut album. Everything 
/s (released on Interscope in February), 
rescues the Seattle sound's legacy from the 
likes of Creed and Nickelback, and restores 
its visceral edge. TEMPER, TEMPER: Though 
singer/guitarist Sam Forrest is excited 
about the band's first proper U.S. tour this 
summer, he's anxious to get back to the 
studio. "Everything Is was written without 
actually knowing anybody would hear it, so 
it's a private little temper tantrum," he says. 
"It's kind of embarrassing to have the record 
company put money behind this immature 
little episode we had with one another." k.a. 
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Years before the 2005 
riots, FRENCH RAPPERS were 
speaking out about the desperately 
volatile and impoverished . 
living conditions in their /, 

communities. Now, / 
' emerging from the suburban ^ 
projects, they are the / \ 
strongest, and sometimes / 1 
only, voice for the 
; country's youth. 

By Marisa Meltzer 

and JuUanne Shepherd 
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ain drizzles over Paris in early December, but the flea market at Clignancourt 

still bustles. Along stretches of gray concrete decorated with graffiti, vendeurs sell their 
wares under endless rows of tents. Lining the market's outskirts are the bootleg fashion 
wholesalers, mix-tape booths, creperies, and knickknack tables where you can buy 
j V used teakettles and old postcards. Another spot hawks a sort of Neighborhoodies for 

the postcolonial era: sweatshirts with ironed-on letters representing the Ivory Coast, 
Cameroon, and French Guiana. Yet at the market's center is an enclave of opulence, a building in which 
you find the hallmark items of the French bourgeoisie — vintage Chanel, alligator pelts, and paintings of 
life-size cherubs posing with foxes. Still, even here, you can hear the bass booming from the margins. 

Located in Saint Ouen, the Clignancourt Ilea market sits directly rappers such as Nas and Mobb Deep, from New York's Quoensbridge 



on the physical and psychological divide between F'aris and its trou- 
bled suburbs (or banlieues). where, as in most French cities, low- 
income residents have been pushed into towering concrete housing 
projects (or cites], areas known for poverty, crime, and violence. Yet, 
despite Clignancourt 's disparate makeup, .American hip-hop accou- 
trements reign supreme. Spots selling bootleg Sean John and 
Rocawear hoodies sit next to secondhand pottery stands. One 
vendor offers a rack of T-shirts reading: young ii;ezythf. angry snow- 
man. A few tents in, a man stands near a display of hip-hop mix CDs, 
mostly from New York rappers, like 50 Cent, Jay-Z, and jadakiss. 
Request rap fminais and a seller will point to a separate wall dis- 
playing albums by I-rancophone rappers Booba. Tandem, Alclde H, 
and Youssoupha, and compilations bearing titles like Represente Ta 
Rue (Represent Your Block) and Police Parioiit Justice Nulle Part 
(Police liverywhere Justice Nowhere). The going price is the same as 
in the U.S. — you can cop five CDs for 20 euros (S24). 

The vendor suggests a mix called XX Connection QB, featuring 



housing project, remixed, with freestyles added by French MCs. One 
song, "QB & 9.3 Reality." has Alibi Montana rapping stoically about 
his departement (county) over Bars-N-Hooks and V-12's "Reality 
Check," analogizing the Queens turf with his own. "93" refers not to 
the year, but to the postal code for Seine-Saint-Denis, the vast 
county northeast of Paris, home to about l.-S million people, includ- 
ing a huge immigrant population. This is where many of France's 
rappers grew up. Despite the obsession with Queensbridge, the 
cover of every record is emblazoned with a variation on the stamp 
STREET CD 100% RAP ERAN^Ais. Ilip-hop may be quintessentially 
American, but French hip-hop now has its own unmistakable voice, 
speaking up for those who are lost in France's divided society. And 
that voice is growing louder every day. 

On the 2004 album Regain de Tension (Renewal of Tension) by vet- 
eran group La Rumeur, lead MC Ekoue rapped: "My rhymes are beau- 
tiful like scenes of pillaging / That's why they run tlirough the streets / 
Despite being stopped by cops / Let's speak a little / Let's speak raw / 



O m 
c -0 

W 2J 
> m 



> u' 
D 

n D 

> < 

z - 

r, ■£ 



O O 

> Si 
2 

^ ?! 

> Z] 

nP 



o > 
> tJ 

3 m 



CO > 
> 3J 

z 5 

n <^ 

1 



7f WWW.SPIN.COM IW1ARCH2006 




Since we are being checked out from our heads to our feet." 

French rap has become increasingly despondent in recent years, 
reflecting the social and economic crises that came to a head in the 
coimtr\wide riots last fall. And MCs have become de facto spokesmen, 
portraying the despair, confusion, and anger of immigrants in the 
suburbs. "The future of French rap is political," says Ekoue, drinking 
tea in a caf6 near the Clignancourt market, his voice quiet v\ith frustra- 
tion. "The ghetto is burning," he says, "and people are really scared." 

On October 27, 2005, after two North African teenagers, Zyed 
Benna and Bouna Traore, were accidentally electrocuted after 
allegedly being chased by police, the fury that had been building for 
years in the suburbs boiled over. Youths began setting cars and 
buildings afire and facing off with riot cops nightly — first in Paris, 
then throughout France — until November 17, when the police 
announced "a return to a normal situation," making the astounding 
claim that the 98 vehicles burned the night before corresponded to 
the national average before the riots. For many, the violence was no 
surprise. France is suffering a severe economic depression, with a 9.6 
percent unemployment rate. For young Arab and African Muslim 
men in the suburbs, that percentage more than doubles. Bui while 
the unrest raged on, the city itself remained virtually untouched. 
Joseph Ghosn, a Paris-based Lebanese writer for the music magazine 
Les Inrockuptibles, received a call from his father. "He was like, 
'Come to Beirut, it's calm here,'" Ghosn says, laughing. "And then he 
asked if 1 still had my beard and that I should shave it, just in case." 

While the death toll was low — one man was reported to have died 
in the riots — 10,000 vehicles were torched, 3,000 people were 
arrested, and the country's leaders endlessly debated solutions. 
Most outspoken was Interior Minister Nicolas Sarkozy, who had 
ordered vigorous police action and the deportation of some non- 
French citizens. Before the riots, Sarkozy had been pelted with stones 



and botdes while visiting a crime-ridden neighbor- 
hood, and later referred to kids from such areas as 
racaille (scum). For years, he has been decried by 
the immigrant poor, and for months after the riots, 
anti-Sarkozy graffiti could be seen all over Paris. 

When the unrest quieted, Paris felt like Los 
■Angeles circa the Rodney King beating: Racial ten- 
sion, class disparities, and social ills were stretched 
taut. "It's what people feared," says Pierre F.vil, 
author of the book Gangsta-Rap. "And French rap 
today is what American gangsta rap would have 
been if Bill Clinton had never been elected." Like Ice 
Cube, Ice-T, and others who raged about injustice 
prior to the South Central riots, French rappers had 
been vocal about the troubles in the banlieues for 
years. On La Rumeur's 1998 "Wounded in My Ego," 
they pinpoint the social discomfort that immigrants 
face: "A driver's license to the border / Here, an out- 
of-date French ID / My big nose, my dry and frizzy 
hair cancel out its validity. ..Felt like a pariah here / 
.'\nd like an intruder on holidays back where I'm 
from / A dissolved and corrupt culture from a to z." 

On November 23, 2005, the conservative law- 
maker Fran(;ois Grosdidier issued a petition accus- 
ing seven French rappers and groups of inciting 
riots, racism, and hatred through their lyrics. The 
petition, signed by 200 parliament members, called 
out Monsieur R, Smala, Fabe, Salif Lunatic, 1 13, and 
Ministfere A.M.E.R. (none of these artists, except 
113, has even released albums in the past year). 
Grosdidier used the riots to further a campaign 
against rap lyrics that he'd begun last August. He's 
currently targeting Monsieur R's deeply political "FranSSe." The 
song, which is as explicit as it is angry, says, "France is a bitch / Don't 
forget to fuck her till she's exhausted." If convicted, Monsieur R 
could be fined 75,000 euros and spend up to three years in prison. 

But the type of imagery in the song's video — which depicts France 
as two naked white women rubbing themselves with the tricolor 
French flag — has not just been targeted by conservatives. Other 
politicians and watchdog groups have criticized French rappers for 
misogyny, homophobia, and anti-Semitism. In the years following 
9/11, reports of assaults on Jews have increased (France has approx- 
imately six million Muslims; the Jewish population is about 
600,000). Just as some L.A. rappers indicted white racism and police 
brutality while also scapegoating Koreans and belittling gays, some 
French rappers attack the class system and injustices in the suburbs, 
yet also direct anger toward Jews, women, and gays. In today's 
charged climate, there's plenty of hypocrisy to go around. 

n the beginning," says Casey, an associate of La Rumeur 

and a rare French female rapper, "there were fewer groups but 
greater quality." As wiiti the late 19UOs in llie U.S., 1 lencli rap 
/■ had an era in the '90s that is cited as the Golden Age. But hip- 
J! hop culture first spread through France in the early '80s, via 
imported vinyl and subtitled break-dance movies. In 1982, Afrika 
Bambaataa played several shows in Paris; by '84, French tele\'ision 
aired programs devoted solely to rapping and break-dancing — the 
popular Hip Hop among them. 

One of French rap's most important groups. Supreme NTM (short 
for NiqueTa Mere — "Fuck Your Mother"), not only galvanized the 
country's interest in hip-hop, but MCs Kool Shen and Joey Starr were 
the first to potently address the problems in the banlieues; their out- 
spokenness about police brutality landed them in court in 1993 and 
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1995. Supreme NTM defined French rap's mid-'90s artistic renais- 
sance, along with lAM (a poppier six-piece from the southern cit>' of 
Marseille). Saian Supa Crew (who incorporate African harmonies 
with Roots-style grooves), Arsenik (G-funkish street poets), and 
Fonky Family (known for their jazz\', somber flow). Americans were 
hearing French artists too. Says lAM's Chill: "Marseille had a lot of 
Marines. There were a lot of black and Spanish people in the larmed 
forces! who listened to hip-hop. Our first shows in France had 
mainly American audiences." 

By the time Ministere A.M.E.R. landed on the soundtrack to direc- 
tor Mathieu Kassovitz's 1995 banlieue film, Ui Haine {Hale) — a turn- 
ing point for the genre's marketability — French rap had become a 
moneymaking force. Today the signs of hip-iiop are nearly as ubiq- 
uitous in Paris as in Brooklyn: Giant graffiti pieces mark centuries- 
old buildings near Canal St. Martin; concert flyers and album ads 
are wheat-pasted by street teams up and down the boulevards; and 
Colette, a Paris boutique beloved by the fashion crowd, even spon- 
sors a monthly dance class at the club I.e Paris Paris at which blonde 
girls in their 20s can be seen learning how to do le krump or le 
stomp. By law, the playlisl for Skyrock, the country's all-hip-hop 
radio station, must be composed of at least 40 percent French 
artists. The .scene is large enough that it's branched off into distinct 



ics and MySpace.com. Last year they released their second album, 
Batards Sensibles, an Americanized mix of booty, crunk, electro, and 
jokester gigolo lyTics, on the tastemaking British underground hip- 
hop label Big Dada. While many French rappers employ NTM's 
ubiquitous Kool Shen for guest verses, TTC asked eccentric Los 
Angeles-based MC Busdrivcr. "When the first record came out, it was 
like, 'They're French Jews; it's really weird. They look like nerds! Are 
these guys tr\ ing to say that this is rap music? I don't think so,'" says 
TTC producer Tactcel. "We were like, 'Fuck you, we're trying to do 
something new. And if you don't dig it, your children wrill love it.'" 

But their defensiveness was unwarranted. In 2005 Batards Sensibles 
was nominated for Rap Album of the Year at l.es Victoires de la 
Musique — the French equivalent of the Grammys. "We lost," says 
Tacteel. "But it was great. We were surrounded by [famously provoca- 
tive chanteuse/actressl jane Birkin and all these legends. We thought 
we were on the map." Still, TTC stay focused on U.S. dance floor 
styles; last year they released a chopped and screwed mix with Swiss 
DI Raze, and frontman Cuizinier's mix tape Poiirles Filles includes a 
Baltimore club remb;. "I'm thinking about France less and less when 1 
make music," says TTC'sTeki Latex. Tm thinking about global tastes." 

Yet 'ITC are an exception. In the tradition of the chanson singers 
Edith Piaf, Serge Gainsbourg, and Charles /Vznavour, lyricism is uiti- 



Making History 



French rap through the years 



This page, from left: lAM know what time it Is, 1991 ; 
Saian Supa Crew at the French Music Awards, 2002; 
a 2003 concert by the group Sniper, after the show 
was originally canceled by Interior Minister Sarkozy 
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tiers: the mainstream heavy hitters, like hardcore rapper Rohff and 
Sinik, the so-called French Fmincm, whose I.a Main Siir le Coeur 
was one of France's top-selling albums of 2005; the street favorites, 
like Booba, Disiz la Pcstc, and Tandem; and the uiuniligatcd pop 
acts, like K-Maro, a Lebanese Canadian who is often snickeringly 
compared with Will Smith and MC; Hammer. 

France is the second-largest consumer of hip-hop in the world 
after the States, yet French rappers have rarely had success across 
the Atlantic. The first to gain any popularity in America was MC 
Solaar. who had a smooth flow reminiscent of Q-Tip and released 
three albums in America from 1994 to 1998. most notably the darkly 
elegant Prose Combat, which sold 67,000 copies in the United States. 
Solaar got his initial break on 1993's Jazzniaiazz hip-hop/jazz proj- 
ect put together by Gang Starr's Guru. Solaar says he still doesn't 
understand why he's been the sole I'tench rapper to gain wide- 
spread attention in the U.S. "Jazzmalazz had repercussions from 
Russia to Brazil and Europe to Africa," he says. "Maybe that's one of 
the benefits of globalization." 

Globalization and the Internet have also helped the group TTC, 
who are three-quarters white and the only post-Solaar French rap act 
to gain any U.S. exposure, thanks in large part to the support of crit- 



mately given the most weight. "In France you can't have a hit if the 
lyrics are bad," says Chill. French rap has not produced a Timbaland 
or Neptunes; its sonics are still steeped in what the French call "clas- 
sical rap" — traditional boom-bap drums, piano samples, jazzy 
horns, and somber string sections. 

"I think French rap is just too Frenclil" saysTeki. "It's like, 'Oh, you 
rap in French, rap is the new poetry, so you have to reference 
Rimbaud.' You can't build a new thing on the ashes of French litera- 
ture. The future of rap is not the past of poetry!... Mobb Deep are the 
biggest idols for French rappers, but I hate street-poet-type shit. 
Mobb Deep, when you think about it, are the rap Edith Piaf." 

Certain elements, however, are uniquely homegrown. One is the 
hip-hop vernacular verlan, reminiscent of pig latin, in which words 
are reversed. In verlan, the word arabe (Arab) becomes bear, femme 
(woman) becomes meuf, and fete (party) is teitf. It's a fairly compli- 
cated slang flapjack, but verlan has gone beyond hip-hop to enter 
the white pop-culture mainstream; When the movie Wayne's World 
was translated into French, Wayne and Garth's frequent rallying cry 
of "Party on!" was translated as "Mega teiifV 

Even as rappers reinvent and transgress France's official language, 
some intellectuals hail them as torchbearers of traditional French 
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culture. Recently, the critic Thomas Ravier published a piece in the 
iniellectual journal Nouvelle Revue Franfaise, comparing Booba 
with Louis-Ferdinand Celine and Marcel Proust, claiming that he is 
the most eloquent writer of his generation. And rapper Oxmo 
Puccino, who is quick to point out that he grew up in the city 
proper — Paris' working-class 19th arrondissement (district) — fan- 
cies himself an heir of the chansons. Taking a break from recording 
with a live jazz band, dressed in a turtleneck and puffing on a spliff, 
he says, "I'm influenced by Charles Aznavour, traditional French 
music. It's the same struggle with life and with the government." 



At a cafe in Montparnasse, across from the famed 
surrealist hangout La Coupole, Pierre Kvil pulls out his 
laptop and plays two French rap videos. The first is 
Supreme NTM's "Le Monde de Demain" ("The World of 
Tomorrow"), directed by Stephane Sednaoui, who has 
worked with Red Hot Chili Peppers, U2, and Madonna. Shot in crisp 
black and white, it features Kool Shen and Joey Starr alongside a 
dancer in shiny stretch pants and a bevy of friends. But the song is a 
cautionary tale, released after some minor riots in 1990: "People 
turn their back on the crucial problems / The social problems that 
suffocate the youth that reside in the suburbs to the south, to the 



country." France has long presented the ideology that immigrants 
automatically become French when they decide to permanently 
reside in the country, and cultural vestiges of their home countries 
are superseded. As a result, an attitude exists that there is little 
racism and no need for affirmative action in France. Yet, in the 
French census, any immigrant, as well as any person under the age 
of 18 who was born in France of immigrant parents, is counted as a 
"foreigner" (rather than as a "national"). French identity is also teth- 
ered to being secular or Roman Catholic — Muslim girls have been 
forbidden to wear liijabs (head scarves) in schools under the banner 
of "separation of church and stale." 

Casey, whose family is from the French Caribbean island of 
Martinique, doesn't even consider her music French rap, but rap 
made by children of immigrants: "It's considered aggressive to prac- 
tice a culture that's not French. It's like, 'Live here, work here, pay 
taxes, but cut yourself off from your culture of origin.' If you wear a 
cijellaba |a hooded robe], you're not a good French person; if you eat 
North African food vsith your hands, you're not a good French 
person; if you're a Muslim, you're not a good French person." 

Ekoue sits quietly beside Casey, nodding. "There is no leader of 
the black population to unite the minorities," he says. "There needs 
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east, to the west, to the north. ..Is this liberty, equality, brother- 
hood? / The world of tomorrow belongs to us / The power is in our 
hands." The other, even bleaker, video is for Tandem's song "93 
Hardcore," released in 2004. Shot as a chronicle of just another day 
in the cites, there are scenes of Tandem and their posse alternated 
with fisticuffs, yapping pit bulls, ATV joyrides, and the occasional 
flash of a gun and a brick of marijuana. "This is a crappy life," the 
lyrics say, "but 1 love her, this bitch." 

Stark narratives about life in the banlieues have been a success 
both artistically and commercially — Hate was an art-house hit, and 
when it was released in the U.S. in 1996, many Americans got their 
first exposure to France's domestic problems. This summer Fai'za 
Guenc's bestseller, Kiff'eKiffe Tomorrow, about a 15-year-old Muslim 
French girl living in a grim housing project, will be published in the 
U.S. But little has changed in people's day-to-day lives. 

"When you're in the banlieue, France rejects you," says Saian 
Supa Crew's Fefe, taking a break from soundchecking for a show at 
popular Paris club LeTriptyque. He's wrapped in a knitted hoodie 
that makes him look like a crunchier Common. "In my cite there was 
my school, the police, the commercial center, and I couldn't get out 
of it because ever\thing was there. You live In a country inside a 



to be one. Black people in government think like white people. In 
the U.S. there was Malcolm X, the Black Panthers, Martin Luther 
King. There's been nothing like that in France." 

Rohff, whose face graces the covers of many French magazines, 
was nominated in Les Victoires de la Muslques. His double album, 
All Deki de Mes Urnites. is a commercial smash and could become a 
name more familiar to Atnericans — he recorded a song, "Where's 
Yours At?," with Pharrell Williams for a French film soundtrack and 
appeared on Los Angeles radio station Power I06's Wake Up Show. 
"People in the ghettos should work, they should vote — but vote for 
who?" he says. "There's no one who represents them." Certainly tiot 
Sarkozy, who is reportedly considering a bid to unseat President 
Jacques Chirac in the 2007 election. 

With few ethnic minorities in either government or the media, 
rappers are some of the only blacks, Arabs, or Muslims who have a 
national outlet for their dissent. And with governmental attempts at 
addressing the problems brought to light by the riots widely seen as 
only cursory at best, French rappers continue the battle. "My chil- 
dren are Arab, black, Italian," says Chill. "And if they wanna have a 
future in this society in France, we have to fight for their rights. We 
need to fight now. We can't be silent anymore." O 
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Welcome to the 2005 Spin Readers Poll, a magical realm 
of dungeons and dragdps, emo rock stars and evil monsters, 
and lotsaht;! lots of My Chemical Romance 







In the D&D game that is the 2005 Spin Readers PoUp Gerard Way and 
My Chemical Romance ran the table By Kyle Anderson 



As far as the very vocal readers of Spin 
are concerned, My Chemical Romance 
are some powerful wizards Indeed, with 
enough mojo to conjure up the Readers 
Poll awards for Band of the Year, Best 
Song, and Best Cover, and to win the 
distinction of Sex God for their frontman, 
Gerard Way. Though he may be too 
powerful to pick up a telephone any- 
more. Way IM'd with us from Australia 
(please note that NotOkayHelena is not 
his real AOL screen name) to revel In the 
approval of his fans and explain his 
fascination with longswords. 

SplnMag: Hey, Gerard. It's Kyle from Spin. 
Where are you? 

NotOkayHelena: I'm on foot in Australia on 
a Sidekick. 

NotOkayHelena: I'm surrounded by 
ferocious hotels. 

SplnMag: Congratulations on basically 
sweeping the Readers Poll. My Chemical 
Romance won Band of the Year. Who'd 
you like to thank? 
NotOkayHelena: The fans! 
NotOkayHelena: We have the best fans in 
the world, actually. They're a newer, 
unafraid, more dangerous model. But 
dangerous in a positive way. 
SplnMag: Who got your Band of the Year 
vote? Outside of yourselves, of course. 
NotOkayHelena: Green Day! 
NotOkayHelena: Green Day was the story 
of the year and the comeback of the decade. 
NotOkayHelena: Now I'm on a ferry! 
NotOkayHelena: We're also, like, two sides 
of the same coin, i feel. 
SplnMag: How do you mean? 
NotOkayHelena: We both come from the 
same kind of place. . . basements, 
vans... that's our world. We were both thrust 
into a position of importance. ..and both 
bands give a shit about these kids. ..they 
aren't a demographic to exploit. ..they are 
like a weapon. 

NotOkayHelena: Exiting ferry. 
SplnMag: Has Billie Joe offered up any 
sagelike wisdom to you? 



NotOkayHelena: Tons of it. ..all very valu- 
able. ..he gave me the courage to be a 
leader, to inspire others, embrace that and 
be fearless. 

SplnMag: "Helena" was voted Best Song 
of 2005 by our readers. Did you ever think 
a song about a grandmother would 
become so huge? 

NotOkayHelena: I did have some sense it 
was going to be huge, but it almost had to 
be to honor a woman so amazing. When 
she died, I told her we would make a record 
so fucking loud that she would hear it all 
the way in heaven. ..or wherever it is you 
go. i was worried about it being huge 
because it was so personal — I didn't want 
to exploit my pain and her death. 
SpinMag: Did people accuse you of that? 
NotOkayHelena: Not to my knowledge. I 
was more concerned with my own accusa- 
tions. You can't be In something unique 
and creative if you give a fuck what people 
say about you. 

SpinMag: Shifting gears a bit, you beat 
out Trent Reznor and Pete Wentz for the 
Sex God award. What makes you sexier 
than those guys (and everybody else, for 
that matter)? 

NotOkayHelena: Hahahahaha. 
NotOkayHelena: I can't honestly say what 
makes me sexy... I don't feel very sexy... 
that whole part of it is weird. ..seeing 
yourself, a recovering drug addict and 
alcoholic, on the cover of Teen Beat.AX 
doesn't make any sense. 
NotOkayHelena: i am who I am . . .there's no 
facade. ..no put-on. ..and being voted sexi- 
est doesn't concern me. ..maybe that's the 
sexy part. 

NotOkayHelena: Stab wounds are sexy to 
me, though. 

SplnMag: You know the guys from the 
Strokes are probably superconcerned 
they didn't win this year. 
NotOkayHelena: Hahahaha. 
NotOkayHelena: They are kind of sexy, 
though. 

SplnMag: I bet they're upset they were 
usurped by an up-and-comer. 



NotOkayHelena: No one likes the new kid 
in school. 

NotOkayHelena: Because he smells weird 
and has a penchant for leather and the 
homoerotic. 

SplnMag: My Chemical Romance showed 
up in a couple "worst" categories, as well. 
In fact, the cover you guys appeared on 
[in June] was voted both Best and Worst 
Spin Cover of the Year. Why do you think 
you're polarizing? 

NotOkayHelena: We're not in this to be 
everyone's friend. 

NotOkayHelena: People that don't get it 
can fuck right off. 

SplnMag: I know you'll be proud of this — 
your band won Best Live Act. 
NotOkayHelena: That is probably the 
greatest honor. To win Best Live Act is 
exhilarating. We got good because the kids 
got good, and we worl< our asses off. 
There's nothing rehearsed, synchronized, 
or planned. 

NotOkayHelena: When we play live, it's like 
saying, "We mean this more than anything. 
This may be the last time we ever take a 
stage, so don't fuck with us." 
NotOkayHelena: "You're either with us or 
against us." 

SplnMag: What Dungeons & Dragons 
character do you play as? 
NotOkayHelena: I can tell you exactly. 
NotOkayHelena: A half-elvin ranger 
specializing in bows and longswords. And 
I always wear a hooded cloak. 
SplnMag: You mean your character wears 
one, or you wear a cloak when you play? 
NotOkayHelena: My character... and 
studded leather armor. Because you need 
to protect yourself. 

SpinMag: That'd be a good look. Maybe 
it's a concept for the second record— "My 
Chemical Romance goes Kiss." 
SpinMag: Does the band have any New 
Year's resolutions? 
NotOkayHelena: None so far... I guess 
we'll just keep it real. 
SpinMag: Just like a gangsta rapper. 
NotOkayHelena: We're street as fuck. 
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BAND OF THE YEAR 

My Chemical 
Romance 

ENCHANTED ITEMS: Tome of comic 
book arcana; +3 Sweaty SWAT Vest 
of Protection; rather posh eyeliner 
WEAKNESS: Acute sentimentality 
for painful high school days 
RUNNER-UP: Nine Inch Nails (gained 
2,000 experience points this year for 
learning that drugs are bad) 
SECOND RUNNER-UP: Green Day 
(assumed gaseous form, permeated 
elevators, movie trailers, anywhere 
recorded music is played) 



WORST BAND 

Fall Out Boy 

ATTACK STRATEGY: Assemble all- 
girt army; invoke Mystique of Being 
Formerly Hardcore; slay Minotaurs 
with inescapable singles 

ENCHANTED ITEMS: Wand Of 

Unnecessarily Long Song Titling; +2 
pair of Impossibly Small Girls' Jeans 
RUNNER-UP: Simple Plan (lost in the 
Forest of Mediocrity despite not 
having a studio album in 2005) 
SECOND RUNNER-UP: My Chemical 
Romance (accidental casting of a 
Confuse Voters spell lands them in 
both best and worst categories) 



BEST SOLO ARTIST 

GwenStefani 

ATTACK STRATEGY: Cast mind-clouding 
Harajuku Love spell; flaunt superior pro- 
ducer-hiring skills; perpetuate illusion 
that she is Asian, gay, male, and not 
the singer from No Doubt 
ALIGNMENT: Bananas Good 
RUNNER-UP: Beck (white-boy magic 
allows him to be both upbeat and morose, 
cool and dorky, Jewish and Scientologist) 
SECOND RUNNER-UP: Fiona Apple (may 
be disqualified for using machines over 
magic, no matter how extraordinary) 
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BEST NEW ARTIST 

Arcade Fire 

ENCHANTED ITEMS: -t-5 Football Helmet of 
Drumstick-Bashing; the adoration of morbid, HBO- 
subscribing yuppies and Davids Bowie and Byrne 
RUNNER-UP: My Chemical Romance (gained 1,000 
experience points for waiting until Jack White 
completed anger-management class before appro- 
priating red-and-black color scheme) 
SECOND RUNNER-UP: Fall Out Boy (mastered use 
of the Pout of Infinite Humility) 
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WORST NEW ARTIST 

Fall Out Boy 




ATTACK STRATEGY: Go down, down in an earlier 
round, but go down swinging 

WEAKNESS: Possibly older than S/mpsons-referencing 
band name might suggest 

RUNNER-UP: My Chemical Romance (may use doppel- 
ganger powers to appear in every category of this poll) 
SECOND RUNNER-UP: Pussycat Dolls (may not 
actually be felines or musicians) 



BEST SONG 

1. "Helena," My Chemical Romance 

2. "Dance, Dance," Fall Out Boy 

3. "Gold Digger," Kanye West 

MOST OVERPLAYED SONG W 

1. "Boulevard of Broken Dreams," 
Green Day 

2. "Sugar, We're Goin Down," 
Fall Out Boy 

3. "Hollaback Girl," Gwen Stefani 



I* in' 




WORST SOLO ARTIST 

Ashlee Simpson 

MAGICAL POWERS: Projecting her voice 
without using her mouth or throat; trading 
off the dubious celebrity of her elders 
WEAKNESSES: McDonald's; the 
nation of Japan; small quantities of 
alcohol; "exhaustion" 
RUNNER-UP: Hilary Duff (and 
her treasure trove of ancient 
Smiths records) 

SECOND RUNNER-UP: Britney 

Spears (and her Cursed Spouse of 
Mortification, Kevin Federline) 



Cci 



BeteWe 

of Fall Out Boy 





BEST 

REALITY SHOW 

1. Meet the Barkers 

2. Tommy Lee Goes 
to College 

3. Rock Star:INXS 




BEST BREAKOUT BAND 

My Chemical Romance 

WEAKNESS: Breakout possibly due to all 
the makeup 

RUNNER-UP: Fall Out Boy (breakout possibly 
due to the stress of being dumped ten years ago) 
SECOND RUNNER-UP: Arcade Fire (breakout 
possibly due to Canadian health-care system) 



HOST OVERRATED ARTIST 

Green Day 

MAGICAL POWERS: Ability to undermine 
pompous tyrants and wear eyeliner without 
looking remotely fey 

WEAKNESSES: Looking remotely fey might 
inject unpredictability into 1 8-month-long 
promo campaign 

RUNNER-UP: Fall Out Boy (we just snarfed 
our Five Alive) 

SECOND RUNNER-UP: My Chemical Romance 
(and choked on a Combo) 



BEST DRESSED 

1. Gwen Stefan! 

2. Gerard Way 

3. Brandon Flowers 




WORST DRESSED 

1 . Britney Spears 

2. Ashlee Simpson 
3. Gwen StefanI 




MOST 

UNDERRATED 
ARTIST 

Interpol 

ATTACK STRATEGY: 
Use mastery over ice 
and stone to become 
so cool that trivial 
readers polls no longer 
matter; turn into bat 
RUNNER-UP: The Used 
(descend into hell, 
slay large demon, write 
love song about it) 
SECOND RUNNER-UP: 

Bright Eyes (release 
two new albums 
simultaneously, turn 
yourself invisible, cry) 





BEST LIVE ACT 

1. My Chemical 
Romance 

2. Green Day 

3. U2 

WORST LIVE ACT 

1 . Ashlee Simpson 

2. Fall Out Boy 

3. My Chemical 
Romance 
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Canadian tricksters 
ch.us a lesson with 
talking animals 

When we asked Win Butler 
and Regine Chassagne of 
Arcade Fire how it feels to be 
voted Best New Band by our 
readers, they went momentarily 
silent. Then they looked at us 
crossly, drank some absinthe, 
and began muttering some- 
thing in French. Turns out all 
their chattering was a Gallic 
version of a classic Aesop 
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Crovi 

\Nas holding a cheese In his beak. 
Drawn by the stench, Mister Fox, 

down below 
Peered up, then proceeded 

to speak. 
"Well, hello, fair Sir Crow! 
Lovely day! 

How you dazzle my eyes! 
How rare your display! 
Not to He, If your voice when 
you sing 
Is as fine as the cut of your wing, 
I'll know you're the phoenix reborn 

in these woods!" 
At these words, the old crow 
became giddy with pleasure 



a treasure 
He opened his big tjeak and 

promptly dropped the goods. 
Fox pounced upon his prize and 

said, "My dear, dear sir. 
Learn now that every flatterer 
Lives at the cost of those who 

give him credit. 

That lesson's worth a cheese, no 

doubt, so don't forget it!" 
The crow, in shame and chagrin. 
Swore, a bit late, never again to 
t>e taken in. 

MORAL: When you cover one 
of David Bowie's songs, let him 
cover one of yours, as well. 




BEST FEUD 

1. The Killers vs. 
The Bravery 

2. Paris Hilton vs. 
Nicole Richie 

3. The Killers vs. 
Fall Out Boy 




BEST PODCAST 

1. SPINsider 

2. Hi my name Is Mark (Hoppus) 

3. What the fuck is a "podcast"? 



SEX GOD 

Gerard Way 

ATTACK STRATEGY: Disorient 
pouting sorceresses by 
shape-shifting from creepy to 
vulnerable and 
then back to creepy 
RUNNER-UP: Trent 

Reznor (changed char- 
acter from Cleric to 
/ Barbarian — have you 
seen those guns?) 

-^V SECOND RUNNER-UP: 
^ yT Pete Wentz (okay, 

we get it — you like him) 



SEX GODDESS 

Gwen Stefani 

ENCHANTED POSSESSIONS: 

+3 L.A.M.B. Blazer of Aggressive 
Cuteness; matching L.A.M.B. 
Scarf of Fertility 
ATTACK STRATEGY: Be happily 

married; never sleep with 
frustrated magazine writers 
RUNNER-UP: Karen O (enchanted 
Toe of Camel captures all indie-film 
directors within a ten-foot radius) 

SECOND RUNNER-UP: 
Angelina Jolie (siren song 
causes all foes to lose their men) 
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BEST COVER 

1 . June (My Chemical 
Romance) 

2. April (Interpol) 

3. August (Dave Grohl) 

WORST COVER 

1. June (My Chemical 
Romance) 

2. May (Nine Inch Nails) 

3. October 
(The Innovators) 





You don't have to say anything. 




GOLDENVOICE PRESENTS IN INDIO 

COACHeilA 

COACHELLA VALLEY MUSIC AND ARTS FESTIVAL 
INDIO EMPIRE 

CALIFORNIA ^•S' POLO FIELD 



SATURDAY APRIL 29 



SUN DAY APRIL 30 
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Neko Case in 
Longstocking 2: 
Pippi's Revenge 




The Goth Next Door 

Country noir from indie pop's dark angel 
Neko Case 

Fox Confessor Brings the Flood 

ANTI- 

U tt\ Besides having the sexiest snaggletooth in indie 
Neko Case may be the scene's hardest- 
working gal. She records and tours with Canuck 
ultrapoppers the New Pornographers; writes, records, and tours as a 
solo artist; and also finds time for the occasional side project (like her 
currently dormant duo with Carolyn Mark, the Corn Sisters). And she's 
no one-trick pony; her majestically outsize voice, one of pop music's 
best, blows up the Pornos' '80s-rock fantasies, her own country songs, 
or a cover by the Shangri-Las with equal power. 

But her fourth proper studio solo disc shows that for all her versatil- 
ity, she has a singular vision when it comes to her own music. And 
Lordy, it is dark. One glimpsed it on her 1 997 debut. The Virginian (back 
when the red-maned Case rocked a spit curl), a record that dropped 
ethereal, death-haunted love songs between more familiar honky-tonk 
exercises. And it came into focus on 2000's Furnace Room Lullaby and 
2002's Blacklisted, increasingly self-composed sets of country-rock 
noir filled with the ghosts and corpses of doomed lovers. Tellingly, both 
CD covers show the artist dolled up and sprawled on the ground. (As 
Gram Parsons and Emmylou Harris once sang, love hurts.) 

Fox Confessor Brings the Flood, as the title suggests, finds Case 



pushing her stopped-heart storytelling into the realm of myth, 
moving from "alt country" into the unmapped country that 
groups from the Band to Arcade Fire have explored. It's 
Americana in the broadest sense, here drawing on old-time 
mountain music, urban honky-tonk, Southern R&B, Mexican 
blues, California psychedelia and surf balladry, gloomy parlor 
songs of the North, and immigrant folk tales — apparently 
couriered by Case's Ukrainian relatives. But instead of sound- 
ing like a hodgepodge, it comes together in a gracefully 
Jungian sort of country music, with Case playing Joseph 
Campbell's Hero With a Thousand Faces in a black thrift-store 
dress and well-worn Tony Lamas. 

Per usual, the singer works with a large cast based around 
her regular cohorts in the Sadies and Calexico — two bands 
who have left the alt-twang ghetto for richer, stranger places. 
Sixty-eight-year-old ex-Band keyboardist Garth Hudson is a 
notable addition. His piano flickers like a votive candle 
through "Star Witness," the story of a survivor remembering a 
lover's death that recalls "Long Black Veil," the country classic 
covered by the Band (and Case herself). Blood stained and 
haunted, it defines hergothic-love-song aesthetic, which 
involves plumbing immeasurable pain with a voice that 
sounds indomitable. On the penultimate line, "Please, don't 
let him die," Case soars up on the first word as if it could yank 
her man's soul back down from heaven. 

Elsewhere, "Dirty Knife" conjures insanity with unhinged 
poesy ("So suddenly the madness came / With its whiskered, 
wolven, ether pangs"), and "Lion's Jaws" evokes the sort of 
Southern white-girl soul both Cat Power and Jenny Lewis 
explore on their outstanding new CDs — a collective revival for 
which Shelby Lynne may bear some responsibility. "Maybe 
Sparrow," with Hudson's eddying organ lines, is one of many songs 
employing animals both for mythic power and because, one gets the 
sense. Case prefers them to people. Yet the bird here winds up dead too. 

There's something of a David Lynch vibe to all this, a surreal sense of 
timelessness occasionally broken by a mention of "television crews" or 
"Valium," which shifts things back to where we live. At times you wish 
she'd wrap her pipes around something more up-tempo. But that would 
probably break the mood, and like the best goth. Fox Confessor's 
hyperbleakness ultimately winks at you. It begins with a song about 
how much easier the dead have it than we do (duh), but the music's 
beauty casts an unmistakable vote for the pleasures of living. As Case 
sings at the end of the record, after making angel tears on a hammered 
dulcimer, "The needle has landed again / Let it play." B+ will hermes 



FAST FACTS 

A Case study 

O Case recorded the ghostly < 
a cappella opening of the { 
spiritual "John Saw That 
Number" In the back stairwell : 
of Toronto's Horseshoe Tavern.; 



^r^"Dlrty Knife" is based on a 
^Sf story Case heard from her 
grandmother about a house 
full of people who went mad. 



^\ She found the lyrics to 
w -John Saw That Number" 
in a 1939 book of religious folk 
songs from Sumter County, 
Alabama, Honey in the Rock. 



OCase took time off this 
summer from her other job 
as a member of the New Porn- 
ographers to finish her album. 
(Her shoes were filled by leader 
Carl Newman's niece.) 



*//^ /o^k^^ fPie^ ^ooK / f^tt/^t Pie- shut fPte- i>/i^^s / He- la/^ ^^Lown on fPte- floor an^^ he- sJepf 
like /Kott / yvPiile the ^ii^fy knife woi^ke^ ^eep info kis s/?//?^*— neko case, "dirtyknife" 
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RECOMMENDED 

What's blasting from the Spin offices 



DRIZZLY DAY ELECTRO-POP 




Arctic Monkeys 

Whatever People Say I 
Am, That's What I'm Not 

DOMINO 

Openly disregarding their 
"it"-ness, sort of 

"Anticipation iias a 
habit to set you up 
for disappoint- 
ment," or so goes 
the smarting first 
line from Arctic Monkeys' debut 
LP. Before the Sheffield upstarts 
had been around long enough to 
get slagged as a second-rate Jam 
rip, the British music press had 
already placed a crown in their 
cradle, mailing them fresh bait for 
industry bats and baby eaters. 

Thing is, the Monkeys know it. 
In the wake of uberclever Franz- 
fertilized guitar pop, their Next 
Big Thing full-length arrives 
decidedly un-NBT: blunt and 
bratty, emotionally pubescent 
even. While his American peers 
scrounge for fake IDs and mus- 
taches, lead Monkey Alex Turner 
is content being 19, green-eared, 
and maybe a bit stupid. "Love's 
not only blind but deaf," he snaps 
on the basement funk-rock 
groove "Fake Tales of San 



Francisco, " something of a TV 
cop theme for kids who grew up 
packing Nerf guns. Turner's not 
resigned (the Strokes) or over- 
sexed (the Libertines), just sopho- 
moric. He has "dreams of 
naughtiness" on the raspy single 
"I Bet You Look Good on the 
Dancefloor," but never commits 
the naughties himself. "Get on 
your dancing shoes!" he com- 
mands instead. He wishes he had 
the guts to ask you to take your 
dancing shoes off, but this sheep- 
ishness carries weight too. 

That's not to say the Monkeys 
ignore their "it"-ness — check the 
album title for proof. As if to 
preempt backlash, they strike out 
against the fickle file-sharers and 
magazine vampires who 
launched them, singing "You pre- 
tend to you'll stand by us / 1 know 
you're sure that we'll fail." Knee- 
jerk haters have it coming too, as 
do the patronizers who say the 
Monkeys are, y'know, "good for 
what they are": Street Fighter ref- 
erences, robot-dance jokes, and 
a possible Sublime homage (all of 
which say. loud and clear, 
"Bugger off"). Add to that the 
opening track's muddy guitar 



wl^ife' witte- / f\>^/!C a// fPte- we-eke-n/^c ro^k 

lines' — ARTIC MONKEYS, "FAKE TALES OF SAN FRANCISCO" 







D. rieiscnmcinn 

The Humbucking Coil 

MOm MUSIC 

For years, Flelschmann has defined the moody, glitchy 
eccentricity and opaque delicacy of the German electronic label Morr Music. 
But he's never constructed such a subtly focused tableau as this — keyboards 
and guitar trickle together like drips of rain on a windowpane, beats tick 
like a bedside clock, and melodies swell like the sun at the end of a storm. 



INDIE-POP PUNCH LINES 



Eef Barzelay 

Bitter Honey 

SPIK'ART 

Clem Snide's singer/songwriter Eef Barzelay transforms the 
confessions of a video vixen ("That was my ass you saw bouncing next to 
Ludacris") into a tremulous evocation of determination. Having earned 
your trust and respect, he wishes tor his lover's fatal car crash (so he can 
drown In self-pity). But then his amniotic lullabies win you back for good. 



GETTING POP PUNK'D 



Dean Gray 

American Edit 

.vnW.AMEFIICANEDITORG 

As a successor to Danger Mouse's Grey Album, this mash-up 
of Green Day's American Idiot (which Warner Bros, put the legal squash on) 
is more of a brash spanking than a crafty reimagining. The hoots keep 
coming as our DJ culprits compare and contrast Billie Joe's "originals" with 
hits by Eagles, Oasis, Bryan Adams, Johnny Cash — even Smokey Robinson! 



TO TWEE OR NOT TO TWEE 



Envelopes 

Demon 

BRILLE 

Sweden's softcore answer to the New Pornographers air- 
brushes power-pop mania into a dreamy haze, with an adorably off-key 
French girl playing the Neko Case part. Noisy bursts keep twee keyboards 
from floating away, rendering inexplicable choruses such as "Is your sister 
In love?" and "I don't even know if I know" beguiling rather than vacuous. 



SEDUCTIVE CANUCK ROCK 



Pink Mountaintops 

Axis of Evol 

JAGJAGUVt'AP 

Canadian psych-meister Stephen McBean makes a 
swirling, hypnotic racket with Black Mountain, but the droning, sex- 
obsessed folk rock of his other band. Pink Mountaintops, is just as 
mesmerizing. Like Brian Jonestown Massacre minus the schizophrenia, 
the Mountaintops drop political wisecracks and melodic tunes. 





4^ SONGS FOR SOBER LOVERS 



Franz Ferdinand, now available in "Normal Guy" and "Has-a-Gut Guy" 



Rhett Miller 

The Believer 

VERVE FORECAST 

On his second solo album since his hiatus from alt-country 
aces Old 97s, singer/songwriter Rhett Miller Is like Ryan Adams if Adams 
weren't scared to grow up and ditch the stricken ego. With tight, effortlessly 
poppy songs. Miller sways, croons, even stia-la-las after getting the girl, 
proving that you don't have to romanticize a hangover to be a barroom poet. 



TOUGH-GAL BLUES 



KT Tunstall 

Eye to the Telescope 

VIRGIN 

Short, sharp chanteuse KT Tunstall is supposed to be the 
Scottish Joss Stone — and though Telescope's first couple of polished 
heartbreak ballads are a tad too easy-listenin', her debut disc's spunky fire- 
brand soul Is roughed up by pedal-layered R&B guitar and a scratch In her 
wail like Bob Johnson looking at the crossroads. Woman, thou art loosed! 





grumble, a blatant jab at Art 
Brut's "Formed a Band" — famous 
for that "We're gonna be the band 
that writes the song that makes 
Israel and Palestine get along" 
line — and we can be sure Turner 
and friends, at least for now, just 
want to rumpus. B+ 
NICK SYLVESTER 

SEE ALSO: Franz Ferdinand, Franz 
Ferdinand (Domino, 2004) 




Lil Flip 

I Need Mine 

SONY URBAN/COL UMBIA 

Houston's king of dramedy 
reaches beyond the South 
In hip-hop, MC 
monikers are either 
flat nicknames or 
ostentatious 
badges. Somewhat 
enigmatically, the affable freestyle 
champ and Houston native 
Wesley Eric Weston calls himself 
Lir Flip. Inside that enigma is a 
riddle: Is he advertising his battle- 
honed script-flipping ability, or 
hinting at his screwed comic sen- 
sibility, an offhand irreverence we 
might call flipness? That he also 
calls himself Flipperace and takes 
inspiration from Leprechaun 

Making a face that's gonna be a lot 
loss fun to make when he's 80 





(which he named his first album 
after), not Scarface, suggests he's 
trying to fill the floppy shoes of the 
hip-hop jester. He's even said that 
his biopic should be a comedy. 
Yet his irresistibly amenable fourth 
album ends with the acoustic- 
and-strings ballad "I Need 2 Find 
My Way," in which he raps, "I don't 
need punch lines 'cause I live my 
lines" — as if the Flipper is in no 
mood to clown himself. 

Lucky for us, Lil' Flip seems to 
lead a today-was-a-good-day, 
not my-mind-is-playing-tricks- 
on-me, kind of life. On "Give Me a 
Beat," a juicy slab of bounce that 
almost sounds ominous, he 
tweaks the gangsta-isms he can't 
quite put aside: "I copped them 
guns just for fun," and coyly 
alluding to an old conflict with T.I., 
"All the beef I ever had I got out of 
my teeth." Ah yes, flossing. That's 
one chore Flip doesn't much 
bother with. He's less interested 
in enumerating his possessions 
than peacocking on his laurels. 
He maintains that, like Jay-Z, he 
memorizes his lines instead of 
writing them down, which is evi- 
dent from his shoot-the-shit flow 
on the darkly woozy, chopped 
chorus of "I'm a Balla (Flip My 
Chips)" and the skittering thug 
shout "I'm a Warrior." 

But unlike Jay-Z, you'd be 
hard-pressed to find gusts of bril- 
liance amid all this breeziness. 
Flip dispatches the usual theme 
tracks — 'hood documentary (the 
oddly sensual "Da Gudda"), sex- 
capade (R&B cool-out "Sorry Lil' 
Mama"), painful reminiscence (the 
lustrously downbeat "Ghetto 
Mindstate [Can't Get Away]") — a 
little too easily. He's at his best on 
the single "What It Do," where the 
only point is radio play. Over a car- 
toonishly regal Mannie Fresh beat. 
Flip adopts his Liberace-inspired 
alias and boasts of his primacy in 
France. The leader of the flip-hop 
nation is all about uneasy 
alliances. B nickcatucci 

SEE ALSO: DJ Ayres & JO, Houston 
for Dummies (The Rub, 2006) 




Hawthorne 
Heights 

If Only You Were Lonely 

VICTORY 

The emo-metal formula done 
exactly right — and oh so wrong 

Twenty of the best 
seconds in pop last 
year belonged to 
Hawthorne 
Heights. On the 
hook from "Ohio Is for Lovers," 
the Dayton, Ohio quintet's break- 
through single, a Sabbath riff 
kicks in like a jump-starting 
engine; frontman JT Woodruff 
whines, "I can't make it on my 
own"; and guitarist Casey Calvert 
echos him back in gruff, barking 
counterpoint. Soft to hard and 
back. And then again. 

A neat trick, but it wasn't 
enough to sustain a whole song, 
much less an album of same, 
which is what their follow-up. If 
Only You Were Lonely, attempts. 
Unique only in its monochromatic 
affect, uniformly unsmiling in its 



The [Tieeting to decide who gets 
which haircut went on forever 



appraisals of Self and Others, 
Lonely wears its formula — neatly 
segmented portions of emo and 
metal — like a Scout badge. 
Lacking the ragged, angsty energy 
of labelmates Atreyu or the cheery, 
self-deprecating fun of tourmates 
Fall Out Boy, Hawthorne Heights 
shun nuance altogether. Quiet 
equals depth; loud equals cathar- 
sis. And never the twain shall 
meet. The guitar pokes on album 

opener "This Is V\/ho We Are" 
sound like, of all things, Trapt's 
mook-rock anthem "Headstrong." 
But seconds later they're absolved 
by Woodruff's angelic whispers. 
As with all the songs here, there is 
no release, only abnegation. 
Woodruff is a toothless vocalist 
singing blank lyrics: "You are in my 
dreams / Just like in a movie / The 
one you want to see / With a happy 
ending." And while Calvert's abra- 
sive shriek is a welcome balance, 
it often approximates what a 



'fiiKOutiitt my way, a/n'f no/jOjfCy wafc-kitig 
/f in (31a flocks" —lil' flip, "ghetto mindstate- 
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Pierre Bastien 

Pop REPHLEX 

Drum machines are nothing new, but French 
composer Pierre Bastien has redefined those 
little gizmos, building mini-robots that play actual 
drums — and keyboards, and violins, and whatever else is at hand — 
in endlessly looping rhythms. Setting his creations loose, Bastien 
records their plinking, tippy-tapping groove and enhances it with 
his own instrumental solos. The result is like a forest ritual con- 
ducted by windup toys come to life. DOUGLAS WOLK 



CC! 



Casio grindcore vocal preset 
might sound like. 

It's not a big surprise that they 
end the album with a piano-driven 
ballad, "Decembers." But it might 
be a sign of life that they sound so 
unhappy doing it. At least it sug- 
gests humanity beneath the math. 
This is a band that can sing 
"Sleep, sleep, little darling / 1 
swear I'm not trying to wear you 
out" without the slightest whiff of 
sexual energy. Not lust. Not frus- 
tration. Not any bother at all, until 
it's time for the hook. And even 
then, not so much. C 
JON CARAMANICA 

SEE ALSO: From Autumn to Ashes, 
The Fiction We Live (Vagrant, 2003) 





Field Music 

Field Mubic 

MEMPHIS INDUSTRIES 

Like WIIco, only less rocking 
and with cooler raincoats 

The Northeast 
England port town 
of Sunderland got 
its first punk-rock 
anthem in 1987, the 
Toy Dolls' highly ironic "Nowt Can 
Compare to Sunderland Fine 
Fare." The timing was auspicious. 
Released roughly 600 years after 
the city's life-giving shipyards 
opened and exactly one year 
before they closed, the song ush- 
ered in a decline that's turned 
Sunderland into a ripe little indie- 
rock town, complete with dying 
industry, ascendant tech sector, 
small university, and of course, 
rain. It's got an acclaimed new- 
wave band (the Futureheads), and 
a bunch of mood-noodling art- 
pop acts, most notably Field 
Music, the perfect second-best 
band for a town whose last ship 
has long since sailed. 

Frontman Peter Brewis was the 
original drummer in the 
Futureheads, and the two bands 
share more than nightlife options. 
Both like jump-stutter tempos, 
though the 'Heads use their 
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Arab Strap 

The Last Romance 

TRA^lSDREAt.'ER 

No, as a matter of fact, 
Scottish misanthropes 
Aidan Moffat (who still 
can't sing) and Malcolm 
Middleton (who still 
writes in half-riffs) aren't 
done with their decade- 
long love hangover. But 
Romance is zippier and 
tighter than previous 
beer cries, and the 
anthem "There Is No 
Ending" puts in a good 
word for growing old 
together, proving even 
high-maintenance indie 
boys can mature. B 




TARKIO 
OMNWUS 



Destroyer 

Destroyer's Rubies 

MfPGE 

Not a full-bore revelation 
like the basement-glam 
of 2001 's Streethawk. 
Rubies returns New 
Pornographer Dan Bejar 
to more tangible songs 
after 2004 's Vour Blues. 
Hooky, spare, and lush 
all at once, guitars 
flutter, drums roll, the 
piano sits under a 
snifter, and Bejar's ellip- 
tical lyrics still confound. 
Hang around New 
Pornos' Carl Newman 
long enough and you get 
more accessible. A- 



Electric Six 

Senor Smoke 

'METROPOLIS 

It's not the savviest 
move to name a song 
"Dance-A-Thon 2005" 
when your album 
appears (here, at least) 
in 2006 and resembles 
the soundtrack to a 1 985 
teensploitation drama. 
Obsolescence aside, the 
shticky disco-rockers' 
follow-up to their debut. 
Fire, has moments of 
cheese-ball grace — 
rhyming Iraq with to 
rock and lamenting that 
our 39th president never 
really caught on. B 



Tarkio 

Omnibus 

KILL ROCK STARS 

Nix the emo sea- 
chantey stuff and these 
two CDs from the 
Decemberists' Colin 
Meloy's collegiate band 
would be pretty excel- 
lent. He plays spunky, 
irritated, adorably doofy 
alt-countrified indie pop 
with all the expected 
digressions. He big-ups 
Camus; he sings, "Paint 
me confused on a 
Carnival cruise"; he 
gets a friend to play the 
fiddle; and he really, 
really means it. B 




Isobel Campbell 
& Mark Lanegan 

Ballad of the Broken 
Seas v2 

The haunting baritone of 
sometime QOTSA asso- 
ciate Mark Lanegan 
casts its shadow across 
the pristine murmur of 
former Belle and Sebas- 
tian belle Campbell. If 
the cover of Hank 
Williams' "Ramblin' 
Man" is the standout, 
the skeletal guitars, styl- 
ized strings, and rhyth- 
mic clatter are enough 
of a flashlight under the 
chin to spook up these 
campfire tales. B 



Liars 

Drum's Not Dead 

MUTE 

After their baffling last 
album, Liars have 
rebooted, decamping 
to Berlin to lick wounds 
and get Euro-trashy: 
mission accomplished. 
A concept album about 
characters named 
Drum and Mt. Heart 
Attack, where kraut-rock 
drones run together 
into one long, thudding 
hum. Spread love the 
German way! (Though 
Black Dice didn't have 
to leave Brooklyn for 
this sort of thing.) B- 



Matchbook 
Romance 

Voices EPITAPH 
On their second 
Epitaph full-length, 
these Warped Tour 
vets look deep within 
teen-romance turmoil 
to try to find the same 
creepy drama that 
Thorn Yorke mined. 
They almost get there 
on opener "You Can 
Run, But We'll Find 
You," which careers 
from indie-pop piano 
tinkles to prog-rock 
guitar crunch in the 
space of three or four 
Ramones tunes. B- 



Prefuse 73 

Security Screenings 

WARP 

Jettisoning the big- 
ticket hip-hop guest 
vocalists that weighed 
down his last album, 
Atlanta-bred glitch- 
meister Scott Herren 
puts his avant-hop 
blueprint on shuffle and 
wrings life from the 
fluidly meandering 
compu-noises and live- 
instrument snatches he 
screws with best. By 
staying on his uniquely 
off-kilter game, he's 
become an unlikely 
career artist. B+ 



ALSO RELEASED Man Man, Six Demon Bag (Ace Fu) These Philly iconoclasts' toy chest of 
instrumental bursts and waltzes is a free-for-all live, but here they fe-fi-fo-fum with the exacting crankiness 
of carny punks who've seen it all. Tom Waits, don't hate. B+ Two Gallants, What the Toll Tells (Saddle 
Creek) Until they ditch folksy archaisms like "Nobody come for to go my bail," maybe it's best for 'em young 
indie-blues fellers flay off ramblin' along that great open road of American mythos a spell and work on the 
good ol'-fashioned songwriting. C+ 

By Charles Aaron. Doug Brod. Jon Dolan, Joe Gross. Keith Harris. Michaelangelo Matos, Mikael Wood 
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"Well, which leisure-class activity shall we master next?" 



jagged edges to slice into what 
Pere Ubu once called "the empty 
spaces of this life, " while their 
fellow townsmen turn inward, 
adding slippery lyrical ambiva- 
lence to knotty orchestral pop 
that's at once damaged and gor- 
geous. "The whole thing's on the 
brink of nothing at all / It just 
doesn't work / So I might change 
my dress / And I might feel the 
same way." they sing against the 
hobbled jangle of "Pieces," ren- 
dering the stuff they hide far more 
enticing than what they disclose. 
Whenever they drop a line like 
"Oh, guilt is a fine thing," there's a 
weepy cello or stippled piano to 
kick them to the next emotion, 
which is usually more alienated 
than the first. 



That every song could be a 
chopped and screwed remix of 
ELO's "l^r. Blue Sky" only deep- 
ens this mix of familiar sounds 
and difficult moods. Few bands 
this side of Wilco float along so 
easily on little more than diago- 
nally rendered elegiac noises and 
severe anxiety disorder; "Like 
When You Meet Someone Else" 
goes through half a dozen melody 
swings and a few time signatures 
just to evoke maybe getting out of 
bed. A song called "Got to Get the 
Nerve" is followed by one called 
"Got to Write a Letter," pumping 
go-nowhere ambiguity until the 
relatively mild release of the 
barely requited album-ending 
love song, "You're So Pretty," 
dawns like sweet salvation in a 




TOTAL TRASH 



1 



Va 

The Ki 

Smashing Pumpkins reignition 
A tribute that reinforces the worst aspects 
of the band being feted. This slab confirms what many 
always knew: Deathly self-obsessed 21st-century emo owes a 
deep debt to the Pumpkins. Whatever grand lift Billy Corgan 
wrote into these arena-ready tunes Is stripped out by bands like A 
Static Lullaby and Hopesfall, who make metalcore too monotone 
for alt rock and too whiny for Satan. JOE GROSS 



knit sweater. It leaves us wide 
open for one more letdown by the 
ruined oceanfront. A- JON DOLAN 

SEE ALSO: Various artists. The 
Memphis Family Album, Vol. II 
(Memphis Industries, 2006) 




Television 
Personalities 

My Dark Places 

DOMINO 

Twee-pop legend survives 
heroin, has blog 

Television 
Personalities 
always had heart to 
spare, even when it 
wasn't fashionable. 
While U.K. punk was raging and 
Sid Vicious was shuttling between 
Rikers Island and Bellevue 
Hospital, the TVPs— fey fanzine- 
publishing Chelsea teenagers 
with poorly tuned guitars and 
scarves — wrote a song lamenting 
the fate of talk-show host Bill 
Grundy, whom the Pistols had 
famously ruined with a lewd guest 
appearance. Somewhere in 
Scotland, a young Stuart 
Murdoch sold his leather jacket 
for a butterfly net. 

Television Personalities may be 
a bedroom-pop touchstone, but 
these days frontman Dan Treacy 
is only doing marginally better 
than Sid at making good on his 
legacy. "I'm not your typical boy," 
his fortysomething voice cracks 
on the band's first album in over a 
decade. "I'm getting older now, 
as we all are / I've had my share of 
dangers and I've got my scars." 
It's a major understatement from 
a man who's long battled heroin 
addiction and nagging mental- 
health issues. Feared dead in 
recent years, he turned up on a 
prison boat, serving a sentence 
for burglary. Upon his release, a 
2005 Glasgow festival perform- 
ance devolved into hand-puppet 
charades, half-played songs, 
and stage-departing band mem- 
bers. What had become of the 
twee nation's favorite Cockney 
dejectioneer? 

Treacy's charm is in his balance 



between cheeky satire and 
endearing whimsy — he may have 
scoffed at "Part-Time Punks" on 
the TVP's classic 1 978 single, but 
he also joked, over the sounds of 
singing birds, about knowing 
where hermetic acid casualty Syd 
Barrett lived. Now he seems to 
know that haunted existence all 
too well. My Dark Places is a stark, 
erratic, and perversely back- 
loaded collection: with the excep- 
tion of the generously candid "I'm 
Not Your Typical Boy," it's 36 
minutes before a song worthy of 
Treacy's tender canon appears. 
The Pete Doherty-inspired first 
single, "All the Young Children on 
Smack, All the Young Children on 
Crack," is a babyish shambles, 
with Treacy caterwauling over a 
distorted snare; and the boogie- 
woogie karaoke chintziness of 
"The Velvet Underground" 
sounds like a wasted mash-up 
by Wesley Willis. But eventually 
the cleverness falls away, and the 
result is an affecting jolt. Treacy 
(who wrote, "Why has no one 
offered me Net sex? Don't worry, 
I'll go punch a neighbor," on his 
blog in 2004) simply croons, "I 
love you, and I'm your friend," 
begging you to be the one to 
take his hand and save him from 

himself. C+ SEAN howe 

SEE ALSO: Television Personalities, 
Ves Darling, But Is It Art? (Atlantic, 
1995) 




"Hey, it's 9 a.m. somewhere" 



*Jusf fe-IJ me ai)ouf yotiy ^ay / Was youK hoss st^iffy as usual / Jusf come' info my arms / 
You know you're safe wifk me / Jusf fell me any flying" —television personalities, "tell me about" 



<((, WWW.SPIN.COM MARCH 2006 



THE PRODIGY 
THEIR LAW 




REISSUES 

More proof it was better be 



lY WILL HERMES 




Various Artists 

Hip Hop Essentials 1979-1991, Volumes 1-8 

TOMMY BOY 

Less old, old school than Street Jams: Hip-Hop From the 
Top, less pedagogic than Kurtis Blow Presertts: The History of Rap, and 
cross-licensed from numerous labels (unlike Tommy Boy's Greatest 
Beats), the first two-thirds of this 1 2-volume series is instantly the best 
Golden Era survey ever. Each programmed v^ith the logic of those old 
breakbeat comps (i.e., none in particular), the discs are interchangeably 
great, with excellent photos and notes from a wise army of hip-hop 
lifers. Complete? Nah. But fun as a heat-wave fire-hydrant party and a 
cornerstone for that new nano. 



apb 

Something to Believe In 

YOUNG AMERICAN 

Now that Franz Ferdinand have boosted the stock of 
everything Scottish, the flashback floodgates have opened. These guys 
are worth remembering, if only for how bright they polished Gang of 
Four/Delta 5 punk funk, choosing pop pleasure over politics, with as many 
thumb-popped bass lines as a Bootsy LP. "Shoot You Down" is the hit, 
but this double-disc replay of their '85 debut is fun top to bottom. 




Various Artists 

tf — ^ The Biggest Ragga Dancehall Anthems 2005 

■k "^'ir; GREENSLEEVES 

• In the assembly-line dancehall biz, last month's anthem is 
this month's oldie. This annual double disc is always a good crib sheet for 
the scene, which last year was again ruled by the hip-hop-minded Vybz 
Kartel, the man who represents like a posse. He voices nine tracks here, 
including the killing "Realest Thing" (on the "Jump Off" rhythm), where he 
steps to the tradition of Ying Yang Twins' whispering and Juelz Santana's 
whistling with his own vocal shtick: stammering. W-w-w-wicked. 



Billy Bragg 

Volume 1 

YEP ROC 

A nine-disc box with the pop agitator's first three '80s 
releases and one double EP, three discs of mostly worthy 
rarities, and two DVDs from stages in Britain, Nicaragua, 
and the former USSR. Bragg has the generous soul of a busker; see his 
covers of the Stones' "The Last Time," Gram Parsons' "Sin City," and the 
Smiths' "Back to the Old House." But his best material— "Levi Stubbs' 
Tears," "A New England," "Love Gets Dangerous"— is just as indelible. 
Plus, he gives a shit. Support him and maybe he'll come back to save us. 




#1 ALBUM IN THE UK ^ 
FEATURING ALL THE HITS 
PLUS FOUR PREVIOUSLY 
UNRELE ASED TRACKS IN A 
DELUXE DOUBLE CD SET 




ALSO AVAILABLE 



THEIR LAW ON DVD 



FEATURING 33 GROUNDBREAKING VIDEOS 
AND STELLAR LIVE PERFORMANCES SHOT 
ACROSS THE GLOBE. 
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Nick Cave and 
Warren Ellis 

The Proposition: Original 
Soundtrack 

MUTE 

Aging gracefully with every- 
one's favorite doom rocker 

Nick Cave turns 50 
next year, a mile- 
stone that should 
make us all feel old. 
Cave's been better 
for longer than virtually any "post- 
punk god" currently not dead. 
(He's also been writing the same 
song for almost as long; this is 
called "Neil Young-ing it.") But 
he's had a hell of a run. First, the 
Aussie-born, London-weened 
doom manque was in the Birthday 
Party, the greatest post-Stooges 
band of them all. inspiring melo- 
dramatic punks, noise rockers, and 
anyone who ever went shirtless 
onstage or romanticized decadent 
Berlin junkies. Then he built a 
whole second career with the Bad 
Seeds, answering the musical 
question. What if Elvis made Scott 
Walker records?, inspiring melo- 



dramatic singer/songwriters, over- 
baked crooners, and anyone who 
ever wore a suit onstage or roman- 
ticized violent Mississippi drunks. 
And, until recently, he had the most 
consistently awesome hair in rock. 

It helps that he always works 
with guitar geniuses who shape his 
barbed-wire heartache into mur- 
derous music, from lifelong multi- 
instrumental collaborator Mick 
Harvey to shrieking Birthday boy 
Rowland S. Howard and recently 
departed Baddest Seed Blixa 
Bargeld. Yet it may suggest some- 
thing about Cave's age that his 
most recent best musical buddy 
has been a violinist. Warren Ellis, 
whose instrumental group Dirty 
Three seems perfectly in tune with 
Cave's epic melancholy. Ellis and 
Cave collaborated on this droning 
backdrop to a movie Cave wrote, 
a glorified vision of the bushranger 
life in Australia's 1 9th-century out- 
back, when men were leathery and 
women were victims. "If I should 
die before my time / Bury me, baby, 
down in the sand," Cave mumbles 
on the bluesy "Down to the Valley," 
and it sounds like there aren't 



Pulling off being 
a black-clad 
rock hellion, even 
in arid climates 




I 



enough grains in the world. 

The Proposition is definitely a 
soundtrack, not an opera; it exists 
to color onscreen images. Cave's 
few lyrics seem undeveloped, 
while Ellis' expressive violin never 
quite has the emotional detail of 
his Dirty work. But as a piece of 



background noir, it's pleasantly 
hypnotic. And it's a decent intro- 
duction for Cave fans to Ellis' 
singular vision, if not a perfect 
impression of his boss. As usual, 
Cave is only as good as the com- 
pany he keeps. But then, aren't 
we all? B JOE GROSS 



Spin (ISSN 0886-3032). Volume 22. Number 3. CocyiigM O 2006 by VlbCSpin Venlurm. LLC. All rights mwvad. 
Published monthly in the United States by Vibe/SpIn Ventures, 205 Lexington Ave,, New York, NY 10016, For 
questions about new or current subscriptions, call 800-274-7597 or email magcustservOcdstulfillment.com. 
To change your address, send both old and new addresses to Sp'n. PC Box 5686, Harlan, lA 51 593-1 166, Allow 
SIX to eight weeks lor processing Subscription costs U S and its possessions: one-year basic rate, S14 95; two 
years. S24 00, Canada: one year S24 00 lU S ) Foreign: one year S50 00 (U S ) Periodical postage paid at New 
Yorti, NY, and at additional mailing offices Postmaster Send address changes to Spin, PC Box 5686. Harlan, 
lA 51593-1186, Editorial offices: 205 Lexington Ave,. New York, NY 10016; tel 212-231-7400, Publisher dis- 
claims all responsibility to return unsolicited editonal matter and all nghts in portions published vest in publisher. 
Letters to Spin magazine or its editors are assumed intended for publication m whole or m part without permission 
from the writer Any similarity between persons or places mentioned in the fiction or semifictlon and real ptaces 
or persons living or dead is coincidental. Single copies: $3.99 in U.S. and AFO. $5.50 in Canada, C2. 25 in U.K. 



SCHOOL OF: COMPUTER ANIMATION > DIGITAL ARTS « DESIGN > ENTERTAINMENT BUSINESS > FILM > GAME DEVELOPMENT > RECORDING ARTS > SHOW PRODUCTION & TOURING 



ONE OF THE 

HVE BEST 
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PROGRAMS 

IN THE COUNTRY 

— Rolling Stone Magazine 

August 1 1, 2005 

Real World Education 




800.226.7625 



fullsail.com 



School of 

Recording Arts 

3300 Umversitv Boulevard • Vij^r Park. FL 32792 
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Winning Eleven? 

KONAMI-PC. PS2. XBOX. PSP 

Whether you refer to it as 
soccer, football, or the most 
confusing sports title in video 
game history, you can also call 
Winning Eleven 9 just plain 
amazing. Though the game is 
visually nondescript and pos- 
sesses a menu more compli- 
cated than the U.S. tax code, 
no other arcade-style simula- 
tion captures the feeling of 
being on the field as accurately. 
The franchise's ninth entry adds 
support for broadband-enabled 
matches, an enhanced training 
system, and new Spanish, 
Dutch, and Italian leagues that 
will leave its chief rival, EA's 
FIFA Soccer series, quaking in 
its cleats. A- SCOTT STEINBERG 



Guitar Hero 

RCDOCTAN£-PS2 

Have you always suspected 
that deep down you might be a 
guitar god, even though you've 
never held the instrument in 
your hands before? Now you, 
too, can rock out like Jimi 
Hendrix, Jimmy Page, or 
Jimmy Buffett: Just strap on 
the included guitar-shaped 
controller (complete with five 
fret buttons and a whammy bar) 
and strum along to stripped- 
down versions of such classics 
as Black Sabbath's "Iron Man" 
or whatever you want to call 
Sum 41 's "Fat Lip." But resist 
the urge to smash your ax while 
you're touring virtual arenas; 
replacement controllers are 
$39.99 a pop. A S.S. 




Final Fight: 
Streetwise 

CAPC0M-PS2. XBOX 

Like the movie business, the 
video game industry can't 
shake its addiction to remakes. 
An extension of the late-'80s- 
era arcade beat-'em-up Final 
Fight, Streetwise takes the 
series into pseudo-RPG 
territory with Grand Theft 
/Auto-style missions and a new 
3-D perspective. All the 
scummy urban settings from 
the original are here, but so too 
are derivative mini-games and 
a wonky camera that distracts 
from all the fist-throwing action. 
It's fun at times, but did the 
original need punching up in the 
first place? C DAMON BROWN 



Crime Life 

KONAMI-XBOX 

Gang simulators are so 2005. 
This one features a nameless 
thug out to make a name for 
himself, battling random bullies 
to show his loyalty to his crew. 
Sure, the game's environment 
actually looks like the Bronx, 
but the characters are poorly 
animated, and the odd control 
scheme ensures you'll spend 
more time fighting your joystick 
than your opponents. Crime 
Life tries to keep pace with far 
superior offerings such as GTA: 
San Andreas and The Warriors, 
but when a guest appearance 
from D1 2 is the most exciting 
innovation it can offer, you 
know it's got problems. D D.B 



Didn't you hear 
us? We said 
no scrubs! 





Smooth Operator^ 

Scrubs star Donald Faison puts his ninnble hands to 
better use on some of his favorite video games 



Between the hours he's logged in the ER as Dr. Chris Turk on Scrubs and 
as the host of Spike TV's gadget bonanza, The Playbook, actor Donald 
Faison is clearly a man who loves his technology. Here, Faison expounds 
on the games he cuts loose with when he's not cutting you up. 



<-Star Wars Galaxies ilucasarts-pc) "It's very cool that you 
get. like, 5,000 or 6,000 people on one server, so you're con- 
stantly playing against somebody. Star Wars was also the first 
movie that made me want to be an actor. I wanted to be Han Solo 
and fly the Millennium Falcon. In real lite I push an Avalanche— 
in the game I drive a YT-1 300. which is the Falcon, just like Han. 
But I don't speak Wookie. It's a very hard language to learn." 



->Ms. Pac-Man (NAMCo—ARCAoej'No game before or since 
has been able to stimulate me as much. Not Sonic the 
Hedgehog, not Super Mario Bros., not Punch-Out. Just 
the fact that you had four dudes chasing after you. trying 
to stop you from eating— that's life, right there! Pac-I^an 
may have been the original, but Ms. Pac-Man was the 
queen bee." 



<-Grand Theft Auto: San Andreas (R0CKsrAfi—PS2. xBOx. PC) 
"You'll never hear me talk like this in real life, but there's some- 
thing about jacking fools, beating the crap out of innocent 
civilians, and getting into shoot-outs with rival gangs and cops 
that interests me. It all takes place in a video game world, and 
that's what makes it a lot of tun. But in real life, no way. I can't 
stand to see anyone get hurt. I've got morals, you know." 



->Call of Duty 2 (activision—pc. xbox 360)''\ hate war, but play- 
ing it in a video game really moves me. You're standing there 
in a snowstorm, wondering if some Nazi's going to run up on 
you and start shooting. I can honestly say I don't have what it 
takes to be on the front lines in real life. It's not the bullets or 
the grenades or that I'm risking my life to protect my country. 
I'm not scared — I have flat feet." S.S. 






Copyrighted m 



The debut album from 
Foo RgKlers' drummer Taylor Hawkins. 



Featuring the singles "Louise", 
"Running in Place" and "It's OK Now" 

"An unabashed ode to classic rock." 
■ MTV News 



FOR ALBUM AUDIO AND TOUR DATES CHECK OUT: 
www.taylorhawkins.com 
www.myspace.comAaylorhawkinsandthecoattailriders 
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www.thrivemusic.com 



Has anyone ever called 
you crazy? 

What if you moved to 

another country; 

to live with people you 

didn't know? 

What if you went to 

improve their lives, 

and in the process, 

improved yours. 

Would that be crazy? 

Peace Corps. 
Life is calling. 
How far will you go? 

800.424.8580 
peacecorps.gov 




DVDs 



The God 

Squad: 
Religious 
rockers 
Stryper 





Why Should the Devil Have 

All the Good Music BLANK STARE 

Filmmakers Viclcie Hunter and Heather Whinna check out 
the Christian-rock scene at the Cornerstone Festival in 
rural Bushnell, Illinois, where nearly everyone still listens 
to Led Zeppelin in secret, and the best performances come from such 
skeptical participants as Detholz! and Pedro the Lion. The Devil's 
subjects are articulate and surprisingly open-minded— Jim and 
Tammy Faye Bakker's son Jay comes off like a churchgoing David 
Cross— and by the film's end, even an atheist will be less fearful of the 
God-fearing. But secular hardcore is still better. B SEAN HOWE 



Heavy Metal Parking Lot FILM BABY 

In its official DVD release, the bootleg classic is stretched 
from its original 1 6 blotto minutes to almost ten times that 
length, with sequels, tributes and mockery, mostly from its 
creators. Now as then, directors Jeff Krulik and John Heyn are 
curious, fumbling, and mildly dismissive in their interrogation 
of Judas Priest obsessives outside a 1 986 concert. ("Where do you guys do 
your shopping?" they deadpan.) In new sequences they track down their 
original parking lot subjects— two are still in the metal life— for the clarity 
and perspective they've gained with time. Sorta. B JON CARAMANICA 

Action: The Complete Series SONY 

Today, comedian Jay Mohr is best known as a jerk, but in 1999 
he was a jerk with promise. In the short-lived sitcom Action, he 
was perfectly cast as Peter Dragon, an expletive-tossing, pros- 
titute-chasing movie producer searching for the hit film that will 
resurrect his career. With its irredeemably black humor and its 
insider's fixation on showbiz. Action lasted only eight episodes on Fox (all 
1 3 are collected here), but it proved to be ahead of its time: Next to such 
21 st-century cynics as Larry David and Entourage's Jeremy Piven, Mohr now 
sounds like a foulmouthed voice of reason. A DAVE ITZKOFF 





SCREEN GRAB 

A Franz Ferdinand 

"I came from the can, the Greek, K 
mystery. Help, I'm only the singer o 
Condom curry." 

—A handwritten message from an enthusiastic concertgoer in the 
road documentary Jo\iT de Franz, from the Franz Ferdinand DVD 



Cci 



BOOKS 




ENOUGH 



the story of 
, The Cure 



fjEFF AlTl-R 




Never Enough: 

The Story of the Cure 

BY JEFF APTER OMNIBUS 

Boys don't cry, but sometimes they traipse 
around middle school in black velvet dresses. 
At least they do if they're Robert Smith, 
whose life is chronicled with steadfast verve 
in this expansive bio of the gothic godfathers. 
Beginning with an appropriately dark pro- 
logue that treats a concertgoer's suicidal 
breakdown at a Los Angeles show in 1986 
as a tragic signpost along the Cure's consis- 
tently turbulent career path, Apter digs up 
every source he can think of (including founding band members Lol 
Tolhurst and Michael Dempsey) to produce a wry portrait whose edge 
is as sharp as any Charles Addams cartoon. A- frank halperin 



Fabulosity 

BY KIMORA lee SIMMONS REGAN 

What helped Kimora Lee Simmons endure the years she was 
Fi^, victimized for her mixed Asian and African heritage? In her 
I autobiography, the Baby Phat president boils it down to a 

single word: fabulosity. Becoming a Chanel model at age 1 3 
and marrying Def Jam cofounder Russell Simmons didn't hurt either, but 
Kimora ain't saying she's a gold digger: "A trophy wife is the most boring 
existence ever," she cautions. From out of her self-aggrandizing rants, 
Simmons' sheer chutzpah shines through. She doesn't shy away from men- 
tioning her 2004 pot bust— or that she promptly had her mug shot printed 
on tank tops for her models to wear on the runway. B KATE ROCKLAND 



I'm Coming to Take You to Lunch 

BY SIMON NAPIER-BELL WENNER 

In this breezy tell-all, the former Wham! manager, a hard- 
partying bon vivant given to bragging about how little man- 
aging he actually did, documents his dogged efforts to 
secure the band's place in history as the first Western pop act 
ever to rock the repressed masses of Communist China. (Though surely he 
knows we'll always remember Wham! best for George Michael's hair.) 
Napier-Bell's negotiations with various government apparatchiks have a 
pop-Kafka zing, but the book is most compelling when he colors in the 
mystery of Michael: Turns out the bottle-blond father figure "could shoot 
mistrust from his eyes like fire from a flamethrower." B MIKAEL WOOD 

LaPerdida 

BY JESSICA ABEL fiflwrHCOW 

Abel's latest graphic novel may seem like standard coming- 
of-age material, complete with a twentysomething protago- 
nist, Caria, who's moved to Mexico to search for her ethnic 
roots and dabble in Marxism. But unlike any quarter-life 
crisis you've ever experienced, this journey ends with a body count, as her 
benign exploration gives way to violent run-ins with drug dealers and 
frustrated revolutionaries. It may require some suspension of disbelief, 
but Carla's naive idealism rings all too true— even to a reader 
who's never fired an M-1 6 before. B+ JESSICA GROSE 



WHAT I'M READING 

BenGibbardof Death Cab for Cutie ^ 

Oh the Glory of It All, by Sean Wilsey penouin 
"It's a memoir about growing up in this San Francisco socialite family. 
Wilsey had a sordid childhood — his stepmom was a bitch, always play- 
ing mind games. It really peels back the curtain on an affluent American 
family. You realize that they're just as fucked up as the rest of us." 






All new live DVD and Live CD and DVD from the 

acoustic CD filmed live on the , historic Smoking Popes 

"Never Sleep Again Tour" . -'in. . • 

Featuring the new song "Winter" ,8981 ^" 

[records: . March with Bayside. 




GET ONE YE 
OF COOL MUSIC FOR 
LESS THAN 10 BUCKS 
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BACK FROM THE DEAD 

"I was clearly trying to kill myself" 



ONE YEAR OF SPIN FOR ONLY $9.95- IT'S LIKE GEHING 10 ISSUES FREE! 



'Sendln the aYtached card or" write SPINi PO Box 51634i Boulder"CO M32l-1§35. 
For faster service, call 1-800-274-7597 or subscribe on www.spin.com. 
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MAKE YOUR OWN STICKERS 

100 STICKERS FOR $25* 




You want to express yoursetf through your artwork. Welt help you 
transform your talent into a creative career with a hands-on. real- 
world education and personalixad attantion from experienced faculty. 
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Find Singles In Your City: 

00.210.1010 



MEDIA ARTS FASHION CULINA 



Advertise your product 

or service in tlie SPIN 
Classified Section! Call 
212-448-7470 for more 
information. 



WE'RE OUT THERE'' 

GETTING CREATIVE CAREERS STARTED. , 



33 locations throughout North America. Not all programs offor.d at all locations. 

VfarA to learn online and in the classroom? Explore our Pius pngrvn that lets you do both. 
Art LaFtoyce Jones. Media Arts & Animation. Studenl. Ttw Art Institute ol Las Ve^s 
02006 by rue Alt liKttiites Mermlonal. Inc « 1 1661 Ol.tK 



$10 QUICKIE 
HOT SEXY 1 on 1 TALK 
1-800-704-7588 



HOT WOMEN TALK LIVE 

.69c .69c .69c 
800-889-2444 18+ 



HOT HOOK UPS! ALL LIVE & LOCAL 
1-413-591-4040 UD rates 
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LIVE LOCAL CHATI 
1-413-566-MEET 
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HOT VEGAS GIRLS! LIVE1-0N-1 

1-702-216-3500 Only 66c • $1/min. 
1-900-950-0950 ext 121 $3 50/min. ll 

FREE PARTY LINE 
1-775-533-8242 
Reg. Call to Nevada 18+ 
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or service in the SPIN 

Classified Section! Call 
212-448-7470 for more 
information. 
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du will find on' the web 'T-shirts to 
leathc'r accessories, iriaiiistream 
prodiicts.to rare collAtor items, 
ninl<e us your source! 
' t 
For a free 96 page catalog call 
952-556-1121 or write: 

PO Box 39 DepI 201 
ChanhasscnMN,55317 



shut up or skill up? 

80% ol our graduates are working 
in the art and design industry 
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REGISTER NOW FOR SPRING- 
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Getting signed is very hard to do. 
But we will get the record deal you 

are looking for. 
G UARAI^EED Call now for 

SERVICE FREE info 

pnHg 1-800-499-6395 
if U'lilKHi www.talent2k.conn 



Wantio 
hook up with 
hot girls on 
your cell? 

Chat with 
1000'sof _ 
sexy singles 
now! P 




HOT LOCAL GIRLS! 

Hfanna Connect Ml you 

1-800-780-8885 



Ladles Call FREE 
l-BOO-735-8882 
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BY CHUCK KLOSTERMAN 




March 1992 

Arriving three years late to the Nine Inch 
Nails party — with a lot of questions 

There are many people — in fact, you may be one of 
them — who devote much of their daily energy toward 
hearing about things first, even if those specific things 
don't particularly matter. This has been exacerbated by 
technology; the degree to which a rock song is new has 
become nearly as important as how interesting it sounds, 
even though there's no inherent advantage to hearing a song today 
as opposed to five weeks from now (when it will still sound exactly 
the same). 1 sometimes think it would be to my benefit if I never lis- 
tened to any album until two years have passed since its release 
date. 1 suspect 1 would avoid a lot of crap whose only value is that 
most people haven't heard it (yet). As such, 1 was confused by the 
people who, in March 1992, kept telling me how they'd been listen- 
ing to Nine Inch Nails since 1989. March '92 was when TVent Reznor 
got his first cover of Spin, with a headline touting the industrial 
revolution, a movement Mr. Reznor was said to be leading. Many, 
many readers (at least at my college) responded to this coverage 
by insisting that the story was irrelevant and that all the geniuses 




Ste^ffirt Nine inch Hail. 
Leads the Mowment 



who attended Lollapalooza the 
previous summer had already been 
"stoked" about industrial crap, 
while everyone else was still slav- 
ishly devoted to Extreme and C+C 
Music Factory. And perhaps these 
geniuses had a point; perhaps 
when I am dying from colon cancer 
at the age of 64, my chief concern 
will be those lost years when I could 
have been listening to Pretty Hate Machine. We all live with regret 
Reznor still has enough dap to get his jowls on the cover of 
Spin — his mug was on last year's May issue, and he hasn't aged 
much since 1992 (it appears that sitting inside a New Orleans dun- 
geon and hating yourself does wonders for one's complexion). 
Back in '92, 1 had numerous questions about Reznor: 

• Is this person suicidal? 

• Why is this dude trying to make me think he's gay? 

• If you're a solo artist, why would you pretend you're actually 
a full band? (This issue continues to elude me.) 

• Is the name Nine Inch Nails a reference to the spikes used to 
crucify Jesus? 

• Is Reznor saying that all his fingernails are nine inches long 
(like Freddy Krueger), or that he has nine nails that are each 
one inch in length (like Olympic sprinter Flojo)? 

• Are these lyrics supposed to be funny? 

Sadly, none of these talking points are addressed in the original 
article. The story is mostly about the genre of industrial music and 
Reznor's role at the scene's vanguard. Nine Inch Nails were the best 
and most popular industrial band of all time; as a consequence, 
industrial purists usually assert that Nine Inch Nails aren't an indus- 
trial band at all (this is a counterintuitive phenomenon that tends 
to occur with purists from all subcultures, musical or otherwise). 
Reznor even implies this himself: "For every band that I think has 
something to say, there's twice as many that have realized the for- 
mula for industrial music: repetitive 16th-note bass lines, snarling 
vocals — usually unintelligible screaming about the horrible con- 
dition of the planet. . ..Front Line Assembly is a textbook case — just 
monotonous, boring, uninspired bullshit. And they're far more 
traditional and far more exemplary of 'industrial' than NIN is." 

This cogent remark raises two more questions: 

• When Reznor delivered this quote, did he really say "NIN"? 
Because that's actually harder to say than "Nine Inch Nails." 

• What made his band different? Because, somehow, it was. 
The answer probably has to do with a flawed hypothesis that was 

presented in the story's fourth paragraph: The writer wonders if 
industrial music is becoming "the new heavy metal." This, of course, 
is completely crazy; the only relationship industrial music has to 
metal is that they both sound better at high volumes. Kids who liked 
metal were the most skeptical of industrial music, because metal 
people (a) hate synthesizers and (b) will even hate guitars, if those 
guitars don't sound like guitars. The reason NIN succeeded is 
because they didn't cater to metalheads at all; NIN were for people 
who hated that shit. And that was a big audience. I realize some 
people probably figured this out in 1989. Well, bully for them. O 
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